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CrpykTypa nporpaMmsl y4e0OHOI0 npeaMera

IHosicHuTeIbHAA 3aMIUCKA

- Xapaxmepucmuka yuedno2o npeomema, e2o Mecmo u poib 8 00pa308amenbHOM

npoyecce,
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IV.
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- Cpok peanuzayuu yuebHo20 npeomema,

- Obvem yuebHo20 8pemeHuU, NpedyCMOMpPeHHbLI YYeOHbIM NIAHOM 00PA308amMeNlbHOU
op2aHu3ayulU Ha peanu3ayuio yuebHo20 npeomemad,

- @opma nposedeHus yueOHbIX ayOUmMopPHuLX 3aHAMULL

- Ienv u 3a0auu yuebHo2o npeomema,

- ObocHosanue cmpykmypvl BpOCpaAMMblL Y4eOHO20 npeomema;

- Memooul 06yuenus;

- Onucanue MmamepuaibHO-MeXHUYECKUX YCI08ULL peatu3ayuu yuebHo20 npeomema,

Conep:xanmne y4eOHOI0 nmpeamera
- [o0os6vle mpebosarnus no kiaccam,

TpeGoBaHus K YPOBHIO OATOTOBKH y4AIIMXCH

®opMbI 1 METOAbI KOHTPOJISI, CHCTEMA OLEHOK

- Ammecmayus. yenu, 8uosi, ghopma, cooepoicanue;
- Kpumepuu oyenxu,

MeToaunueckoe odecnedyeHne y4e0HOro nmpoiuecca

- Memoouueckue pekomeHOayuu nedazoeudeckum pabomHuxkam,
- Pexomenoayuu no opeanusayuu camocmosmenibHou pabomol y4yaujuxcs,

Cnucku pekoMeHayeMoil HOTHO M MeTOAUYeCKOM JIMTePaTypbl

- Cnucok pexomeHOyemou HOMHOU TUMmepamypbl,
- Cnucok pexomeHOyemou Memoouyeckou Jumepanypol



I. MMOACHUTEJIBHAS 3AITMCKA

1. Xapakmepucmuka yueonozo npeomema, e2o Mecmo u poiv 6
obpazoseamensvHom npoyecce

[Iporpamma yuyebnoro mpeamera «CrnenuanbHOCTh U YTEHUE C JIUCTA» IO
BUJY HMHCTPYMEHTa «cakcopony», nainee - «CHenuasbHOCTh M YTEHHE C JIUCTA
(cakcooH)», paszpaboTaHa Ha OCHOBE (eaepalbHBIX TOCYAapCTBEHHBIX
TpeOOBaHMH K MHUHUMYMY COIEp)KaHHs, CTPYKTYpe M YCJIOBUSM peasn3aluu
JIOTIOJIHUTENBHON MpeAnpodecCHOHANBbHON 00111e00pa30BaTeIbHON MPOrpaMMBbl B
00JIaCTH MY3BIKQJIbHOTO HCKycCTBa «MHCTPYMEHTBI 3CTPaJHOTO OpKECTpay H
CpOKy 00y4eHHUs MO ITOI Mporpamme.

VYuebnpiii mpeamer «CnenuanbHOCTh W UYTE€HHWE ¢ JiMcTa (cakcodoH)»
HarpasJieH Ha:

»  BBISABICHHE OJAPEHHBIX JIeETE B 00JacTd  MY3BIKAJILHOTO
UCIIOJTHUTENHCTBA B PaHHEM JIETCKOM BO3pacTe, MpUoOpeTeHne U (OpMUPOBAHUE Y
JeTell KOMIUIeKCa 3HaHUM, YMEHUI U HABBIKOB UTPHI Ha CakcO(OHE, MO3BOJISIOIINX
UCTIOJIHATh MY3BbIKAJIbHBIE TPOU3BEJCHHS B COOTBETCTBHH CO CTHJICBBIMH
TPAIUIHUSIMUA U HEOOXOJMMBIM YPOBHEM MY3bIKAJIbHOW I'PaMOTHOCTH;

»  BOCIHMTaHUE Yy JeTed KYIbTypbl COJILHOTO U  aHCaMOJIeBOTO
UCTIOJIHUTEIILCTBA,

»  npuoOpeTeHue IeThbMH OIbITa TBOPUYECKOU JAESITeIbHOCTH;

»  OBIAQJICHUE [JI€ThbMH JYXOBHBIMH H KYJIBTYPHBIMH IICHHOCTSMU
HapOJ0B MUDA;

»  TIOATOTOBKY OJAapeHHBIX NEeTel K MOCTYIUIEHHIO B 0Opa3oBaTelbHbIE
OpraHM3aly, peaTu3yIolIMe OCHOBHBIE MpoQeccCHOoHaIbHble 00pa3oBaTeIbHbIC
IpOrpamMMbl B 00J1aCTH MY3bIKQJIBHOTO HCKYCCTBA.

[Tporpamma yuebHOoro mnpenmera «CrneuuasbHOCTh M YTEHHE C JIHCTA
(cakcodon)» pazpaboTaHa C y4eTOM:

»  of0ecrnieuyeHHs TMPEEMCTBEHHOCTH THporpamMMmbl «CHenuanbHOCTh U

YTEHHUE C JUCTa (CaKCO(POH)» M OCHOBHBIX 00pPa30BaTEILHBIX MPOTPAMM CPETHETO



npo(eCCHOHANPHOTO ¥ BBICHIETO OOpa3oBaHUs B O0JAaCTH  MY3bIKAJIbHOTO
HCKYCCTBa 3CTPa/JIbl;

»  COXpaHEHHs eIMHCTBa 00pa30BaTENLHOTO MpPOCTpaHcTBa Poccuiickoii
®denepanuu B chepe KyIbTyphl B HCKYCCTBA.

[Iporpamma paccuuTaHa Ha BBIPAOOTKY y y4YalllUXCSl HABBIKOB TBOPUYECKOMH
NEeATEIbHOCTH, YMEHMsS IUJIAHUPOBAaTh CBOKO JOMAIHIOK padoTy, HAaBBIKOB
OCYIIECTBIICHUSI CAMOCTOSITEILHOTO KOHTPOJISA 32 CBOEH Yy4eOHOM NeATenbHOCTHIO,
yMEHUSl JaBaThb OOBEKTUBHYIO OIIEHKY CBOEMY TpyAy, (DOpMHUpPOBaHUS HABBIKOB
B3aMMOJICUCTBHUSA C TIPETIO/IaBATEIIEM.

BrisiBnenne omapeHHocTH y peOeHKa B mpolecce 0OydeHHUs MO3BOJISET
LeJICHANPAaBIEHHO Pa3BUTh €ro Npo(ecCHOHANIbHbIE W JIMYHOCTHBIE KayecTBa,
HEOOXOAUMBIE JJIsl TIPOJOIDKEHHS MPOQeCcCHOoHaNbHOro 00yueHus. B 1o ke Bpems
nporpaMma paccyuTaHa M Ha TeX JeTel, KOTOpble HE CTaBAT Mepen coOol 1enu
cTaTh Npo(heCCUOHATbHBIMU MY3bIKAHTAMHU.

2. Cpok peanuszauuu yueonozo npeomema «CneuuanvbHoOCms U YmeHue ¢
aucma (caxkcogon)» 1 1eTei, NOCTyNUBUIMX B 00pa30BaTeNIbHYI0 OpTraHU3AINIO
B IIEPBBIN KJIACC B BO3PACTE:

— C wecmu 1lem uiecmu mecayes 00 0essimu jiem, cocmasisiem 8 iem.

— ¢ Oecsamu 00 08eHaoyamu jiem, cocmaeisem 5 iem.

Jlns geteil, He 3aKOHYHMBIIMX OCBOEHHE O0pPa30BaTENbHON MPOTpamMMbl
OCHOBHOTO 0O0IIero 00pa3oBaHUs WU CpeAHero oOiiero o0pa3oBaHUs U
IUTAHUPYIOIUX TOCTYIUIEHHE B OOpa30BaTeNIbHBIE OpraHU3aIUH, pPeaTu3ylolIne
OCHOBHBIE TpoQeccHoHaIbHble 00pa3oBaTelbHbBIE NpPOrpaMMbl B o0nacTu
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOEHUSI MOXKET OBITh YBEIMYEH HA OJIUH TOJ.

3. Oovem yuebHO20 6pemeHu, NPeOyCMOMPEHHBIU YUYEOHLIM NIAAHOM
o0pazoeamenvHoll  OpeanHu3auUU HA  peanusayulo  yuebHo20 npedmema

«Cneyuanbnocmo u umenue ¢ aucma (Cakcogon)r:



Cpok o0yuenus — 8 (9) jger

Tabnuuya 1

Conep:xxanme 1 kaacc 2-8 kiaccol 9 kaacc
MaxkcumanbHas yaeOHas 1832,5 245
Harpy3ka B 4acax
KonuuectBo JacoB Ha 680,5 105
ayIUTOPHBbIE 3aHATUS
OO01iee KOJIMYECTBO YacoOB Ha 785,5
ayJIuTOPHBIC 3aHATHS
OO01riee KOJIMYECTBO YacoOB Ha 1152 140
BHeAyIUTOPHbIE
(caMOCTOSITENIbHBIE) 3aHITUS

Tabnuua la
Cpok oOyuenus 5 (6) jget

Conep:xanne 1 kxacc 2-5 knacenl 6 kiacc
MaxkcumanbHas yaeOHas 1067,5 245
Harpyska B yacax
KonuuectBo JacoB Ha 472,5 105
ayIUTOPHBbIE 3aHATUS
OO01riee KOJIMYECTBO YacoOB Ha 577,5
ayIuTOPHBIC 3aHATHS
OO01iee KOJIMYECTBO YacoOB Ha 595 140

BHECAYAUTOPHbLIC

(caMocCTOsITeNIbHBIE) 3aHITHS




4. ®opma nposedenus yueOHbIX AYOUMOPHBIX 3AHAMUN: VHIUBHUyaIbHAas,
peKoMeHyeMasi MPOAOIKUTENBLHOCTh Ypoka — 40 - 45 MUHYT co 2 1o 8 Kiacchl,
30-35 muH. B 1 kiace.

NunuBumyanbHast hopMa 3aHATHI TTO3BOJISIET MPEIIOIaBATENIO JTyUIlle Y3HATh
YUYE€HHMKA, €ro MY3bIKaJbHbIE BO3MOXHOCTH, CHOCOOHOCTH, 3MOLMOHAJIBHO-
MICUXOJIOTHYECKHUE OCOOCHHOCTH.

5. Ienv u 3a0auu yueonozo npeomema «CneyuaibHocms u umeHue ¢
aucma (cakcoghon)

Hean:

pa3BUTHE MY3bIKAJIbHO-TBOPUECKHX CIIOCOOHOCTEH yd4alluxcsi Ha OCHOBE
NPUOOPETEHHBIX MU 3HAHUM, YMEHUN M HABBIKOB, MO3BOJISIOIIUX BOCIPUHUMATbD,
OCBaMBaTh U UCIIOJHATH HAa CaKCO(POHE TPOU3ZBEACHUS PA3TUUHBIX KaHPOB U (HOopM
B COOTBETCTBUU C MPOrPaMMHBIMU TPEOOBAHUSIMH, a TAKXKE BBISIBICHHE HauOoee
OJIJAPEHHBIX JeTel B 00JaCTH MY3bIKAJIbHOTO HCIIOJIHUTENBCTBA HA CakCOPOHE U
MOJITOTOBKY MX K MallbHEUIIIEMY MOCTYIUICHUIO B 00pa30BaTeIbHBIC OpTraHU3AIINH,
peanuzyronme OCHOBHBIE oOpa3oBaTesibHbIC IPOrpamMMBbl CpeHero
npoeccrnoHaNIbHOTO 00pa30BaHus B 001aCTH MY3bIKAJIbHOTO UCKYCCTBA.

3agaum:

- pa3BUTHE YCTOMYMBOIO HHTEPECA K MY3BIKAJIBHOMY UCKYCCTBY, OBJIA/ICHHUE
3HAHMSIMU XapPaKTEPHBIX OCOOCHHOCTEW M CTHJIMCTUYECKUX HAIMpaBICHUH >KaHpa
ACTPAJHOM U  JIKA30BOM MY3bIKM B COOTBETCTBMM C IPOTPAMMHBIMU
TpeOOBAHUSIMU;

- pa3BUTHE MY3BIKAJIbHBIX CHOCOOHOCTEH: Cilyxa, MaMsTH, pUTMa, YyBCTBa
CBUHTa, 3MOILMOHAIBHOU cPepbl, My3bIKATLHOCTH U APTUCTU3MA;

- OCBOCHHME MY3BbIKaJIHbHOW TPaMOTHI, 3HAHUE MY3BIKAIBHOW TEPMUHOJIOTHH, B
TOM 4HCle, chenupuyeckoil TKa30BOM, Kak HEOOXOAUMOro CpelncTBa Jis

MY3bIKaJIbHOT'O HCIIOJIHUTCIILCTBA Ha CaKCO(l)OHC;



- HaBBIKOB IMOAOOpA IO CIYyXy, UMIIPOBH3AIMA W COYUHECHHUS B TPOCTHIX
¢dopMax, IEpPBUUHBIX HABBIKOB B OOJIACTH TEOPETUYECKOTO aHAINU3a UCIIOHAEMBIX
MIPOU3BEIACHUN;

- OCBOGHUE UMIIPOBU3ALMOHHBIX TEXHOJIOTUA W NPUHIMUIOB HX
OpraHH3allny;

- OBJAQJCHUE OCHOBHBIMU HCIIOJIHUTEIbCKUMU HaBBIKAMM WIPbl  Ha
cakco(oHe, MO3BOJISIOIUMU TPAMOTHO HCHOJHITh MY3bIKaJbHbIE MPOU3BEICHUS
COJIO U B aHCcaMOJIe;

- pPa3BUTHE UCIIOJHUTEIHCKON TEXHUKH C MCTOJIb30BAHUEM CTICTIM(UIECKAX
JDKA30BBIX ~ NPHUEMOB  KaKk  HEOOXOOUMOTO  CpeAcTBa ISl pealld3aluu
Xy[I0’)KECTBEHHOTO 3aMbICJIa KOMIIO3UTOpPA, YMEHHUE CO3/1aBaTh XYII0>KECTBEHHBIN
o0pa3 npy UCTIOTHEHUH MY3bIKaIbHOTO POU3BEICHMS;

- 00ydeHHEe HaBBIKAM CAMOCTOSTEIBHOIO pa3yuYMBaHUS MY3bIKAIbHBIX
MIPOU3BENCHUIN PA3JIMYHBIX KAHPOB KJIACCUYECKOM, O3CTPAJHOW M JKA30BOU
MY3bIKH, YTEHUS C JTUCTA HETPYAHOTO TEKCTA;

- IpUOOpeTeHne IEThbMHU OIbITa TBOPUYECKON NEATEIbHOCTH W IyOJUYHBIX
BBICTYIUICHU;

- (¢opMmupoBaHue y Hauboree OJApPEHHBIX BBITYCKHUKOB OCO3HAHHOMN
MOTHBAIMU K IPOAOHKEHHUIO TPO(PECCHOHATIBHOTO 00yUEHHUS.

6. Obocnosanue cmpykmypvl npozpammsl y4eOH020 npeomema
«Cneyuanvnocmo u umenue c aucma (cakcogromn))

Ob6ocHoBaHNEM CTPYKTYpbl nporpammsl siBisitotrcst OI'T, orpaxkaromue Bce
acTeKThl PadOThI MPENOJABATENS C YICHUKOM.

[Iporpamma cOIEpKUT CHEAYIOIIHNE PA3AEIbI:

e CBEIEHUsA O 3arparax YydyeOHOrO BPEMEHHU, MPETYCMOTPEHHOIO Ha
OCBOEHHE yueOHOTO IIPEIMETA;

® pacnpejeseHue yueOHOro Marepuana 1o rojaM 00y4eHus;

® ONUCaHUE JUAAKTUYECKUX EAMHUI] YYEOHOIO MPEAMETA;

e TpeOOBaHMs K YPOBHIO MOATOTOBKU YYaIllUXCS;



e (HOpMBI 1 METOJIBI KOHTPOJISI, CUCTEMA OIICHOK;

e MeTonuueckoe obecreueHue yueOHOTo mporecca.

B cooTBeTcTBUM C MaHHBIMU HAMpPaBICHUSIMHU CTPOUTCS OCHOBHOW pasien
nporpammbl «CopepxaHue yueOHOTO MPEIMETa.

7. Memoowl 00yuenusn

JUIst JOCTH>KEHMsI TOCTABICHHOM WENM U pealu3aluu 3ajad IpeaMeTa
UCIIOJIb3YIOTCSI CIIEAYIOIINE METOIbI O0yUEHUS:

- CIIOBECHBIH (pacckas, becena, 00bICHEHUE);

- HAIVISIAHBIN (IEMOHCTpAIusl, HaOJIIO/ICHHE ),

- IPaKTUYECKUI (BOCTIPOU3BOSIINE U TBOPUECKUE YIIPAKHEHUSA).

8. Onucanue mamepuanbHo-mexHUYEeCKUX yCao6uil peanuzayuu y4edonoz2o
npeomema

MarepuanbHO-TeXHUYECKass 0a3a 00pa30BaTEeNbLHON OpraHU3AIMK JOHKHA
COOTBETCTBOBATh CAHUTAPHBIM M MPOTHUBONOKAPHBIM HOPMaM, HOpMaMm OXpaHbl
Tpyza.

YuebHple  ayguTOpUW I 3aHATAA 1O y4eOHOMY  TMPEAMETY
«CnenuanbHOCTh M YTeHUE ¢ Jucta (cakcodoH)» AOHKHBI MMETh IUIOIIA/b HE
MeHee 9 KB.M M 3ByKOM3OJSNHIO. B 00pa3oBareinbHON OpraHU3aMM CO3AAOTCS
yCIOBUSL ISl COJEP)KAHMS, CBOEBPEMEHHOTO OOCIYy)KMBaHUSI U PEMOHTA
MY3bIKaJIbHBIX HHCTPYMEHTOB.

II. COIEP’ KAHUE YYEBHOI'O IPEMETA

1. Céeoenun o 3ampamax yuedH020 6pemeHuU, TPETyCMOTPEHHOTO Ha
ocBoeHne ydueOHoro mpeamera «CrnenuaibHOCTh M YTEHHUE C JUCTa (Cakco(dOH)»,
HA MAaKCUMaJlbHYI0, CaMOCTOSITEJIbHYIO HArpy3Ky Y4alluxcsi U ayJIuTOpHbIE

3aHATHUA:



Cpok ooyuenuss — 8 (9) jger

Tabnuua 2

Pacnipenenenue mo rogam obyueHus

Knaccer

1 2 3 4 5 6 7 8 9

[TpomomKUTENEHOCTD YUSOHBIX
3aHATHH (B HENEISIX)

34 35 35 35 35 35 35 35 35

KonuuecTBo yacoB Ha
AYTUTOPHbIC 3aHATUA

(B HeedI0)

OO0111€€ KOJIMYECTBO YaCOB HA

ayIUTOPHBIC 3aHATHUS

680,5 105

785,5

KonuuecTBo yacoB Ha
€aMOCTOSITeJIbHYI0 padoTy B
HEJZIeJ0

OO011I€ee KOMMYECTBO YacOB Ha
CaMOCTOSATEIEHYIO PaboTy 1o
rogam

102 | 105 | 140 140 140 175 175 175 140

O011ee KOMUYECTBO YacoOB Ha
BHEAyIUTOPHYIO
(camocTosITeNnbHY10) paboTy

1152 140

1292

MakcuManbHOE KOJTHYISCTBO
YacoOB 3aHATHI B HEACIIO
(aymuTopHBIE H
CaMOCTOSITEITLHBIC)

O011ee MaKCUMaJIbBHOE
KOJIMYECTBO YacoB IO roJiaM
(aymuTopHBIE U

170 | 175 | 210 | 227,5 | 227,5 | 262,5 | 280 280 245

CaMOCTOSITEITLHBIC)
O01ee MakKCUMaJIBHOE 1832,5 245
KOJIMYECTBO YacOB Ha BECh
nepuoJT O0y4eHuUs 2077,5
O0beM BpeMEHH Ha
KOHCYJIBTAIlUN

6 6 6 8 8 8 8 8 8
OO0 00beM BpeMEHHU Ha 62 8
KOHCYJIBTAI[U!

70

10




Cpok o0yueHuss — 5 (6) jger

Tabnuua 2a

Pacnpenenenue no rogam oOydeHus

Kiaccer

2

3

4

5

[IponomKuTenbHOCT YUeOHBIX
3aHATHH (B HEACTSIX)

35

35

35

35

35

35

KonndaecTBo yacoB Ha AyAUTOpPHbIE

3aHATHA (B HEAETIIO)

2,5

2,5

2,5

OO0111e€ KOIMYECTBO YacOB HA

ayIUTOpPHBIE 3aHATUS

472,5

105

577,5

KonuyectBo yacor Ha
CaMOCTOSITEJIbHYI0 PadoTy B
HEJICITIO

OO0I111ee KOIMYECTBO YaCcOB Ha
CaMOCTOATEIHLHYIO paboTy 110
rojgam

105

105

105

140

140

140

OO111€e€e KOJIMYECTBO YaCOB Ha
BHEAYIUTOPHYIO
(camMocTOSATENBHYIO) paboTy

595

140

735

MaxkcuMaJIbHOE KOJINYECTBO 4acoB
3aHATHHA B HEAEIIO (ayAUTOPHBIE U
CaMOCTOSITETIbHBIC)

5,5

5,5

5,5

Ob1ree MakcUMaIbHOE
KOJIMYECTBO YACOB IO TOjIaM
(ayauTOpHBIC U CAMOCTOSATEIHLHBIC)

192,5

192,5

192,5

245

245

245

OO011ee MaKCUMAaIILHOE
KOJIMYECTBO YaCOB Ha BECh IEPUOJ
o0Oy4eHus

1067,5

245

1312,5

O0beM BpeMEHH Ha KOHCYIBTAITIH

(o romam)

OO0muit 00beM BpeMeHHU Ha

40

11




KOHCYJIbTalUU 48

VY4eOHbI MaTepuan pacmpenenseTcss Mo rojgaM OOy4YeHHs] - KJIacCaM.
Kaxnpiii kmacc uMeeT CBOM AWAAKTHYECKHE 3a7ayd UM  O00bEeM BpPEMEHH,
HEOOXOMUMBIN JJI1 OCBOCHUS YIeOHOTO MaTepuara.

Buowi éneayoumopnoti pabomul:

- camocmosimenbHble 3aHAMUSL N0 N0O20MOBKe UCHOIHUMENbCKOU NPO2PAMMbL,

- N10020MOBKA K KOHMPOIbHLIM YPOKAM, 3a4emam U IK3AMEHAM,

- N0020MOBKA K KOHYEPMHBIM, KOHKYDCHbIM 8bICIMYNIeHUSIM,

- nocewjeHue yupexcoeHull Kyibmypsl (QuiapmMoHui, meampos, KOHYEePMHbIX
347108, My3ee8);

- yuacmue YYawuxcs 8 MEOPUECKUX Meponpusmusix (KOHKYpCol, @ecmuean,
macmep-Kuaccol) u KV PHO-NPOCEEMUMENbCKOU 0essmenbHOCmu
00pazo06amenbHOl Op2aHu3ayuu u op.

Toooevle mpedosanus no kraccam

Cpox o0yuenusi — 9 et

IlepBbIi KIaCC
Ayoumopnvie 3auamus 2 uaca 6 Heoeiuro
Koncynemayuu 6 uacog 6 200

B mnocnennee necarunetrue cpead ImpenoaaBareniei kiacca cakcodoHa
NOJyYMJI PACHpPOCTPAHEHHUE U OIpENeJICHHOE NpPU3HAHHME MPAKTHUYECKHI OIBIT
UCIIOJIb30BaHUSl CaKcO(OHA-COMpPaHO HA HaAdyallbHOM JTamne oOydeHus. ITO
OOBSICHSIETCSI HE TOJIbKO HEOOXOTUMOCTBIO yueTa (PU3NYECKOTO pa3BUTHS peOCHKa,
HO M OCOOBIMH KaueCTBaMM JJaHHOTO HMHCTPYMEHTA, €ro HEOOBIYHBIM, SPKUM
BbIPA3UTEIbHBIM 3BYKOM. JlaHHbIE (DaKTOphI MO3BOJSAIOT MOAECPKUBATH UHTEPEC
peOeHKa K 3aHITHUAM U €ro0 JKeJIaHHe UTPaTh Ha CaKCO(OHE-COMPaHO.

3a y4yeOHBIM TOJI Yywaluiics JOJKEH ChIrpaTh JBa 3ayeTa B IEPBOM
NOJIYTO/IUM, 3a4eT M DSK3aMEeH BO BTOopoM mnoayroguu. OOpaszoBarenbHas
OpraHM3alysl MOXET IUIaHUPOBaTh B KOHLIE y4eOHOrOo Troja He DSK3aMeH, a

MEPEBOJHOMU 3aYET.
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[lepBrie ypoku HEOOXOJUMO TOCBATUTH O3HAKOMJICHHIO C CaKCO(OHOM,
noka3y yaAoOHOTo croco0a Jep)kaHus, IPABHJIBHOTO MOJIOKEHUS KOPITyca, TOJIOBBI,
PYK, TajblieB M HOTI, OOBSCHEHHIO OCHOBHBIX IIPaBUJI COOPKHU/Pa3zOOpPKH H
oOpallleHusi C UHCTPYMEHTOM, IOKa3zy CIOCOOOB JIbIXaHUSs, MPUEMOB W3BIICUCHUS
3BYyKa, APTUKYISLNH, ANIJIMKaTYPHOU OCTAHOBKE.

Urpa ramm, Tpe3Byuuid, apneipkuo SBISETCS HEOOXOIAMMOW YacThiO
oOyuenuss Ha cakcodone. IlepBpiME ramMmMamu [UIsi HW3Y4YeHUS MOTYT OBITh
Ma)XOpHbl€ MU MHUHOpPHBIE TaMMbl B TOHAJbHOCTSX C OJHUM 3HAKOM B YIOOHOM
temne. OIHOBPEMEHHO HEOOXOAMMO OCBaMBaTh YHPAKHEHHS, 3TIOABI, a TaKXKe
pernepTyap B BUJIE JIETKMX MbEC B Pa3HBIX CTUIISIX U dKaHpaXx.

[Ipu BBIOOpE pemnepTyapa ajid cakco(OHA-COMPaHO MOJE3HO HCIMOIb30BaATh
HOTHBIM MaTepuas U3 1IKOJ, TOCOOM, COOPHUKOB, XpEeCTOMATHU JIJIsl KJIapHETa, HO
¢ HeoOXOIMMOM afanTalei, yauThIBaOIIeH 11ara3oH U anriuKaTypy cakco@oHa.
XKenarenbHo, 4YTOOBI OMNBITHBIE MpENOAABaTEeNId BIAACIM YMEHUAMH JENaTh
TIEPEJIOKEHUSI Pa3HOOOPA3HBIX T10 JKAHPY MPOU3BENCHUA HAPOTHOM, KJITACCUIECKOM,
JKAQ30BOM MHCTPYMEHTAIBHOW U BOKAJIbHOM MY3bIKH.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smrwon

['amMbl, 3TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl oOydeHwHs.
CocraBurenb u pegakrop M.IIlanomuukosa. M., 1988

Npanos B. IlIkona akagemuyeckoit urpsl Ha cakcodone. Y.1. M., Muxaun
JHuxog, 2003

Pupuyn A. lllxona urpsl Ha cakcodone. . 1. M., 1965

Muxatiinos JI. Illkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [Tocobue nmo HavanpsHOMY 00yueHHI0 Ha cakcodone. M., 1973
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwot

Xpecromarus s kaapHera. Cocrapurenn U.Mo3rosenko u A.lllTapk.
Y. 1. M., 2004:

Pycckas naponnas necus «llerymok», o0p. A.I'peuanuHoBa

brox B. «KonbsibenpHas

Pycckas HaponHast necHst «AX, BBl CEHH, MOU CEHU»

Pycckas naponnas necust «IIpo JoOpbiaio»

Mouaprt B.A. «Annerperro»

Pumckuii-KopcakoB H. «JleTckast necenka

JIsnoB A. «3aiiuuK»

Pycckas naponnas necust «Koca 5ib Mosi, kocbiHbKay, 00p. I1.HalikoBckoro

CnoanaBexkua A. «Ilecenka»

Kab6anesckuit Jl. «Hamr kpaib»

MsckoBckuil H.«Becennee HactpoeHue»

Iy6ept @. «Bambsey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodrer C. «Ilecus 6e3 cioB»

:xka3zoBomy cakcodgoHucry. YdeOHoe mocodome 1 — 2 kuaaccest AMII /
CocraBurenb u pegakrop M.3Bonapesn. CIIo, 2009 (1a BeIOOp npemnogaBaresis)

Meaoauun  mkaza. AHtoqorusi. CocraBurenab B.Cumonenko. Kues,

Mys3uuHa Ykpaina, 1984:

14



Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepsbl NporpamMm nepeBoaHOIO IK3aMeHa (3a4eTa)

1 BapuanT
JIsinoB A. « 3a0aBHaD)
Pasenp M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»

2 BapUaHT
MsickoBckuii H.«Becennee HactpoeHue»
Kab6anesckuii Jl. «Hamr kpaib»
Forster S. «Swanee River»
Traditional «Good Morning Blues»

Bropoii kiacc

AyoumopHvie 3ansamusi 2 uaca ¢ Heoeo

Koncynemayuu 6 uacoe 6 200

3a y4yeOHBIM Trox Yywaluiics JOJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYTO/IUY, 3a4€T W 9K3aMEH BO BTOPOM MOJYroJuu. MaskopHble U MHUHOPHbBIE
raMMbl JIO JIByX 3HAKOB BKJIIOUUTEIbHO. Apnemkuo. Tpe3Byuus (B yMEpEHHOM
temre). 10-15 3Troq0B cpenHeit TpYIHOCTH (110 HOTaM).

IIsechl. Pa3BuTHE HABBIKOB YTEHHUS C JIUCTA.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smron

['amMMbI, 3TIOOBI, ymnpakHeHus g cakcopoHa 1-3 roapl OOydeHHs.
CocraButenp u penakrop M. HlanomnaukoBa. M., 1988

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
JHuxog, 2003

Pusuyn A. IllIxona urpsl Ha cakcodone. Y. [. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue nmo HayansHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

ITvecnr

Xpecromarus s kaapHera. Cocrapurenn U.Mo3rosenko u A.lllTapk.
Y. 1. M., 2004 (1a BbIOOp TIperiogaBaTess)

Po3zanos C. LIxoJsa urpsl Ha KiaapHere. M., 1963:

I'enuke A. «Manenpkas nbeca» cod.6 Ne2

I'eanens I. . Agaxuo

I'munka M. «CeBepnas 3Be31a» (Ilechs)

AnekcannpoB AH. «Ilecenkay»

I'ennke A. «ManeHbKkas mLecay

XauatypsiH A. AHIAHTUHO

Momapt B.A. Mapm u3 onepsl «Bomneonas dietitay

CrapunHbIi QpaHIy3ckuii TaHen « MIO3eTT» U3 Onephl «ApMHIa»

[yman P. «Manenbkas nbeca» u3 « AJTb00Ma JIsl OHOIIIECTBAY

Xpecromarus s kaapHera. Cocrapurenn U.Mo3rosenko u A.lllTapk.
Y.2. M., 1994:

T'occex ®@. I'aBoT

BebGep K. «Xop oxoTHHKOB» U3 onepbl «BomnmeOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»

I'muuka M. Kpakossxk u3 onepsl «MBan Cycanun»

berxosen JI. Conaruna

I'ennens I Aunante u3 CoHaThl 151 CKPUIIKU U (DOPTEITHAHO
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Mennenscon @. Anaxuo uz CoHaThl 1711 OpraHa
Coopauk mnbec g KiaapHera uW  ¢oprenuaHo. CocraBuresu
b.bepe3oBcknii u I.Kynucok. M., 1980:
Mouapt B.A. «/lepeBeHckuil Tanery, nepenoxenne C.Po3aHoBa
I'ennens I.®. Capabanna, nepenoxxenue C.PozanoBa
O®pankép @. Cunnnnana, nepenoxenue C.Pozanosa
bax U.C. Anrnes, obpabotka B.brnoka
Meaoauun  mxkaza. AHtogorusi. CocraBurenb B.Cumonenko. Kues,
My3ununa Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «kEven Now»
Bartlett J.C. «A Dream»
IIpumepsl MporpamMm nepeBoaHOIO IK3aMeHa (3a4eTa)
1 BapuanT
JIsinoB A. «KompiOeapHasy
Momapt B.A. Mapm u3 onepsl «Bomieonas ¢aeiitay
Bartlett J. C. «A Dreamy»
Brooks Sh. «Some Of This Days»
2 BapuMaHT
I'enmens I AuganTte n3 CoHaThI 17151 CKPUNIKK U (hOpTENHaHO
bax U.C. Aurnes, o6paborka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»
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Tperuii k1ace

Ayoumopnvie 3auamus 2 yaca 6 Heoenro

Koncynomayuu 6 wacos 6 200

3a y4yeOHBI TON ydYalIWiCS JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUH, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

[lepeBon yuaierocs ¢ cakco(poHa-conpaHo Ha anbT-CaKCO(OH.

B HekoTophIX ciydasx MOXHO NpPOAODKaTh OOydyeHHE Ha CaKCcOpoHe-
COMPAHO.

Pabota Han mocTaHOBKOW amOyIropa, KOOpAWHAIIMEH TaIbIIeB HA aJTbTOBOM
cakco(oHe.

['aMMbl Ma)XOpHbIE W MUHOPHBIE JI0 JIByX 3HAKOB BKJIIOYMTENBHO, WUIrpa
apre/KUPOBAHHBIX TPE3ByYMid B JIB€ OKTaBbl. J[OMWHAHTCENTAKKOPABI K
Ma)KOPHBIM FaMMaM U YMEHbBIIIEHHbIE CENTaKKOPAbl K MUHOPHBIM TAMMaM.

Xpomaruyeckas raMMa B TOHAJIBHOCTAX (TaMMbl MCHOJHSIOTCS IITPUXAMHU
JeTaile u jeraro). Pa3Butre HaBBIKOB YTEHHS C TUCTA. 3HAKOMCTBO C MPUHIIMIIAMU
TPAaHCMIOHUPOBAHUS Ha MaTepHalie MPONIEHHBIX 3TIOIOB U MbEC

OcBoeHME HaBBIKOB UCITOHEHUS 1KAa30BOM MY3bIKH.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smroon

['amMMmbl, 5TiOABI, ynpaxHeHHs ansi cakcodoHa. 1-3 roasl OOydeHHS.
CocraBurenb u pegakrop M.IIlanomuukoBa. M., 1988

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Juxog, 2003

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas, M., 2011

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

Mapxkun FO. [[xa3oBslii ciioBaps. M., Menorpad, 2002
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[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. [locoOue mo HauanpHOMY OOy4eHHIO WTpe Ha cakcodone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBeix Menogauii. Bemmyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI mka30BOi urpel Ha cakcodoHe. 12 mKa30BBIX
YIIPAXKHECHUU.

10 mxa3oBbix Menoauit. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfantsy»: «Réverie»

Xpecromatusa  aas cakcodona-aabra.  HauyanbHoe — o0ydeHme.

CocraButenb u pexakrop M.Ilanomuuxkosa. M., 1985:
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Hebroccu K. «ManeHpkuii HerpUTEHOK

Hio0ya I1. «Becensuak», «ManeHbkuii 0ameT»

berxosen JI. Conaruna

Crapunnbiii ¢ppaHiy3ckuii Tanen, «bpaniby

ITpoxodwer C. «IlecHs 6€3 caoB»

Xpecromarusa as cakcogona-aabra. CocraBurens b.IIpopsuu. M.,
1978:

ITpoxodrer C. « 3enenas pomuna», op. 104 Ne2

Cwmerana b. Banbc

Bbaprok b. «Canoxkm»

I'peuanunoB A. «benopycckas snerus»

Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kaaccsr JAMIIL
CocraButennb u penakrop M.3Bonapén. CI16, Kommo3urtop, 2009:

Haponnas menonusa «Coiinu BHU3, Mouceit» (Traditional «Go Down,
Moses»)

Haponnas menonus «Hepuxony» (Traditional «Jerichoy)

Onnepnu H. «Oun Crpunr» (Adderly N. «Ann Springy)

Tpona mxaza. Ilomy/jsipHble 3apy0e:kHbIe MeJOAMH JJIsI CAKCO(OHA M
¢poprenunano. Cocrapuresb I.@upruy, CI16, Komnosurtop, 2009:

Hennuc M. «Bce, uto nmpoucxomut co Muoi» (Dennis M. «Everything
Happens To Me»)

Meaoauun  axa3za. Anrojorusi. CocraBureib B.Cumonenko. Kues,
My3ununa Ykpaina, 1984:

Kapnron b. « JIxxa - [la» (Carlton B. «Ja — Day)

[Munkapn M. «Mwunas xopmxus bpayn» (Pincard M. «Sweet Georgia
Browny)

HNonanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beitns K. «Mexkku — mHoxx» (Weil K. «Mack the Knife»)

IIpumepsbl NporpamMm nepeBoaHOIO IK3aMeHa (3a4eTa)
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1 Bapuant
Hebroccu K. «ManeHbkuil HErpUTEHOK
Schomann R. «Scénes d’ enfants»: «Réverie»

Hapomnas menomust «Coitnn Ban3, Moucein» (Traditional «Go Down, Mosesy)
Kapnron b. «/Ixxa - [la» (Carlton B. «Ja — Day)
2 BapuMaHT
Beethoven L. «Petite Valse»
[Tpoxodren C. «IlecHs 6e3 ciaoB»
[Munkapn M. «Munas xopmxusa bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uto npoucxomut co mHOW» (Dennis M. «Everything Happens To
Mey)

YerBeprhlil Ki1ace

AyoumopHnvie 3anamus 2,5 uaca 8 Heoenio

Koncynomayuu 8 uacos 6 200

3a y4yeOHBI TON YydalWiics IOJDKEH ChIrpaTh JiBa 3adeTa B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHble ¥ MHUHOPHBIE TaMMBbI, TEPIUHU, apIEMKUO TPE3BYUUU C
oOpalieHUsIMA B TMPSIMOM U JIOMAHOM JBHWXKEHUHU, JOMHUHAHTCENTaKKOP/bI,
YMEHBIIEHHbIE BBOAHBIE CENTAKKOPABl B TOHAJIBHOCTSIX JO TPEX 3HAKOB B
yaIoOHOM Temme. XpoMmMarhyeckas TaMma, OXBaTbIBalollas BECh JUANa30H
MHCTPYMEHTA IUTPUXaMM JeTallle, JIeTaTo WM JXKa30BbIM IITpUxoM. Pa3Butue
HABBIKOB YTEHUS C JTUCTA. TpaHCTIOHUPOBAHUE.

10-15 sTr0M10B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smron

['amMbl, 3TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl oOydeHwHs.

CocraBurenb u pegakrop M.IIlanomuukosa. M., 1988
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HauaneHoe oOyuenue wurpe Ha cakcodone. Metogmueckas pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011

Mapxkun 1O. [Ixa3oBbiii cnoBaps. Menorpad. M., 2002

PuBuyn A. IllIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [Tocobue nmo HayanpsHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOMl uUrpel Ha cakcodoHe. 12 mKa30BbIX
YIIPAXKHECHUU.

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommnosutop, 2004

10 mxa3oBbix Menoauit. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITvecnr

Xpecromatuss A  cakcodona-aabra.  HauvaabHoe — o0yueHmue.
CocraButenb u penakrop M.Ilanomuuxkosa. M., 1985:

[utte JI. OTI0A

[Iyman P. «Jlen Mopo3» u3 « Anp00Ma JJ1s FOHOIIIECTBAY
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bax N.C. Apus

Xana K. ®oxkctpor

Xpecromarus 1jis cakcogona-aabra. 4-5 roasl o0yuenusi. CocTtaBureb
M.l anomuukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOmopecka

Mopuc II. «Ilecus ans mambly, «llpiranka» u3 CIOMTHI AJid cakcopoHA U
opkectpa «Kaprunsl [IpoBanca»

Jlancen C. «CakcodoHnanay

Mycoprckuiit M. «KaptuHku ¢ BeicTaBKkn»: «CTapblid 3aMOK»

Muxaiisios JI. llIkosia urpsl Ha cakcodoune. M., 1975:

Cen-Canc K. «JleGenp»

[y6ept ®. Cepenana

I'pur 2. «Ilecus ConbBenr»

Yarikosckuit I1. Banbc

Xpecromarusa as cakcogona-aabra. CocraBurenb b.IIpopsuu. M.,
1978:

[IInmanoBckuii K. KpakoBsik

bax N.C. Apus

Ckpsoun A. [Ipemtonus

:kazoBomy cakcoonucty. YdeOHoe mocodme 1 — 2 kuaccesr JIMIII.
CocraBurenb u pegakrop M. 3sonapes. CI10, Komno3zurop, 2009:

bapuet O. «Moit neuanbubiit Manbi (Burnett E. «My Melancholy Baby»)

Kepn [x. «9ta necus — te1» (Kern J. «The Song Is Youy)

Jxa3zoBomy cakcogonucty. YuyeOHoe mocodume. 3 kuaacc JMIIL
CocraButennb u penakrop M.3sonapes. CI16, Komno3urtop, 2009:

Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)
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Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
I'musp P. Pomanc, cou. 45
JIBopxkak A. FOmopecka
Bapuet 3. «Moii neuanbubiit Manbi (Burnett E. «My Melancholy Baby»)
Keccen A. «ynn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckpsioun A. [pemoaus
[ITumanoBckuii K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIaTeIil KIacC

AyoumopHnvie 3anamus 2,5 uaca 8 Heoemio

Koncynomayuu 8 uacos 6 200

3a y4yeOHBI TON YydYalIWiCs JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUH, 3a4ET U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHsbie U MUHOPHBIE raMMBlI, TPE3BYYHS, apremKuno,
JOMHUHAHTCENTAKKOP/IBbI, YMEHBIIICHHBIC BBOJHBIC CENTAKKOPABI B TOHAJIBHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM Temre. Xpomarudyeckue rammbl. (I'ammbl
WCITIOJTHAIOTCS IITPUXaMU JIETallle, JIETaTO WM JIPKa30BbIM IITPUXOM). UTeHnEe HOT
c ucrta. TpancnonupoBanue. HayanbHble 31€MEHTHI UMITPOBU3ALIUU.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbId CIIUCOK
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1976

Ynpaxcnenusn u smrwowt
PuBuyn A. 150 ynpaxuenunii 1y cakcopona. M., 1960
PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3TI0A0B 1 cakcodona. CocraBurens E.Annpees. M.,

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011
Mapxkun 1O. [[xa30Bsiii ciioBaps. Menorpad. M., 2002
Puuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauaneHoe oOyuyenue wurpe Ha cakcodone. Metoauueckas pa3paloTka.

CocraBurenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOMl uUrpel Ha cakcodoHe. 12 mKa30BbIX

YIIPAXKHECHUU.

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommnosutop, 2004

10 mxa3oBbix Menoauit. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.

Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.

25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,

U.S.A., 1967

ITvecwnt
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Xpectomarus 11 cakcogoHa-aabTa. 4-5 roapl 00yueHus. CocTaBuTe b
M.IIanomaukoBa. M., 2005:

Kynepen ®. Jlunmxanc

Kopemnu A. XKura

Pumckuii-KopcakoB H. «llecup IllemaxaHCKOW Lapulbl» U3  ONEPbI
«30J10TOH NETYIOK)

ocTakoBuu J[. Pomanc u3 My3biku K kKUHOQUIBEMY «OBOI

Pamo K.®. TamOypun

Mouaprt B.A. Ponno

Muxaiinos JI. IlIkona urpsel Ha cakcopone. M., 1975:

I'pur 3. «Taneny AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst unauiickoro roctsi» u3 onepsl «Caako»

Jle6roccu K. «ManeHbKui macTyx»

JIuct ®@. HoktropH Ne3

Xpecromarusa s cakcogona-aasra. Cocrasureas b.IIpopsuu. M.,
2005:

Ckpsibun A. Mazypka. Op. 3, Ne3

ITpoxodrer C. «3eneHas poiuia

CBupunoB I'. «My3bIKaabHbIH MOMEHT» U3 JleTckoro anpooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

:ka3zoBomy cakco(poHuCTy. Y4deOHoe mocodme. 4 wuacc JIMIII.
CocraBuresnb u pegakrop M.3Bonapes. CII0, Komnosurop, 2009:

Kaprep P. «Manenbkuii Banse» (Carter R. «Little Waltzy)

Mannuren JIx. «[loguym» (Mulligan G. «Catwalky)

3BoHapeB M. «bmro3 Eb»
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Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
Kynepen ®. «/Iunuxancy»

Kopennu A. JKura
Kaptep P. Manennkuii Bannc (Carter R. «Little Waltzy)
Mannuren JIx. «[Tomuym» (Mulligan G. «Catwalky)

2 BapHUaHT
Haendel GF. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst uHauICKOro ToCcTs» U3 onepbl «Caako»
Warren H. «September In the Rainy»
Warren H. «Jeepers Creepers»

HlecToii kaacc

AyoumopHnvie 3anamus 2,5 uaca 8 Heoemio

Koncynomayuu 8 uacos 6 200

3a ydeOHBIN TOM YydYaluicCs MOJDKEH ChITpaTh JIBa 3adyeTa B IIEPBOM
MOJIYTOJWH, 3a4ET U IK3aMEH BO BTOPOM IOITYTOJINH.

MaxopHble U MHUHOpPHBIE TaMMbl B TOHAJIBHOCTSIX JI0 YETHIPEX 3HAKOB,
JOMHUHAHTCENTAKKOP/IB, YMCHBIIICHHBIE CENTAaKKOPABl W WX  OOpalieHus.
Xpomaruyeckue TaMMbl B TOHAJIBHOCTAX (raMMbl HCTIONHSIOTCS IITPUXaMU
JeTame W Jeraro, MO0 JKAa30BBIM - IITPUXOM). YUTeHWEe HOT C JIHCTA.
TpancnonupoBanue. CeKBEHIUU.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbId CIIUCOK
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Ynpasicnenusa u smroov

PuBuyn A. 150 ynpaxuenunii 1y cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3TI0A0B 1 cakcodona. CocraBurens E.Annpees. M.,
1976

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011

Mapxkun 1O. [[xa30Bsiii ciioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauaneHoe oOyuyenue wurpe Ha cakcodone. Metoauueckas pa3paloTka.
CocraBurenb A.Oceituyk. M., 1986

Nnbmep K. Metoauueckoe mnocobue 1o MMIPOBH3ALMU AJIs1 cakcodoHa U
JPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
yIpaXHEHAN

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommnosutop, 2004

10 mxa3oBbix Menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecnr

Xpectomarus 11 cakcogona-anabTa. 4-5 roapl 00yueHus. CocTaBuTe b
M.IIanomHukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I.®. Apus ¢ Bapuanusamu

Po3oB A. «B nonpaxxanue bennu I'ynmeny»

Yyrynos 0. «bimo3 — mapum

Xpecromarus 1Jis cakcogoHa-aabra. 5-6 roasl o0yuenusi. CoctaBureb
M.IIanomuukoBa. M., 2005:

Maptunu x. Pomanc

[Temertu [. I[Ipecto

JBopxak A. «PoManTHUECKas becay

PaxmanunoB C. «TanbpsiHCKas MOJbKa»

Kocma K. «Onasiive 1ucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescasy

Chopin F. «Nocturne». Op. Posth

xa3zoBomy cakcogonucty. YuyeOHoe mocodume. 4 kuaacc JAMIIL

CocraBurennb u penakrop M.3sonapes. CI16, Komno3urtop, 2009:
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Hennnc M. «To, uto mpoucxomut co MHO» (Dennis M. «Everything
Happens To Mey)
Apuxaiim I'. «Cnankas u uynecHasi» (Arnheim G. «Sweet And Lovely»)
Crpeiixops b. «I'peza» (Strayhorn B. «Day Dreamy)
bonda JI. «JlackoBbiit noxxauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «On Green Dolphin Streety
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepsI nporpaMM nepeBoIHOIO IK3aMeHa (3a4yera)
1 BapuaHT
Maptunn /Jx. Pomanc
PaxmanunoB C. «TanbsHCKas MOIbKay
Kocma K. «OnaBmme mucTes»
CrpetixopH b. «I'peza» (Strayhorn B. «Day Dreamy)
2 BapuMaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescasy
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabMoii ki1acce
Ayoumopnvie 3auamus 3 yaca 6 Heoenro
Koncynemayuu 8 uacog 6 200
3a y4yeOHBIM TOJI Yy4Yaluiics JOJKEH ChIrpaTh JBa 3ayeTa B IEPBOM
MOJYTOAMH, 3a4€T U IK3aMEH BO BTOPOM IOTYTOTUH.
MaxopHble W MHHOpPHbIE TaMMbl B TOHAQJIBHOCTSX JO TMISTH 3HAKOB,
JIOMMHAHTCENTAKKOP/Ibl, YMEHBIIIEHHBIE CENTAKKOP/bI K UX 0OpaIieHusl.

XpOMaTI/I‘-ICCKI/Ie raMMbI B TOHAJIbHOCTAX.

30



['aMMBl HCTIONMHSIOTCS IITPUXAaMHU JETalle W Jieraro, JmOO Ka30BbIM
mTpuxoM. UreHne HOT ¢ nucTa. Tpancnonuposanue. rpa cexkBeHIUN.

10-15 s1r0110B (110 HOTaM).

4 mpechl U | Ipon3BeIeHNE KPYITHON (hOPMEL.

IIpuMepHbIH penepTyapHbId CIIUCOK

Ynpasicnenua u smroon

PuBuyn A. 150 ynpaxuenunii 1yia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3TI0A0B 1 cakcodona. CocraBurens E.Annpees. M.,
1976

I'ammel, aTI0AB1. CocTtaButens I"MamunoBckas. M., 2011

Mapxkun 1O. [[xa30Bs1ii ciioBaps. M., Menorpad, 2002

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

MuxaiinoB JI. IlIkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Mertoauueckas pas3paloTka.
CocraBurenb A.Oceituyk. M., 1986

Nnbmep K. Metoauueckoe mnocobue 1o MMIPOBH3ALMU JJis cakcodoHa U
JPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
yIpaXHEHAU

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.

25 jazz etudes. Try Publishing Company, U.S.A., 1967

31



Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwr

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-¢ Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi moxkopuaa mup. IlonmyasipHble mpou3BeReHUsl AJsi
cakcopona u ¢oprenuano. CocraBureqb u peaakrop B.Axkrucos, CIIO,
Kommno3zurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

JxazoBomy cakcopoHucty. Y4deOHoe mocodme. S kuaacc [JAMIIL

CocraBurennb u penakrop M.3sonapes. CI16, Komno3urtop, 2009:
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bpaunr A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennnc M. «Houb, koTopyto Mbl Ha3biBanu gHeM» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Ter nns mens Bcey» (Hubbard F. «You’re My Everythingy)

Yunesmc C. «bmro3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsI nporpaMM nepeBoIHOIO IK3aMeHa (3a4yera)

1 BapuaHT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyesy»

2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Hennnc M. «Houb, koTopyro Mbl HazbiBasiu THEM» (Dennis M. «The Night We
Called It A Day»
Xab0apa @. «Tel gy menst Bce» (Hubbard F. «You’re My Everythingy)

BocbMmoit ki1ace

Ayoumopnvie 3auamusi 3 yaca 6 Heoenro

Koncynomayuu 8 uacos 6 200

VYyamuecs MOTYT Urparh Ha 3a4eTax JiroOble MPOU3BEICHUS HA YCMOTPEHHE
IPEero/iaBaTelis; KOJIWYECTBO 3aU€TOB M CPOKH CIEIUAIbHO He onpeaeneHsl. [lepen
UTOTOBBIM HK3aMEHOM y4allluics OOBITPHIBAET BBITYCKHYIO IIporpamMmy Ha
3a4eTax, KIaCCHBIX Beuepax U KOHLEPTax.

MaxopHble ¥ MUHOPHBIE TaMMbl B TOHAJIBHOCTSX JO MSATH 3HAKOB, B TOM
YHCJie JIOMUHAHTCENTAKKOPAbl, YMEHBIIEHHBIE CENTAKKOPAbI W HUX OOpallleHUs.
VcrionHSTh B TIOJBI>KHOM TEMIT€ PAa3IMYHBIMU IITpUXamMu. UTeHHE HOT C JIUCTA.

TpancnonnpoBanue. rpa CEKBEHIIUNA.
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15-20 sTr0710B (110 HOTaM).

4 pechl U 1 mpou3BeIeHNE KPYITHOM

IIpuMepHbIH penepTyapHbId CIIUCOK

Ynpasicnenusa u smioov

NBanoB B. 18 xapakrepHbIX nbec B (hopme 3TIOI0B sl cCakCoPpoHa - COJIO.
M., 2002

WBanos B. Illkona akagemuueckor urpsl Ha cakcodone. Y. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxuenunii 1y cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcodpona. M., 1960

COopnuK n30paHHBIX 3TIOA0B 17151 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBapb. Menorpad. M., 2002

Pupuyn A. lllkona urpst Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkona urpel Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Metoauueckas pa3paloTka.
CocraButenb A.Oceituyk. M., 1986

Nnemep XK. Metoguueckoe mocobue 1Mo MMIIPOBH3AIUN I cakcodoHa |
JPYTUX MYy3bIKQJIbHBIX MHCTPpYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecnr

Ansounonu T. Anaxwuo. [lepenoxenue mis anwr-cakcodona M.Jlebenena.
My3bIKaabHBIN UHTEPHET — KOJUIEMK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon 1 fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koTopasi nokopuiaa mup. IlonyasipHbie nmpou3BeeHUst AJsi
cakcopona u ¢oprennano. CocraBurens u penakrop B.Axkrtucos. CIIO,
Kommno3zurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»
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Goodman B. «Stompin’ At the Savoy»

JxazoBomy cakcogoHucty. YuyeOHoe mocodume. 6 kuaace JMIIL
CocraButennb u penakrop M.3sonapes. CI16, Komno3urtop, 2009:

Ommnrtod JI. «IIpocro mpmxmuck ko mue» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «Ba mauet 060 mue» (Ronnel A. «Willow Weep For Mey)

OnnunartoH J. «Hactpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepubie npy3bs» (Klenner J. «Just Friends»)

IIpumepsl nporpaMm BBINMYCKHOT'O 3K3aMeHAa

1 Bapuant
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuMaHT
Vinci L. «I Sonata» (III — 1V gu.)
Goodman B. «Stompin’ At the Savoy»

Yyammuecs, mpopopkaromue oOydeHMe B 9 Kiacce, CIAlOT BBIMTYCKHOU
’K3aMeH B 9 kiacce.

JleBATHIN KJIacC

Ayoumopuvie 3auamus 3 uaca 8 Heoero

Koncynemayuu 8 uacog 6 200

B neBarom kmacce oOydaroTcs ydamiuecs, KOTOpBIE IleJIeHAIpPaBIECHHO
TOTOBATCA K  TOCTYIUIGHHIO B  MIpodeccHOHalIbHYI0  00pa3oBaTeiIbHYIO
OpraHM3alio. YUYEHUKH [EBATOTO KJlacca WUIpaloT B y4eOHOM TOAy 3a4yeT u
dK3aMEH: B Jiekabpe u mae. B mekabpe — kpynHas popma. Ha BeimyckHO# SKk3aMeH
(uToroOBast aTTECTAIMs) BHIHOCUTCS MporpamMma ¢ mpruOaBIeHHEM MbECHI.

MakopHblE W MHHOpPHBIE TaMMbl B TOHAQJIBHOCTSX O IINECTH 3HAKOB,
JOMHUHAHTCENTAKKOPABl, YMEHBIICHHBIE CENTAKKOPABI H WX  OOpaleHHs.
HcnonHeHne B TOABMKHOM TEMIT€ Pa3IMYHBIMUA IITPUXaMU. BEITIONHEHNE

MNPpaKTUYCCKUX 3aJad Ha HCIIOJIJHCHHMEC I'aMM I10 KBHMHTOBOMY KpPYIr'y B IIOPAOKE
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YBCIIMYCHUS  KOJIMYCCTBA KIIFOYCBBLIX 3HAKOB. 3HAaKOMCTBO € TraMMaMd B

TOHAJBHOCTAX A0 CCMH 3HAKOB (B MCAJIICHHOM TeMHe). YreHue HOT C JHUCTA.

TpancnionupoBanue. CEKBEHIIMH.

15-20 sTr0710B (110 HOTaM).

4 nbeckl U 1 ipou3BeieHrEe KPYITHON (POPMBI.
IIpuMepHBIH penepTyapHbId CIIUCOK
Ynpasxcnenua u smrwoo

NBanoB B. 18 xapakrepHbix mbec B (popme 3TIOI0B sl cakcooHa-COIo.

M., 2002

WBanoB B. Illlkona akagemuueckoil urpbl Ha cakcodone. Y. 2. Muxaumn

Juxos. M., 2004

1976

Pupuyn A. 150 ynpaxuenunii 1y cakcopona. M., 1960
PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopnuK n30paHHbIX 3TIOA0B 17151 cakcodona. CocraButens E.AHnpees. M.,

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011
Mapxkun 1O. [[xa3o0Bsiii ciioBaps. Menorpad. M., 2002
Pusuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965
Muxatiinos JI. IlIkona urpel Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Metoauueckas pa3paloTka.

CocraBurenb A.Oceituyk, M., 1986

Unemep XK. Metogudeckoe mocobue 1Mo MMIIPOBH3AIMN I CakcodoHa |

JPYTUX MYy3bIKQJIbHBIX MHCTPpYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwr

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel GF. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conartuna mis ansr-cakcodoHa u GpopTenuano, www.partita.ru

My3bika B cTHJIE peTpo s cakcogona u poprenuano. CocraBuresb u
peaakrop M.Illanomnnkosa. M., 1996

Abp3y O. «Tuko — THKO»

Kepma B. «ITanbusr Pynn»

Bunodt P. «Ma3anerra»

Jlakt M. «Pyb6aro Bugodrar

Makkep P. «Konrnep»

PuBuyn A. «KoHuUEpTHBIN 3THO

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry

Lemoine, 1996
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xazopomy cakcodonucty. YuyeOHoe mocodue. 7 kiaace JAMIIL
CocraBurenb u pegakrop M.3Bonapes. CII0, Komno3zurop, 2009:

Konwu JI. «39kera3 Kopu» (Konitz L. «Kary’s Trance»)

Mannuran k. «JIeBunas tpona» (Mulligan G. «Line For Lyons»)

I'epmBun JIx. «Jletnss mopa» u3 omepel «llopru u becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becb mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a
String»)

IIpumepbl NporpamMM BbINYCKHOIO IK3aMeHAa

1 Bapuant
Canapos B. ConaTtuna niist ansr-cakcodoHna u Goprenuano
IepmBun JIx. «Jletnsss mopa» u3 omepel «llopru u bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)

2 BapuMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String»)

T'o0o6vie mpedosanusn no kraccam
Cpoxk o0y4yenusi — 6 Jier

IlepBrIii Ki1ace

AyoumopHnvie 3anamus 2,5 uaca 8 Heoenio

Koncynemayuu 8 uacog 6 200

VY4uThiBasi BO3pAaCTHBIE U WHAUMBUIYAJIbHBIE OCOOEHHOCTH YYEHUKAa MOYKHO
cpazy Bectu oOyueHue Ha amnbr-cakcoone. Kparkue cBeneHHs MO HCTOPUU
MHCTPYMEHTA. YCTPOMCTBO, HA3BAaHUE YACTEH U MpaBUIIia yXoja 3a CakCO(HOHOM.

[TonoxeHune Kopmyca, HOT, TOJIOBBI, PyK U MAJBIIEB, & TAKXKE UHCTPYMEHTA BO
BpeMsi urpbl. McnonHutenbckoe npixaHue. I[loAroroBka K 3BYKOM3BIICUCHHIO:
YCTaHOBKA MYHJIIUITYKa BO PTY, PETYJUPOBAHUE S3bIKOM JIBUJKEHUE BBIIBIXAEMOU B

MYHJIITYK CTPyH BO3ayxa. M3BieueHue mpoioKUTEIbHBIX 3BYKOB. OObsiCHEHHE
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U TMPAKTUYECKOE 3HAKOMCTBO C TMOHATUSAMHU amOyIIIOp, aTaka 3ByKa, IITPUXH.
N3yyeHne anmumkaTypsl.

3a y4yeOHBIM TONI Yy4waluiics JOJKEH ChIrpaTh JBa 3ayeTa B IEPBOM
NOJIYTOJINH, 3a4€T U 3K3aMEH BO BTOPOM IOJIYTOJIUH.

["aMMBbl Ma)KOpHbIE 1 MUHOPHBIE, TOHUYECKHUE TPE3BYUYHUS B TOHATBHOCTSIX 10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["aMMBbI UCTIONTHAIOTCA WITPUXAMH JIETAIIIE U JIETaTo.

15-20 s1r0110B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smrwon

['amMMbI, 3TIOABI, ymnpakHeHus g cakcopoHa 1-3 roapl OOydeHHs.
CocraButenb u penakrop M.IIanomnukosa. M., 1988

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

NBanos B. Illkona akanemuyeckoid urpsl Ha cakcodone. YU.1. M., Muxaun
Huxos, 2003

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [Tocobue nmo HayanpsHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromatusa  aas cakcodona-aabra.  HauyanbHoe — o0ydeHme.
CocraButenb u pexakrop M.Illanomuuxkosa. M., 1985:

CrapuHHas TUTOBCKas NECHA «fl y MaTyIIKH KU1

CymapoxoB B. «Becenas kykymka» u3 nukia «JlecHble KapTUHKI

CyMmapokoB B. «JIeHUBBIN MeIBEKOHOK» U3 IMKIA «JIECHbIE KAPTUHKW
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CymapoxoB B. «Ilecenka 0XOTHUKOB» U3 LUKIA «JIeCHbIE KAPTUHKI

HlyGept @. Banbe

bax N.C. Ilecns

Kapenbckas Haponnas necHst «KpacHas nesuna»

bax N.C. «YTpo»

berxosen JI. Dxoce3

Perounkuit @. ManeHpKHi mmasiit

AmepukaHckas HaponHas necHs «lIpocrenkunii napeHs bui

[ITocrakosuy /. «Bpone mapma»

Pycckada HapogHas necHs «OM, yTyIlIKa MOsI JTyroBasi»

[Iyman P. «Menogust» u3 « Ans0oma JJ1s1 OHOIIIECTBAY

Kommnaneen 3. Banbc

Myp3suH B. «/leHb KOHUMIICS»

AMepuKaHCKasi HapoJiHas necHs «Yapiu u MeaBenb»

Hemno — JIxxono H. «be3nemymka

NBanos B. Illkona akaxemuvyeckod uMrpol Ha cakcopone. YU.1. M.,
Muxana Auxos, 2002:

Bboprusauckuii [. KonbioenpHas

Pumckuii-KopcakoB H. «JleTckast necenka

Pycckas naponnas necus «Ha 3ape»

NBanos B. «3amok ["amnera»

['pevannnoB A. «Ctydut — OpeHUUT»

Pycckas naponnas necusa «Ha rope — to kannHa»

berxosen JI. Conaruna

[lIyman P. «IIpuBer»

Huademm A. Ckepiio

[y6ept @. «Ix0»

Tpona mxaza. Ilonmynsipable 3apy0e:KHble MeJIOAMH I caKkcopoHa U

¢poprenuano. Cocrt. I. ®upruu. CI16, Komnosurtop, 2003:
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baiipax P. «Bs3» (Beirach R. «Elmy)
SAur B. «IIpekpacnas mo06oBb» (Young V. «Beautiful Lovey)
Hennnc M. «Bce, uro npoucxomut co MHoi» (Dennis M. «Everything
Happens To Mey)
150 Amepuxkanckux mgka3oBbix TeMmM. Bbpimyck 1. CocraBurenb H
penakrop B.Kucuines. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpumepsl NporpamMm nepeBoIHOIO IK3aMeHa (3a4eTa)
1 Bapuant
Komnaneerr 3. Banbce
berxosen JI. Conartuna
Ellington D. «C Jam Blues»
baitpax P. «Bs3» (Beirach R. «Elmy)
2 BapHUaHT
[ITyman P. «ITpuer»
Huabemm A. Ckeprio
Kern J. «Yesterdays»
Aur B. «Ilpekpacnas mo60Bb» (Young V. «Beautiful Lovey)
Bropoii kiacc
Ayoumopnvie 3auamus 2,5 uaca 8 neoenio
Koncynomayuu 8 uacos 6 200
3a y4yeOHBI TON YydYalIWCS MJOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUHU, 3a4ET U SK3aMEH BO BTOPOM IOJIYTO/IUH.
KoHTponb 32 moCTaHOBKOM KoOpIlyca, TOJOBBI, PYK, MajblEB, aMOyIIIOpPa;

PEXKUMOM JBIXaHUS U APTUKYIISALUEH.
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MaxopHble ¥ MUHOPHBIE TaMMBbl, TEpIUU, TPE3BYUUs, AapIEeIHKUO B
TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEAHEM TEMIIE.

['aMMbl UCHONHSIOTCS IITpUXaMU JeTamie u Jerato. O3HAKOMJIEHHE C
JIKA30BBIM IIITPUXOM.

3HAKOMCTBO C IMpaBUJaMU pa3dopa HOTHOTO TEKCTa HEOOJIbLIUX IIbEC,
YOPAKHEHUS] MO YTEHUI0 HOT C Jjucta. DopMHpOBAHHME HABBIKOB HMCIOJHEHHUS
JIKa30BOW MY3bIKH.

15-20 s1r0110B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smrwon

['amMMmbI, 5TIOABI, ynpaxHeHHs ansi cakcodoHa. 1-3 roasl OOydeHHS.
CocraButenb u penakrop M.IIanomnukosa. M., 1988

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

NBanoB B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.2. M., Muxaun
Huxog, 2004

Muxatiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Amnnpees E. [Toco6ue no mHaganpHOMYy 00y4ueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30BOMl urpel Ha cakcodoHe. 12 mKa30BbIX
YIIPAKHEHUN

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommnosutop, 2004

ITvecor
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Xpecromatusa  aasi - cakcoona-aabra.  HauyanbHoe — oOydeHme.
CocraBureas u pegakrop M.IIlanomuukosa. M., 1985:

Yaiikosckuit I1. «Ha 6epery»

[TocrakoBuy /1. «Xopomui AeHb»

XauatypsiH A. AHIQHTUHO

berxosen JI. «HapoaHsiil TaHED)

Mycoprckuit M. «Ilecus Mapdbi» u3 onepbl « XOBaHIIMHAY

I'eanens I.®. Anaxno

bpamc U. «IleTpymka»

Mouapt B.A. «JlepeBeHCKuU TaHEI

I'enpens [.O. «'aBOT ¢ BapuanusiMmny»

Jxazopomy cakcodoHucty. YuyeOHoe mocodume. 3 kuaace JAMIIL
CocraButennb u penakrop M.3sonapes. CI16, Komno3urtop, 2009:

Xancon VY., Munc W. «Jlynnas popoxka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxoue K. «Cocuutait» (Jones Q. «Count’em»)

Crpeitun [x., Jlunk X. «Manenskue tmynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxas gomoit neBymiky» (Turk R. «Walking My Baby Back
Homey)

150 Amepuxkanckux 1ka3oBbix TeMm. Bpmmyck 1. CocraBurenb u
peaakrop B.Kucunes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Mycoprckuit M. «Ilecust Mapdo» u3 onepbl «XOBaHITMHA

I'ennens [.O. «'aBOT ¢ BapuanusiMuny»
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I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jxonc K. «Cocuntait» (Jones Q. «Count’em»)

2 BapuMaHT
['enpens [.O. Anaxuno
Mouapt B.A. «JlepeBeHckuid TaHEI
Xancon Y., Munic U. «JIynnas nopoxkka» (Hudson W., Mills I. «Moonglow»)
Crpeitun Jx., Jluak X. «Manenbkue rmynoctu» (Strachey J., Link H. «These
Foolish Thingsy)

Tperuii K1ace

Ayoumopnvie 3auamus 2,5 uaca 8 neoenio

Koncynomayuu 8 uacos 6 200

3a y4yeOHBI TON ydYalIWCS JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUH, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHble W MHUHOpPHBIE TaMMbl, TEpPLUMUHU, TPE3BYUHs, aAPIEIKHUO,
JIOMUHAHTCENTAKKOPJbl B Ma)XXOPHBIX raMMaxX U YMEHBIIICHHbIE CENTAaKKOPAbl B
MHUHOPHBIX TaMMaX B TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

XpoMaruyeckas raMmma.

['aMMBbl MCHONHSIOTCS IITPUXaMU J€Talle M JIeraTo, a TakXke HKa30BbIM
HITPUXOM.

VYipaxHeHUs 10 YTEHHIO C JUCTAa U TPAHCHOHUPOBAHHUIO JIETKOIO HOTHOTIO
TEKCTA.

10-25 stionoB (o Hotam). 8-10 mwec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smron

['amMMmbl, 5TIOABI, ynpaxHeHHs ansi cakcodoHa. 1-3 roasl OOydeHHS.
CocraButenb u penakrop M.IIanomnukosa. M., 1988

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011

WBanos B. Illkona akanemuyeckoid urpsl Ha cakcodone. U.2. M., Muxaun

Huxos, 2004

45



Pupuyn A. lllkona urpsr Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AunpnpeeB E. TlocoOue no HauaapHOMY OOy4eHHIO Urpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 13Ka30BBIX
YIIPAXKHECHUU.

10 mxa3oBeix Menoauit. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecnr

Xpecromatuss  aiaa  cakcodona-aabra. HauvaabHoe — o0yueHmue.
CocraBureas u pegakrop M.IIlanomuukosa. M., 1985:

[Tpoxodrer C. «Ilecus 6e3 cioB»

Yaiikosckuit 1. «I'pycTHast necenka»

berxosen JI. Conaruna

IwurTte JI. DTIO

bax U. C. Apus

Hebroccu K. «ManeHpknii HerpUTEHOK
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:
Monsigny P. «La Reine de Golconde»
Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»
Tartini G. Grave
Beethoven L. «Petite Valse»
Weber K. «Petite Valse et Tyrolienny
Schomann R. «Scénes d’ enfantsy»: «Réverie»
Jxazopomy cakcogoHucty. YuyeOHoe mocodume. 5 kuaace JAMIIL
CocraBurenb u pegakrop M.3Bonapes. CII0, Komno3zurop, 2009:
Jlxonc K. «IIporynka cimona» (Jones Q. «Elefant’s Walky)
Xurt JIx. «Tonpko mist munopa» (Heath J. «For Minors Only»)
OBanc P. «<Huxkakoit nyns» (Evans R. «No Moon At All»)
Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’'m Shooting High»
Roemheld H. «Ruby»
IIpumepsbl mporpaMmmel NePeBOAHOI0 IK3aMeHa (3aueTa)
1 Bapuant
He6roccu K. «ManeHbKri HeTpUTEHOK)
Tartini G. Grave
Raksin D. «Laura»
OBaHc P. «Huxkako#i myns» (Evans R. «No Moon At Ally)
2 BapHaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «REverie»
Xut JIx. «Tonpko qys munopa» (Heath J. «For Minors Only»)

Roemheld H. «Ruby»

47



YerBeprhlil Ki1ace

AyoumopHnvie 3auamus 3 yaca 8 Heoenro

Koncynomayuu 8 yacos 6 200

3a ydeOHBIN TOM YydYaluics MOJDKEH ChITpaTh JIBa 3adeTa B IIEPBOM
MOJIYTOJIUH, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHble U MHUHOPHBIE TaMMbl B TOHAJBHOCTSX JI0 YETHIPEX 3HAKOB,
JOMHUHAHTCENTAKKOP/IB, YMCHBIIICHHBIE CENTAaKKOPABl W WX  OOpalieHus.
Xpomaruyeckrue TaMMbl B TOHAJIBHOCTAX (raMMbl HCTONHSIOTCA IITPUXaMU
JIETAIIe | JIETaTo, JIN0O MKA30BbIM IITPUXOM ).

3HAKOMCTBO C MEIM3MaMH, TEXHUKON M CTIOCO0aMHU WX MCTIOJTHEHUSI.

Perynsipable 3aHATHS 1O YTEHHIO HOT C JHUCTa M TPAHCIOHUPOBAHUIO
HETPYIHBIX MbeC. PazyunBanme MKa30BbIX METOAUYECKUX (Ppa3 Mjisi CEKBEHITUH.

HauvanbHble HaBBIKA UMIIPOBU3ALIMH.

10-15 s1r0110B (110 HOTaM).

4 mpechl U | Ipon3BeIeHNE KPYITHON (OPMEL.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusa u smroov

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011

PuBuyn A. IllIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AunpnpeeB E. TlocoOue no HauaiapHOMY OOy4eHHIO Urpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOMl urpel Ha cakcodoHe. 12 mKa30BbIX
YIIPAKHEHUN

10 mxa3oBbix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecnr

Xpectomarus 11 cakcogona-anabTa. 4-5 roapl 00yueHus. CocTaBuTe b
M.IIanomHukoBa. M., 2005:

Pasens M. Conaruna

I'ennens [.@. «Apus ¢ BapuanusiMmy

Po3oB A. «B nonpaxxanue bennu I'ynmeny»

Yyrynos 0. «bimo3 — mapum

Xpecromarus 1Jis cakcogoHa-aabra. 5-6 roasl o0yuenusi. CoctaBureb
M.IIanomuukoBa. M., 2005:

Maptunu x. Pomanc

[Temertu [. I[Ipecto

JBopxak A. «PoManTHUECKas becay

PaxmanunoB C. «tanbsiHCKas MONIbKa»

Kocma K. «Onasiive 1ucTbsi»

Konneprusniii penepryap cakcodonucra. COOpHHUK mbec IS
cakcopona-anabra. Beimyck 1. CocraBurens B.Msicoeno. M., CoBpeMeHHast
My3bIKa, 2008:

®ypmaHoB B. «OceHHsis Menogus»

AxumoB K. « Ter-a-tet». Crouta s cakcooHa-anbra U opTenuaHo

IIbecsl B nepesiokeHuu i cakcogona u ¢poprenuano A.Pusuyna. M.,

HM3narenbckuii 1om «Kommozurop», 2000
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Heo6roccu K. «Manenpkuii mactyx»

He6roccu K. «Jlynnbrit cBeT»

Pagens M. «Ilbeca B hopme xabaHepb»

Pasens M. «IlaBaHa crisiien KpacaBuLbI»

PaBenr M. «Palickue nTunme

Xpecromarusa as cakcogona-aabra. CocraBurens b.IIpopsuu. M.,
1978:

CrpaBunckuiit U. «ITacTopanby

Ckpsoun A. [Ipemronus op. 39, Ne 3

Ckpsibun A. Masypka op. 3, Ne 3

Albeniz 1. Tango op. 165, No 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:ka3zoBomy cakco(poHuCTy. Y4deOHoe mocodme. 4 wuacc JIMIII.
CocraBuresb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Hennnc M. «To, uyto mpoucxoaut co MHoW» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnagkas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)
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bouda JI. «Jlackossiii mosxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl nporpaMmMbl NepeBOHOIO0 IK3aMeHa

1 Bapuant
Maptunu x. «Pomanc»

PaxmanunoB C. «tanbsiHCKas MOIbKa
Bbounda JI. «Jlackossrii moxauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBmue aucTbs»

2 BapHUaHT

Chopin F. Nocturne. Op. Posth.

[Temerru . IIpecto

Hennuc M. «To, uto mpoucxoaut co maOK» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

IaTeIil K1acce

AyoumopHvie 3ansamusi 3 uaca ¢ Heoeo

Koncynemayuu 8 uacog 6 200

VYyamuecss MOTYT UTpaTh Ha 3a4eTax JI0Oble MPOU3BECHUS 10 YCMOTPEHHUIO
IperoiaBaTesis; KOJMYECTBO 3aU€TOB U CPOKU CHEIHAIBHO HE OINpEACNCHBI.
VYuurteiBas PU3NOIOTHUECKUE OCOOCHHOCTH M IKEJIAHWE YYalllerocs BO3MOXKHO
JajpHeuIee o0yuyeHue Ha TeHOp-cakco(oHe.

['maBHas 3amadya MATOro Kjacca — MPEJOCTaBUTh BBIMYCKHYIO MPOTPAMMY B
MaKCUMAaJIbHO KauecTBeHHOM Buje. llepen sk3aMeHOM ydyamiuiicsi OOBITpHIBAET
BBIITYCKHYIO TPOTrpamMMy Ha 3a4eTax, KIACCHBIX Beuepax v KOHIEPTaX.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSX JO IISTH 3HAKOB,

JOMHWHAHTCCIITAKKOPAbI, YMCHBIICHHBLIC CCITAKKOpAbI W  HUX O6paH1€HI/I$I.
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Xpomarnyeckue ramMMbl. VICHONHSITP B TOABMKHOM TEMIE Pa3TuIHBIMU
MITPUXAMHU.

Cucremarnyeckye  ympaKHEHUSs 1O YTEHHIO HOT C JIUCTa W
TPAHCIIOHUPOBAHUIO JIETKUX Mbec. PasyunBaHue Ka30BBIX MeNIOAMYEcKuX (pas
JUTsl ceKBeHIIMM. Pa3BuTre HaBBIKOB UMITPOBHU3ALIUU

15-20 s1r0110B (110 HOTaM).

4 mpechl U | Ipon3BeIeHNE KPYITHON (hOPMEL.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusn u smroov

PuBuyn A. 150 ynpaxuenunii 1y cakcopona. M., 1960

Pusuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3TI0A0B 11 cakcodona. CocraBurens E.Annpees. M.,
1976

I'ammel, aTI0AB1. CocTtaButens I"MamunoBckas. M., 2011

Mapxkun 0. [[xa30Bsiii ciioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HauaneHoe oOyuenue wurpe Ha cakcodone. Metoauueckas pa3paloTka.
CocraBurenb A. Oceituyk. M., 1986

Nnbmep K. Metoauueckoe mnocobue 1mo MMIPOBHU3ALMU AJiIs1 cakcodoHa U
JPYTUX MY3bIKJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972
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Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

ITvecn

Xpecromaruss st cakcopona-ajabra. CocTaBUTE]b M PeIAKTOP
M.IIanomHaukoBa. M., 1989

broccep I. «Actypua» (PaHTazus Ha UCTIAHCKUE TEMBbI )

bax U.C. «Cumnunuana u Asuterpo» u3 Conarbl Ne 2 nist puelTsl u
doprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonettay for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990
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Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2 3. Polskie Wydawnictwo
Muzyczne, 1974

Kanunakosuu I. «PomanTtuueckuii Baabc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

JxazoBomy cakcogoHucty. YuyeOHoe mocodume. 7 kiaace JAMIIL
CocraBureas u pexakrop M.3sonapes. CII6, Kommosurtop, 2009:

Yomnep T.- bpykc I'. «Yepnoe u nedanbHoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr x. «KonsibenbHas nruubero octpoBay (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl NporpaMm BBINMYCKHOT'O 3K3aMeHAa

1 BapuaHT
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bax U. C. «Cunmnmuana u Amterpo» u3 Conatsl Ne 2 mist iieidThl ¥ opTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapHaHT
broccep I'. «Actypua» (PaHTa3us Ha HICTIAHCKUE TEMBI)
[upunr JIx. «KomwsibenbHas nrtuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpykc I. «Yépnoe u neuansHoe» (Waller Th. — Brooks G. «Black And
Bluey)

Yyammiicsi, mpojopKaronmii o0ydeHue B 6 Kilacce, CHaeT BBIMTYCKHOM
PK3aMeH B 6 Kiacce.

IlecToi kiacc

AyoumopHvie 3ansamusi 3 uaca ¢ Heoeo

Koncynomayuu 8 yacos 6 200

B mecrom kmacce oOydaroTcs ydammecs, KOTOPBIC IIEJICHANPaBICHHO
TOTOBATCS K  MOCTYIUIGHHIO B  NPO(ECCHOHANBHYI0  00pa30BaTEIbHYIO
OpraHM3alnio. YUEeHHKH IIECTOr0 Kjiacca WUrpalT B y4eOHOM TOAy 3adeT U
’K3aMeH: B Jiekabpe u mae. B nexabpe — kpymnHas ¢opma. Ha BbITyCKHON 3K3aMeH
(uToroBas aTTecTalys) BHIHOCUTCS Mporpamma C I0MOJHUTEIbHOM MbeCoil.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSX JO IISTH 3HAKOB,
JOMMUHAHTCENTAKKOP/Ib, YMEHBIIIEHHbIE CENTaKKOpAbl W UX OOpalleHus.
VcriomHITh B TOABMKHOM TEMII€ PA3IMYHBIMU IITPUXAMH.

3HAKOMCTBO C TaMMaMH B TOHAIBLHOCTSX 1O CEMH 3HAKOB (B MEIJIEHHOM
TeMmrie).

Pa3BuTHe HaBbIKAa YTEHUS C JINCTA, YIPAKHECHHSI 10 TPAHCTIOHUPOBAHUIO.

AKTHUBHBIE PETYJISIpHbIE YNPAXXHEHUS B CBOOOJHOM HMIIPOBU3ALIMM Ha
3a/IaHHYIO TEMY.

15-20 sTr010B.

4 nbeckl U 1 Ipou3BeieHHE KPYITHON (POPMBI.
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IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasrcuenusn u 3mroovt

PuBuyn A. 150 ynpaxunenuii 1jis cakcogona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

COopHuk n30paHHBIX 3TIONOB T cakcodona. CocraBurens E.AHnpees. M.,
1976

I'ammMmer, 3TI00B1. CocTaButens I.MammHoBckas. M., 2011

MapxkuH FO. [[>xa30BsIit ciioBapb. Menorpad. M., 2002

Pupuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HauaneHoe oOyuenue wurpe Ha cakcodone. Metoguueckas pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

Nnemep XK. Metoanueckoe mocoOue 1mo MMMIpPOBU3ALNU IS cakcodoHa u
JOPYTUX MY3bIKQJIbHBIX HHCTpYMEHTOB. Muxaun /{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.

25 jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromarus 1jis cakcogona-aabra. 4-5 roabl o0yuenusi. CocTtaBurTesb
M.l anomaukoBa. M., 2005:

Mopuc I1. «Ilecus nns mambl», «llpirankay u3 CrouThl A cakcodoHa U
opkectpa «Kapruns! [IpoBanca»

Muxaiinos JI. llIkosa urpel Ha cakcodone. M., My3bika, 1975:

Tatina 1. Anaxno

Heo6roccu K. «ManeHnpkuii mactyx»

JIuct ®@. HoktropH Ne 3

Tomuc A. «MuHnatopa»

Konneprusniii  penepryap cakcodonucra. COOpHHUK mbec IS
cakcopona-anbTra. Beinyck 1. CocraBurens B.Msicoenos. M., CoBpeMeHHasn
My3bIKa, 2008:

O®OypmanoB B. «BpoxnoBeHue»

®ypmanoB B. Ckepiio

MscoenoB B. «Apxauk — 01103»

bax U. C. Ckepuio u3 croutsl h-moll

O®unk H. «Bocnomunanney

PuBuyH A. «KoHUEPTHBIN 3THOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot

Editor, Paris, 2000

57



Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon 1 fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

:ka3zoBomy cakcopoHucTy. Y4deOHOoe mocoOume. 8,9 kuaccnt JIMIIL
CocraBurenb u pegakrop M.3Bonapes. CII0, Komno3zurop, 2009:

Aur JI. «IIstuaacoBoit mxaiiBy (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nenpru» (Carter B. «Easy Money»)

XedTu H. «IIporumarensuo» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3ammieBbie Oammvauku» (Parker Ch. «My Little Suede
Shoes»)

bponbenn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIstouc JIxk. «Ixanro» (Lewis J. «Django»)

IIpumepsl nporpaMmbl BHIYCKHOTO K3aMeHAa

1 BapuanT
PuBuyH A. «KoHUEPTHBIN 3THOM
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «I[Iporumarensno» (Hefti N. «Cute»)
Bponbenn A. «He cipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BapuMaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Anr JI. «IlatugacoBoit mkaiiB» (Young L. «Jive At Fivey)
JIstouc Jx. «xanro» (Lewis J. «Django»)

III. TPEBOBAHUS K YPOBHIO IOAI'OTOBKHN YHAIIIUXCA
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JlaHHasi mporpaMMa oTpa)kaeT pazHooOpasue penepryapa, akaIeMHUECKYIO
HalpaBJICHHOCTh Yy4eOHOro mnpeamera «CHenuaabHOCTh M YTEHHE C JIMCTa
(cakcooH)», a TaKKe BO3MOXXHOCTh WMHJMBHUAYaJIbHOTO MOAXOJA K KaXXIOMY
yuenuky. ConepikaHue mporpamMmbl HaIllpaBlIeHO Ha 00eCTeYeHne Xy/10KeCTBEHHO-
ACTETUYECKOTO PAa3BUTHS JIMYHOCTH U TPUOOPETEHUS €10 XYI0’KECTBEHHO-
VCIIOJTHUTEIbCKUX 3HAHHM, YMEHHUI U HABBIKOB.

Peanuzayus npoepammur obecneuueaem:

v HaJu4yue Yy Yy4Yallerocss HWHTEpeca K MY3bIKAJIIbBHOMY MCKYCCTBY,
CaMOCTOATEIIBHOMY MY3bIKaJIbHOMY UCIIOJHUTEIBCTBY;

v c(hOpMHUPOBAHHBIA KOMILJIEKC WCIIOJTHUTEILCKUX 3HAHWUN, YMEHUU W
HABBIKOB,  TO3BOJISIIOUIMN  HCIMOJB30BaTh  MHOTOOOpa3Hbie  BO3MOKHOCTHU
MY3BIKQJIbHBIX ~HHCTPYMEHTOB JUIsl JOCTWXKEHHs HauOosiee yOeauTeabHOU
WMHTEPIIPETAlMM aBTOPCKOTO TEKCTa, YMEHHUS CaMOCTOSITEJIbHO HaKaIlUIMBaTh
penepryap W3 MY3bIKAJbHBIX [POU3BEACHUN Pa3JIMYHBIX 30X, CTUJIEH,
HaIpaBIICHUH, )KaHPOB U (HOpM;

o 3HAaHME B COOTBETCTBHMM C MPOTPAMMHBIMU  TpeOOBaHUSIMU
UCIIOJHUTENIBCKOTO pernepryapa, BKIIOYAIOIIETO MPOM3BEACHUS 3apyOeKHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB pPAa3HBIX HCTOPUYECKHX IME€PUONOB, CTUIIEU U

JKAaHpPOB KJIaCCUYECKOU U I[}KaSOBOI\/’I MY3LBIKH,

0 3HAHHE XYJI0’K€CTBEHHO-NCIIOTHATEITHCKUX BO3MOXXKHOCTEH
cakcodoHa;

¢ 3HaHKE MPOHECCHOHATHFHON TEPMUHOJIOTHH;

o HAJM4ME€ YMEHUH 10 YTEHUI0O C JIMCTa W TPAHCIIOHUPOBAHHIO

MY3bIKaJIbHBIX TPOU3BEACHUN Pa3HBIX KaHPOB U (Hopm;

o HaBBIKM MO BOCIHUTAHHUIO CIIyXOBOTO KOHTPOJI, YMEHHUIO YNPABIATH
MPOLIECCOM HCIOJIHEHUS MY3bIKaJIbHOTO MPOU3BE/ICHMUS,;

o HABBIKU MO HCMOJb30BAHUIO MY3bIKAJIbHO-UCIIOJHUTEIBCKUX CPEICTB

BbIPa3UTCIIbHOCTH, BBIITOJIHCHUIO aHaJii3a HUCIIOJIHACMBIX HpOHBBCI{@HHﬁ,
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BIAJICHUIO PA3JTMYHBIMUA BUIAMU TEXHUKH HCIIOJIHUTEIBCTBA, HWCIOJIB30BAHUIO
XYyJT0KECTBEHHO OTPaBIAHHBIX TEXHUYECKUX MPUEMOB;

o HaJIU4ue TBOPYECKOM WHUIMATHUBBI, c(hOpMHUPOBAHHBIX
MPEACTABICHUA O METOJANKE pa3ydyWBaHUsI MY3bIKAIBHBIX TPOU3BEIACHUN U
npuemMax padoThl HaJ UCTIOTHUTEIbCKUMU TPYIHOCTSIMU;

o HaJM4M€ MY3bIKaJIbHOM MaMsTH, pPa3BUTOrO MOJUGOHUUYECKOTO
MBIIIICHUS, MEJIOIUYECKOT0, JTaJ0TapMOHUYECKOTO, TEMOPOBOTO CITyXa;

o HaJU4Khe  DJIEMEHTAapHBIX  HABBIKOB  PENETUIMOHHO-KOHIIEPTHOM
pabOThI B KAUE€CTBE CONKCTA.

IV. ®OPMbI U METO/1bI KOHTPOJISI, CACTEMA OIIEHOK

1. Ammecmayus: yenu, 6uosl, popma, cooepicanue

OCHOBHBIMH BUJaMU KOHTPOJIS YCTIEBAEMOCTH SIBIISTFOTCSI:

® TEKYIIUNA KOHTPOJIb YCIIEBAEMOCTH yYalllUXCH,
® POMEXKYTOUHAs aTTeCcTalus,
® UTOrOBas aTTeCTaIMs.

Kaxxap1ii Bua KOHTPOJIS UMEET CBOM TIeJTH, 3a/1a9d, (DOPMBI.

Texymmii KOHTPOJIbL HaNpaBlieH Ha MoAaJepKaHUe y4eOHOM NUCIUILIMHBI,
BBISIBJIEHUE OTHOIICHMSI K MPEAMETY, HA OTBETCTBEHHYIO OPTaHU3AIMIO JTOMAITHUX
3aHITHIN, WMEET BOCHHUTATEIbHBIE II€JTH, MOXET HOCHUTh CTUMYIUPYIOIINN
xapakrep. Tekylmuid KOHTPOJb OCYILIECTBISETCS PETYIsSIpHO NpernofaBaTesieM,
OIICHKM BBICTABIIAIOTCSA B KypHajl W JHEBHHWK Yydamierocs. [lpu oreHuBaHun
YYUTHIBACTCS:

- OTHOILICHUE YYCHHKA K 3aHATHSAM, €r0 CTapaHUsl U MPUIIEKHOCTD;

- KQ4€CTBO BHITIOJHEHUS MPEIJIOKCHHBIX 3a1aHHH;

- UHUIIMATUBHOCTh U MPOSIBJICHUE CAMOCTOSATEILHOCTH KaK Ha YpOKe, TaK U
BO BpeMs JOMAIIHENH paboThl;

- TeMIIbI TTPOJABUKECHUSI.

Ha ocHoBaHuu pe3y/lbTaTOB TEKYLIEr0 KOHTPOJIS BBIBOASTCS YETBEpPHBIE

OLICHKHM.
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Oco0oif ¢GopMOil TeKylIero KOHTPOJS SABISETCS KOHTPOJBHBIN YpPOK,
KOTOPBIH MMPOBOAUTCSA MPEMOAaBATENEM, BEAYIIIUM MPEIMET.

IIpome:kyTouHasi arrecTamusi ONpENEISET YCHEIIHOCTh  Pa3BUTHUS
y4yalierocsi U CTENeHb OCBOCHHUS MM y4YeOHBIX 3a/lad Ha OMpPEIESICHHOM JTarle.
Haubomnee pacnpocTpaneHHbIMU (pOpMaMU TPOMEKYTOUHOW aTTECTALIMK SBISIOTCA
KOHTPOJIbHBIE ~YPOKH, MPOBOJUMBIE C MPUITIAIIEHUEM KOMHUCCHM, 3a4EThl,
aKaJeMHYeCKHe KOHIIEPThI, TEXHUUECKUE 3aU€Thl, YK3aMEHBI.

Kaxnmas dopma mpoBepku (KpoMe MEpEeBOJHOIO 3auera (9K3aMeHa) MOXKET
ObITh Kak AU PEpEeHINPOBAHHOI (C OLIEHKOM), TaK U He TuddHepeHIIMPOBAHHOM.

[Ipu oueHrMBaHUU O0S3aTENbHBIM SBISIETCS METOAMYECKOE OOCYXIACHHE,
KOTOPOE JOJKHO HOCUTh PEKOMEHIATENbHBIN, AHAIMTUYECKUI XapaKTep, OTMEYaTh
CTeNEeHb OCBOCHMS YYEOHOro MaTepuaia, aKTUBHOCTb, MHEPCIEKTUBBI W TEMII
Pa3BUTHUS yUCHHUKA.

VYyacTie B KOHKypcax MPUPaBHUBAETCS K BBICTYIJICHUIO HA aKaJIeMHUUECKUX
KOHIIEpTax M 3aderax. [lepeBogHOM 3aueT (3K3aMeH) SBISIETCS 00sS3aTeIbHBIM IS
BCEX.

ITepeBoaHOI 3aueT (3K3aMeH) MPOBOJIUTCS B KOHIE KaXA0r0 y4eOHOro roja,
OnpeeNsieT KaueCTBO OCBOCHHS yuyeOHOTO marepualia, ypOBEHb COOTBETCTBHUS C
y4eOHBIMU 3aJlauaMHU rofa.

KoHTponpHBIE ypOKM W 3a4eThl B paMKaxX MPOMEXKYTOYHOW aTTecTaluu
NPOBOAATCS B KOHIIE YYEOHBIX TMOJNYroguid B CYET ayAMTOPHOTO BpPEMEHH,
IpeIyCMOTPEHHOTO Ha mpeaMeT «CrnenuanbHOCTh U YTEHUE ¢ JTUCTa (CakCO(OH)».
OK3aMeHbl MPOBOJATCS 3a MpeAesiaMy ayAUTOPHBIX yU4eOHBIX 3aHITHI, TO €CTh MO
OKOHYaHUHU TMPOBEACHUS YYEOHBIX 3aHATUH B y4eOHOM TOJy, B paMKax
IPOMEXYTOUYHOM (3K3aMEHAILIMOHHOM) aTT€CTALNH.

K »sK3aMeHy J0MyCKaroTCsi ydalluecs, IMOJTHOCThIO BbBIMIOJHUBIINE BCE
y4eOHbIC 3a]aHus.

[To 3aBepiieHNHM 3K3aMeHa JOMYCKAETCs €ro Iepeciada, €Clu ydalluics

NOJIYYUJT HEYJIOBIETBOPUTEIBHYIO OLICHKY. YCJOBHUSI Mepeciayd U TOBTOPHOU
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CIa4yM K3aMeHa OMpE/AENCHbl B JIOKAJHbHOM HOPMAaTHUBHOM akTe 00pa3oBaTeIbHOU
oprannsamnu «llomokeHne O TEKylmeM KOHTPOJE 3HAHUKW M IPOMEKYTOUHOU
aTTeCTaluy y4aluxcs.

Hrorosass arrecranusi (BBIIYCKHON JK3aMeH) ONIpENEIIET YPOBEHb H
Ka4eCTBO BJIAJACHUS IIOJHBIM KOMIUIEKCOM MY3BIKaJIbHBIX, TEXHUYECKUX U
XY[IO’KECTBEHHBIX 3a/J1a4 B PaMKax MPEICTAaBICHHON COJIbHOU IPOTPaMMBI.

2. Kpumepuu oyenku
Tabnuua 4

5 («OTIM4HOY) TEXHUYECKH Ka4eCTBEHHOE M XYyHIO0XKECTBEHHO
OCMBICIICHHOE MCIIOJIHEHHE, OTBEUaloIlee BCEM

Tpe6OBaHI/I}IM Ha JAaHHOM 3Tarlic OGY‘IGHI/IH

4 («x0po1I0») OLICHKA OTpa)XaeT TIpaMOTHOE UCIOJHEHUE, C
HEOOJBIIMMU Heo4YeTaMH (KaK B TEXHHYECKOM

IIJIaHE, TaK U B Xy,Z[O)KeCTBCHHOM)

3 («yHOBIETBOPUTEIHHOY) HCTIOJIHEHUE Cc OOBITTIM KOJINYE€CTBOM
HEJI0OUYETOB, a WMEHHO: HEJOYYEHHBIH TEKCT,
ciadas TEXHHYECKAs ITOATOTOBKA,
MaJIOXyJ0>K€CTBEHHAs! UTPa, OTCYTCTBHE CBOOO/IbI

HUI'PpOBOIO arIrapara v T. 4.

2 («HEYIOBJIETBOPUTEIBHO») | KOMILJIEKC HEJOCTATKOB, ABJISIIOLIANCS
CJIEACTBUEM OTCYTCTBHUSl JOMAIHUX 3aHATUH, a
TaKKe IUIOXOM IOCEIAaEeMOCTH  ayJUTOPHBIX

3aHSATUU

«3a4er» (6e3 OLEHKH) OTPAKAET TOCTATOUYHBIA YPOBEHD ITOATOTOBKHU U

HCIIOJJHCHUA Ha JaHHOM 3Taric 06yquI/1;1

CornacHo ®@I'T, naHHas cucTeMa OLICHKM KayeCTBAa MCIOJHEHUS SIBISIETCS
OCHOBHOM. B 3aBUCUMOCTH OT CIOKHUBIIHUXCS TPATUIUI TOTO UM UHOTO Y4eOHOTO
3aBEJICHUS U C YYETOM LIEJIECOOOpPa3HOCTU OLEHKA KaueCTBA MCIIOJIHEHUS MOXKET
OBITh JOIOJHEHA CUCTEMOM «+» U «-», UTO JACT BO3MOXKHOCTb 00JI€€ KOHKPETHO

OTMCTUTDH BBICTYIUICHHUC YYalllCrocs.
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@OoH/BI OICHOYHBIX CPEICTB IMPHU3BaHBI 00ECIIEYMBATh OIICHKY KavyecTBa
NprOOPETEHHBIX BBITYCKHUKAMU 3HAHWA, YMEHUI M HABBIKOB, a TAKXKE CTCIICHb
TOTOBHOCTH y4YalllUXCSl BBIMYCKHOTO KJIacCa K BO3MOXXHOMY TPOIOJIKECHHIO
npoeccrnoHaNIbHOTO 00pa30BaHus B 001aCTH MY3bIKaJIbHOTO UCKYCCTBA.

[1pu BBIBEIEHUH UTOTOBOM (TIEPEBOIHOI) OLIEHKH YUUTHIBACTCS CIICIYIOIICE:
® OILICHKA FOJJOBOM PabOTHI YUCHUKA;
® OIICHKa Ha aKaJJeMUYEeCKOM KOHIIEPTE, 3a4eTe MM HK3aMEH€E;
e Jpyrue BBICTYIUICHUS YYCHHKA B TEUCHHE yU4EOHOTO ro/a.

O1eHKM BBICTABISIFOTCS 110 OKOHYAHMHM KaXKJIOW YETBEPTH M TOIYTOAMN

y4eOHOT0 roja.

V. METOANYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOI'O
MMPOLECCA
Memoouueckue pexomenoayuu neda2oecudeckum pabomuuKam

B pabore ¢ ywammmcs npenojaBaTeib JAOJKEH CIEJOBATh MPUHLIMIIAM
MOCJICZI0BATENBHOCTH, MOCTENEHHOCTH, JOCTYMHOCTH, HANIATHOCTH B OCBOCHUU
marepuania.

Becr mpomecc oOy4deHHs AOMKEH OBITh MOCTPOEH IO MPUHLHUITY: OT
IPOCTOrO K CJIOKHOMY - M YYWUTBHIBaThb MHAMBHUAYAJIbHbIE OCOOEHHOCTH yUYEHUKA:
ero (pU3NUECKUe aHHbIE, YPOBEHb PA3BUTHSI My3bIKaJIbHbBIX CIIOCOOHOCTEM.

HeoOxomumpiM  yclioBUEM JJii  yCHEWMIHOTO OOydeHHs Ha CcakcopoHe
ABIseTCS (POPMHUPOBAHME Y YYEHHMKA YXKE Ha HaAyaJlbHOM OJTale IpaBUIbHOU
MOCTAaHOBKH I'y0, pyK, KOPITyCa, HCTIOJIHUTEIbCKOTO JIbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE CJIOBa (OETIOCTH, YETKOCTH, POBHOCTHU
U T.JI.) CHOCOOCTBYET cUCTEMAaTHdecKkas padoTa HaJl YHNpaKHEHUSIMU, raMMaMu U
srrogamu.  Ilpm  ocBoeHMM ramMm, yIOpPaXHEHHMH, OTIONOB U APYroro
BCIIOMOT'aTeIbHOIO  MaTepuaja pEeKOMEHAYeTCS  NPUMEHEHHE  pa3IM4YHbIX

BapHUAaHTOB — ITPUXOBLIX, IMHAMHUYCCKUX, pPUTMHYCCKUX U T. O.
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PabGora Hajg KkauecTBOM 3ByKa, WHTOHAIMEH, PUTMUYECKUM PHUCYHKOM,
JUHAMUKOM — BAXKHEUIIMMHU CPEICTBAMH MY3bIKAJIbHOM BBIPAZUTEIBHOCTH —
JOJDKHA TIOCJIE0BATENIbHO IIPOBOJUTHCS HAa NPOTSDKEHUU BCEX JIET OOydyeHUs U
OBITh MPEAMETOM MOCTOSHHOTO BHUMAaHUS TIE1arora.

ITpu pabore Hax TEXHMKON HEOOXOIAMMO AaBaTh YETKUE WHJIMBHyaJbHbIE
3a/IaHMS] U PETYISIPHO IIPOBEPATH UX BBINIOJIHEHUE.

B ydeOHoli pabore Takke CIEIyeT UCIIOJNBb30BaTh  TEPEIIOKCHHUS
IIPOU3BEACHUM, HAaNMCAaHHBIX JUIsl JAPYTMX HWHCTPYMEHTOB WM JUIsL TOJIOCA.
PekomeHayroTCS NEepeoKeHus, B KOTOPbIX COXPAaHEH 3aMbICE aBTOpa U IIMPOKO
UCIIOJIb30BaHbl XapaKTePHbIE 0COOCHHOCTH KJIapHETA.

B paGore Hajg  My3bIKaJbHBIMH  IPOU3BEICHUSMU  HEOOXOAMMO
IPOCIIEKUBATh CBSA3b MEXAY XYyIOKECTBEHHOM M TEXHUYECKOM CTOpPOHAMHU
U3y4aeMOro MPOU3BEICHUS.

Pexomenoayuu no opeanuszayuu camocmosamenbHol pabomul Y4auuxcs

1. CamocrosTenbHble 3aHSATHUS  JODKHBI  OBITh  PETYASPHBIMH U
CUCTEMAaTH4YECKUMH.

2. IleproquYHOCTD 3aHSATHUIA: KaXKbIi 1€Hb.

3. KonuuecTBO 4acoB CaMOCTOSITENIBHBIX 3aHATHM B HENENO: OT JABYX IO
4eThIPEX.

OO0BbeM CaMOCTOSITENIbHON paboThl OMpeeNsieTcsl ¢ Y4eTOM MHUHHMAJIbHBIX
3arpaTr Ha IMOATOTOBKY JOMAIIHErO 3aJaHus C y4ETOM IapajuleIbHOIO OCBOCHUS
JETbMH MPOTrPaMMbl OCHOBHOTO o0OmIero oOpa3oBaHMs, a TaKXKe C Y4YETOM
CJIOKUBILIUXCA MENarOrMYeCKUX TPaJAULIUN B yueOHOM 3aBEI€HUN U METOAUYECKON
L€J1€CO00Pa3HOCTH.

4. YuyeHUK JNOHKEH OBITh (PU3UYECKHU 370pPOB. 3aHSATHUS IPU TMOBBIIICHHON
TEMIEPAType ONacHbl AJIs 370pPOBbsl U HeELelecooOpa3Hbl, TaK Kak pe3yJbTar
3aHATUN Beeraa OyleT OTpULaTeIbHbIM.

5. UnguBuayanbHas nomamiHsas paboTa MOXET MNPOXOAUTh B HECKOIBKO

IMPpHUEMOB U JOJIDKHA CTPOUTHCA B COOTBETCTBUH C PCKOMCHAAIWAMM IIPEIIogaBaTCisd
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M0 CHEIHUATBHOCTH. YUEHUK JO0JDKEH YUTH C ypOKa C SICHBIM IMpE/ICTaBICHUEM HaJl
yeM eMy padoTarh Aoma. 3a7adu TOJKHBI ObITh KPATKO U SICHO C(HOPMYIHUPOBAHbBI B
JTHEBHUKE.

ConeprxkaHueM JOMAIIHUX 33JaHUI MOTYT OBITh:

® YNpPaKHEHUS JJIs pa3BUTHUS 3BYKa (BbIIEP>KaHHbBIE HOTHI);

e paboTa HaJ pa3BUTHUEM TEXHUKHU (TaMMbl, YIIPAXKHEHUS, ITIO/IbI);

e paboTa HaJ XyJAOKECTBEHHbIM MaTepuasioM (MbEeChl WU TPOU3BEACHUE
KPYIHOU QopMmbl);

® YTEHHE C JIUCTA.

6. Ilepuoguuecku cienyer MPOBOAUTH  YPOKH, KOHTPOJIUPYIOIIME XOJ
JOMaIIHe paboThl yueHUKa.

7. Jdns ycnemHol peanu3zauuu nporpamMMbl «CreHMAIBHOCTh U YTEHHE C
aucta (cakcooH)» YUYCHHK JOJKEH ObITh 00ECIIEUeH JAOCTYIIOM K OMOJIMOTEYHBIM
doHmaM, a Takxke aynuo- U BUACOTEKaM, CPOPMHUPOBAHHBIM IO MpPOrpaMMaM
y4€OHBIX MPEAMETOB.

VI. CIUCKU PEKOMEHAYEMOM HOTHOM U METOANYECKON
JINTEPATYPBI
Cnucok pekomenoyemoil HOmHoI 1umepamypol

1. AnpObunonn  T. Apaxwo. Ilepenoxenue s anbT-cakcodoHa
WN.JlebGeneBa. My3bIKanbHBIN HHTEPHET — KOJUIEIXK «7 HOT»

2. AuapeeB E. Ilocobue mo HauanbHOMY OOy4YeHHIO Ha cakcodone. M.,
Mys3sika, 1973

3. I'aMMmbl, 3TIO/BI, yIpakHeHUs i cakcodoHa. 1-3 roapl oOydenus. Cocr.
u penakrop M.IlanomxukoBa. M., My3bika,1988

4. I'ammbl, 3TI0A61. CocTaButens [.ManunoBckasa. M., Amerpo, 2011

5. IxxazoBomy cakcodonucty. Yueonoe nocodue. 1- 9 kimaccel JIMII. Cocr.
u pegaktop M.3Bonapes. CI16, Kommosurop, 2009

6. MBanoB B. IlIkona akagemuueckoit urpel Ha cakcodone. U.1. M., 2003
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7. UBanoB B. 18 xapakrepHbIX Tibec B (hopMe ITIONOB JJII CakcO(hOHA-COIIO.
M., Muxaun Jlukos, 2002

8. UeanoB B. Illkona akamemuueckoi urpel Ha cakcodone. Y. 1. M.,
Muxaun Jlukos, 2002

9. UranoB B. Illkona akamemudeckod urpel Ha cakcodone. Y. 2. M.,
Muxaun {ukos, 2004

10. Unsmep K. MeToaudeckoe mocodue mo UMIPOBU3AIMHA ISl cakcopoHa
U JIPyTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun Jukos, 2004

11. Mapxkun 1O. [Ixa3o0Bbrit cioBaps. M., Menorpad, 2002

12. Menonuu mxasza. Aurtonorusi. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urper Ha cakcodone. M., My3bika, 1975

14. My3bika B cTmiie petpo st cakcodpoHa u Qoprenuano. CocT. H
penakrop M.IIanomHukoBa. M., My3sbika,1996

15. My3bika, koTtopass mnokopusa wmup. llomynspHbele npousBeneHUs sl
cakcodona u ¢poprenuano. Coct. u pegakrop B.Axrucon. CI16, Kommnosutop, 2009

16. HauansHoe oOyuenue urpe Ha cakcodone. Meroauueckasi pa3paboTka.
CocraButenb A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI 1a30BOM WIpbl Ha cakcodoHe. 12 mKa30BBIX
ynpaxHenuit. 10 mxazoBbix Menoauii. Bemyck 1. CI16, KomnosuTtop, 2004

18. Huxayc JI. OcHoBBI mka30BOM Wrphl Ha cakcodoHe. 12 MKa30BBIX
ynpaxHenuit. 10 mxazoBbix Menoauii. Bemyck 2. CI16, KomnosuTtop, 2004

19. Ilpopsuu b. OcHOBBI TEXHUKHU UTPHI HA cakcopone. M., My3bika, 1977

20. [Ibechl B mepenoxkenuu st cakcoona u goprenuano A.PuBuyna. M.,
Komnozurop, 2000

21. PuBuyn A. lllkona urpel Ha cakcodone. Y. 1., II. M., My3bika, 1965-
1968

22. PuBuyn A. 150 ynpaxnenuit Ay cakcopona. M., Mysrus, 1960

23. PusuyH A. 40 sTron0B aiis cakcodona. M., Mysrus, 1960
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24. Pozanos C. IlIkona urpsl Ha kinapHere. Yactu 1, 2. M., My3sika, 2010

25. Coopuuk mbec ans knapuera u goprenuano. Coct. b.bepe3zoBckuii u
I''Kynucok. M., My3sika, 1980

26. COopauk wu30paHHBIX J3TIONOB s cakcoona. CocTtaBUTETh

E.Annpees. M., My3bika, 1976

27. Tpona mxa3a. IlonynsipHbie 3apyOekKHbIE MENOAMM Il cakcodoHa U
dopremmano. Coct. I.®@uptuu. CI16, Kommosurop, 2003

28. Xpectomarus misa kiapHera. CocraButenu M.Mosrosenko u A.llltapk.
U.1. M., My3sika, 2004

29. Xpectomarus ans cakcodona-anbra. HawanpHoe oOydenue. CocT. u
penaktop M.IIanomnHukoBa. M., My3sbika, 1985

30. Xpecromatuss gt cakcodona-anmeTa. CoctT. M.IlanomuukoBa. M.,
My3bika, 1989

31. Xpectomarust miisi  cakcoona-anpra. 4-5 r1ompl 00yuyeHus. Cocr.
M.IIlanomnukoBa. M., My3bika, 2005

32. Xpectomarust mjisi  cakcoona-anpra. 5-6 Tompl 00yueHus. Cocr.
M.IIlanomuukoBa. M., My3bika, 2005

33. Xpectomarusa misi cakcodona-anbra. CocT. b.IIpopuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000
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41. Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft [ ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334
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57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2.3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok peKomeHoyemoii Memoou4ecKoil aumepamypol

1. iBanoB B. OO0 ucnonp30BaHny paliMOHAIBHOM AIIUIMKATYphl MIPU UTPE Ha
cakcodone // B momorlis BoeHHOMY Jauprkepy. Boim. 22. M., BoeHHO-TUpKepCKHii
daxynsreT ipu MOCKOBCKO# KoHCepBaTopuu, 1983

2. BanoB B. IlpuMeHeHHe crieHHUalbHBIX JbIXaTEJIbHBIX YIPAXKHEHUNA MPU
o0Oy4yeHMM W WIpe Ha JIyXOBBIX MY3BIKAJIbHBIX HMHCTpyMeHTax // B mnomorup
BOCHHOMY aupmxepy. Bomm. 29. M., Boenno-gupmwxepckuii (akynsTeT MpH
MockoBcko# KoHcepBaTopuu, 1992

3. MscoenoB B. CoBpemeHHbIE pueMbl Urpbl Ha cakcodoHe // B momorp
BOCHHOMY Aupuxepy. Boin. 29. BoenHo-mupmxepckuit ¢paxynsreT npu MoCKOBCKOI

KOHCepBaropuu, 1992
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4. Oceiiuyk A. Hauanpnoe oOyuenue urpe Ha cakcopone. M., Llentp.
HAy4YHO — METOJ. KaOMHET 1Mo y4uel. 3aBel. KyIbTyphl U UICKyCCTBa, 1986

5. Oceituyk A. PabGora Hajx mNpOU3BEACHUSMH JIPKa30BOM KJIACCUKU B
crienuanbHOM Kiacce cakcodona. M., Llentp. HayuHO — MeTOn. KaOWMHET MO yueol.
3aBe]l. KyJIbTYpbI U UCKyCCTBa, 1987

6. lllanomnukoBa M. K mpobiieMe CTaHOBIEHHSI OTEUECTBEHHOW IIKOJbI
urpel Ha cakcooHe // ~AKTyanbHbIE BOMNPOCHI TEOPUHM U  MPAKTUKH
UCIIOJIHUTENLCTBA Ha JIyXOBbIX HMHCTpyMmMeHTax. Beim. 80. M., Toc. my3.-men.
UHCTUTYT UM. 'Hecunbix, 1985

7. lllanomaukoBa M. TlocranoBka amOymmropa  cakcodonucTa  //
CoBpeMeHHOE HCIOJIHUTENbCTBO Ha JTYXOBBIX M yAapHBIX MHCTPYMEHTax. Bwim.
103. M., T'oc. My3.-tieql. UHCTUTYT UM. ['HecuHbIx, 1990

8. UBanoB B. OcCHOBBI HWHIUBUAYaJIbHOW TEXHUKHU cakcodonucrta. M.,
My3bika, 1993

9. Unemep K. Metonuueckoe mocodue mo MMIpOBU3AITUH Tl cakcohoHa U
JPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. Muxaun Jlukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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