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CrpykTypa nporpaMmsl y4e0OHOI0 NnpeaMera

I.

IHosicHuTeIbHAA 3aMIUCKA

- Xapaxmepucmuka yuedno2o npeomema, e2o Mecmo u poib 8 00pa308amenbHOM

npoyecce,

II.

I11.

IV.

VI

- Cpok peanuzayuu yuebHo20 npeomema,

- Obvem yuebHo20 8pemeHuU, NpedyCMOMpPeHHbLI YYeOHbIM NIAHOM 00PA308amMeNlbHOU
op2aHu3ayulU Ha peanu3ayuio yuebHo20 npeomemad,

- @opma nposedeHus yueOHbIX ayOUmMopPHuLX 3aHAMULL

- Ienv u 3a0auu yuebHo2o npeomema,

- ObocHosanue cmpykmypvl BpOCpaAMMblL Y4eOHO20 npeomema;

- Memooul 06yuenus;

- Onucanue MmamepuaibHO-MeXHUYECKUX YCI08ULL peatu3ayuu yuebHo20 npeomema,

Conep:xanmne y4eOHOI0 nmpeamera
- [o0os6vle mpebosarnus no kiaccam,

TpeGoBaHus K YPOBHIO OATOTOBKH y4AIIMXCH

®opMbI 1 METOAbI KOHTPOJISI, CHCTEMA OLEHOK

- Ammecmayus. yenu, 8uosi, ghopma, cooepoicanue;
- Kpumepuu oyenxu,

MeToaunueckoe odecnedyeHne y4e0HOro nmpoiuecca

- Memoouueckue pekomeHOayuu nedazoeudeckum pabomHuxkam,
- Pexomenoayuu no opeanusayuu camocmosmenibHou pabomol y4yaujuxcs,

Cnucku pekoMeHayeMoil HOTHO M MeTOAUYeCKOM JIMTePaTypbl

- Cnucok pexomeHOyemou HOMHOU TUMmepamypbl,
- Cnucok pexomeHOyemou Memoouyeckou Jumepanypol



I. MMOACHUTEJIBHAS 3AITMCKA

1. Xapaxkmepucmuka yuebHo20 npeomema, e20 Mecmo U pOlb 8
obpazoseamensvHom npoyecce

[Iporpamma yuyebnoro mpeamera «CrnenuanbHOCTh U YTEHUE C JIUCTA» IO
BUJY HMHCTPYMEHTa «cakcopony», nainee - «CHenuasbHOCTh M YTEHHE C JIUCTA
(cakcooH)», paszpaboTaHa Ha OCHOBE (eaepalbHBIX TOCYAapCTBEHHBIX
TpeOOBaHMH K MHUHUMYMY COIEp)KaHHs, CTPYKTYpe M YCJIOBUSM peasn3aluu
JIOTIOJIHUTENBHON  TpeanpodeCcCHOHANIBbHON  00pa30BaTeNbHON MporpamMmbl B
00JIaCTH MY3BIKAJIBHOTO UCKYCCTBA «/[yXOBbIe M ynapHbIE HHCTPYMEHTBI» U CPOKY
00y4eHHs TI0 ATOM Mporpamme.

VYuebnpiii mpeamer «CnenuanbHOCTh W UYTE€HHWE ¢ JiMcTa (cakcodoH)»
HarpasJieH Ha:

BBISIBJICHHE OJIAPCHHBIX JIETEH B 001aCTH MY3BbIKAJIbHOTO HCTIOIHUTEILCTBA B
paHHEM JETCKOM BoO3pacTte, MpHoOpeTeHne u (POpMUPOBAHUE y JAETEH KOMILIEKCa
3HaHUI, YMEHU! M HaABBIKOB WIPbl Ha CakcO(OHE, TMO3BOJISIOUIMX HCIIOIHATH
MY3bIKaJIbHbIE TPOU3BEACHHUSI B COOTBETCTBHM CO CTWJIEBBIMU TPAAWULUSMU U
HEOOXOIMMBIM YPOBHEM MY3bIKaIbHOIN IPaMOTHOCTH;

BOCIIMTAaHUE y  JeTedl  KyJAbTyphl  COJBHOTO M aHcamOJIeBOro
UCTIOJTHUTENHCTBA;

npruoOpeTeHue 1eThbMH OIbITa TBOPUYECKOM JAESITeTbHOCTH;

OBIIQJICHHE JETbMU JOYyXOBHBIMU M KYyJIBTYPHBIMH II€HHOCTSMH HapOJOB
MHpa;

MOATOTOBKY OJApEeHHBIX JeTe K TOCTYIUIGHHI0O B 00pa3oBaTelIbHBIC
OpraHM3aly, peaTu3yIolIMe OCHOBHBIE MpoQeccCHOoHaIbHble 00pa3oBaTeIbHbIC
IpOrpamMMbl B 00J1aCTH MY3bIKQJIBHOTO HCKYCCTBA.

[Tporpamma yuebHOoro mnpenmera «CrneuuasbHOCTh M YTEHHE C JIHCTA
(cakcodon)» pazpaboTaHa C y4eTOM:

o0ecrieueHns MPEeMCTBEHHOCTH MporpamMmbl «CrenuanbHOCTh U YTEHHE C

mucta (cakcooH)» ¥ OCHOBHBIX 00pa3oBaTeNbHBIX MPOTPAMM CPEIHETO



npo(eCCHOHANPHOTO ¥ BBICHIETO OOpa3oBaHUs B O0JAaCTH  MY3bIKAJIbHOTO
HCKYCCTBa 3CTPa/JIbl;

COXpaHEHHUs €JMHCTBAa 00pa3oBaTeNIbHOrO NpocTpaHcTBa Poccuiickoit
®enepannu B chepe KyabTyphl U UCKYCCTBA.

[Iporpamma paccuuTaHa Ha BBIPAOOTKY y y4YalllUXCSl HABBIKOB TBOPUYECKOMH
NEeATEIbHOCTH, YMEHMsS IUJIAHUPOBAaTh CBOKO JOMAIHIOK padoTy, HAaBBIKOB
OCYIIECTBIICHUSI CAMOCTOSITEILHOTO KOHTPOJISA 32 CBOEH Yy4eOHOM NeATenbHOCTHIO,
yMEHUSl JaBaThb OOBEKTUBHYIO OIIEHKY CBOEMY TpyAy, (DOpMHUpPOBaHUS HABBIKOB
B3aMMOJICUCTBHUSA C TIPETIO/IaBATEIIEM.

BrisiBnenne omapeHHocTH y peOeHKa B mpolecce 0OydeHHUs MO3BOJISET
LeJICHANPAaBIEHHO Pa3BUTh €ro Npo(ecCHOHANIbHbIE W JIMYHOCTHBIE KayecTBa,
HEOOXOAUMBIE JJIsl TIPOJOIDKEHHS MPOQeCcCHOoHaNbHOro 00yueHus. B 1o ke Bpems
nporpaMma paccyuTaHa M Ha TeX JeTel, KOTOpble HE CTaBAT Mepen coOol 1enu
cTaTh Npo(heCCUOHATbHBIMU MY3bIKAHTAMHU.

2. Cpok peanuzayuu yueonozo npeomema «CneyuaibHocms u umeHue ¢ aucma
(cakcogpon)» niig nereit, NOCTYIMBIIKUX B 00pa30BaTEIbHOE YUPEXKICHUE B MEPBHIT
KJIacC B BO3pacTe:

— ¢ wecmu lem wiecmu mecayes 00 oegamu iem, cocmasisiem 8 (9) nem.

— ¢ decsimu 0o d0genaoyamu nem, cocmasisiem 5(6) 1em.

Jlns geteil, He 3aKOHYHMBIIMX OCBOEHHE O0pPa30BaTENbHON MPOTpamMMbl
OCHOBHOTO 00111eT0 00pa3oBaHus WK CPEIHETo (IOJIHOTO0) O0IIero oopa3oBaHus U
IUTAHUPYIOIUX TOCTYIUICHHE B 0O0pa3oBaTelbHbIE YUPEXKACHUS, PEaATU3yIOIINe
OCHOBHBIE TpoQeccHoHaIbHble 00pa3oBaTelbHbBIE NpPOrpaMMbl B o0nacTu

MY3LIKaJIbHOI'O UCKYCCTBA, CPOK OCBOCHHA MOKET OBITH YBCJIWYCH HA OJWH T'O.

3. Ob0vem yuebdH020 6pemenu, NPeOyCMOMPEHHLII YUEOHbIM NIAHOM
00pazoeamenvHoll  OP2AHU3AUUU HA  peanu3ayulo  y4eOHo20 npeomema

«Cneyuanvnocms u ymenue ¢ aucma (Cakcohomn)»:



Taonuya 1

Cpok obyudeHus

& ner

9 ner

5 ner

6 ner

MakcumainbHasi yueOHas

Harpy3ka (B yacax)

1378,5

1606

962,5

1190

KomuuectBo

575,5

663

367,5

455

4YacOB Ha ayJUTOpPHbIC

3aHATHUSA

KomuuecTBo uacoB Ha 803 943 595 735
BHEAYTUTOPHYIO

(caMOCTOSITENTBHYIO)

paboty

4. ®opma nposedenus yueOHbIX AYOUMOPHBIX 3AHAMUN: VHIUBUIyaIbHAas,
MPOAOIKUTENIBHOCTD YpoKa - 40 MUHYT.

NunuBumyanbHas hopMa 3aHATHI TTO3BOJISIET MPEIIOIaBATENIO JTyUIlle Y3HATh
YUYE€HHMKA, €ro MY3bIKaJbHbIE BO3MOXHOCTH, CHOCOOHOCTH, 53MOLMOHAIBHO-
TICUXOJIOTHYECKHUE OCOOCHHOCTH.

5. Ienv u 3a0auu yueonozo npeomema «CneyuaibHocms u umeHue ¢
aucma (cakcoghon)

Hean:

pPa3BUTHE MY3bIKaJbHO-TBOPUYECKUX CIIOCOOHOCTEW YYalluxcs Ha OCHOBE
NPUOOPETEHHBIX MU 3HAHUM, YMEHUN M HABBIKOB, MO3BOJISIOIIUX BOCIPUHUMATbD,
OCBaMBaTh U UCIOJHATH HAa CaKCO(POHE TPOU3ZBEACHUS PA3TUIHBIX KaHPOB U HOpM
B COOTBETCTBUU C MPOrPaMMHBIMU TPEOOBAHUSIMU, a TAKXKE BBISIBICHHE HauOoiee
OJTAPEHHBIX JETeH B 00JaCTH MY3BIKAJIHHOTO HCIIOHHUTENIBCTBA HA CaKCO(POHE U

IIOATOTOBKH HX K I[aJ'IBHeI\/'IHIeMy MOCTYINUICHHUIO B O6p&30BaTeJ'H>HI)Ie OpraHu3anuu,




peanusyronme OCHOBHBIE o0Opa3oBaTeIbHbIC POrpaMMBI CPEIHETro
npodeccrnoHaNIbHOTO 00pa30BaHus B 001aCTH MY3bIKAJIbHOTO UCKYCCTBA.

3agaum:

- pa3BUTHE YCTOWYMBOTO MHTEpPECA K MY3bIKAIbHOMY HCKYCCTBY, OBJaJICHUE
3HAHUSIMH XapaKTEPHBIX OCOOEHHOCTEH M CTWJIMCTHUECKHX HANpPaBICHUN KaHpa
ACTpAagHOW U JPKA30BOM MY3BIKM B COOTBETCTBHM C MPOTPaAaMMHBIMU
TpeOOBAHUSIMU;

- pa3BUTHE MY3BIKAIbHBIX CIOCOOHOCTEH: Clyxa, MaMsTH, pUTMa, YyBCTBa
CBUHTA, 3MOIMOHAIBLHON c(pepbl, My3bIKAIBHOCTH U APTHCTU3MA;

- OCBOCHHE MY3BIKaJIbHON TPaMOTHI, 3HAHUE MY3bIKaJIbHON TEPMUHOJIOTHH, B
TOM 4YHCJe, crheuu(uueckoil mIKa30BOM, Kak HEOOXOAWMOTO CpeiacTBa Iis
MY3BIKaJIbHOTO UCTIOJIHUTEIBCTBA HA CAKCO(OHE;

- HaBBIKOB IMMOI0Opa MO CIyXy, UMIPOBH3AIMU U COUYMHEHHS B MPOCTHIX
(dopMmax, IEpPBUUHBIX HABBIKOB B OOJIACTH TEOPETUYECKOTO aHAIM3a UCIIOIHAEMBIX
MIPOU3BEIACHUN;

- OCBOGHHME HWMIIPOBU3ALMOHHBIX TEXHOJIOTUH U NPUHIMUIIOB UX
OpraHHU3aIuiy;

- OBJIAJICHHME OCHOBHBIMU HCIOJHUTEILCKAMU HaBBIKAMH WIPbl  Ha
cakco(oHe, MO3BOJISIOIUMU TPAMOTHO HCHOJHITh MY3bIKaJbHbIE MPOU3BEICHUS
COJIO M B aHCaMOJIC;

- Pa3BUTHE HUCIOJIHUTEIBCKOM TEXHUKU C MCIIOIb30BAHHUEM CHEUU(UIECKUX
JDKA30BBIX ~ NPHUEMOB  KaKk  HEOOXOOUMOTO  CpeAcTBa ISl pealld3aluu
Xy/I0’KECTBEHHOTO 3aMbICJIa KOMIIO3UTOpPA, YMEHHE CO37aBaTh XYIOXKECTBEHHBIH
00pa3 MpH UCIOTHEHNU MY3bIKQJIIBHOTO MTPOU3BEICHUS;

- oOyuyeHHEe HaBBIKAM CAMOCTOSITEIBHOTO pa3y4YHBAHHUS MY3BbIKAJIbHBIX
NPOM3BEICHUI Ppa3IMYHBIX >KAaHPOB KJIACCUYECKOM, ACTPaAHON M HKa30BOM
MY3BIKH, YTEHHSI C JIUCTA HETPYIHOTO TEKCTA;

- MpUOOpeTeHne NEeTbMH OIBbITa TBOPYECKOW NEATENBHOCTU U IMyONIUYHBIX

BBICTYIIJICHUU;



- ¢opmupoBaHue y HamboOIee OJAPEHHBIX BBITYCKHUKOB OCO3HAHHOU
MOTHBAITUH K TTPOJOHKEHHIO TTPO(PECCHOHAIIBHOTO 00yUeHHUS.

6. Qobocnosanue cmpyKmypsl RpPOPAMMbBL  YUeOHO20 npeomema
«Cneyuanvnocms u ymenue c aucma (caxkcogomn)

OO6ocHOBaHHEM CTPYKTYphI IIporpamMmbl siBisitoTcss PI'T, orpakaroiue Bce
aCIeKThl pabOTHI MIPENoaaBaTENs C YYSHUKOM.

[Iporpamma coiepKuT CIAEAYIOIINE PA3AEbl:

® CBeJCHUS O 3arparax yd4eOHOro BpEMEHH, IMPEAYCMOTPEHHOro Ha
OCBOCHHE yueOHOTO IIpeaMeTa;

® pacnpeneneHue yueOHOTo MaTepuaa 1mo rogaM 00yqIeHHs;

® ONHMCaHWE JUIAKTUYCCKUX CAWHHI] YIEOHOTO MIPEIMETa;

e TpeOOBaHMS K YPOBHIO MOJATOTOBKH YUaITUXCS;

e (opMbI U METO/IBI KOHTPOJISI, CUCTEMA OILICHOK;

e MeTonuueckoe odecredeHnue yueOHOTo mporecca.

B cooTBeTcTBUM C JaHHBIMU HAMpPaBICHUSIMH CTPOUTCS OCHOBHOM paszien
nporpamMmbl «Coiepikanue yueOHOTro mpeaMeTay.

7. Memoowl 00yuenusn

JInss HOCTHXKEHUs TOCTABICHHOM MLENW W peajv3alud 3a1ad I[peaMeTa
UCIIOIB3YIOTCS CIIEIYIOIINE METO/IbI O0yUEHHUS:

- CIIOBECHBIH (pacckas, becena, 00bICHEHUE);

- HAIJISIAHBIN (IEeMOHCTpaIus, HaOJIIOICHHE ),

- MPaKTUYECKUH (BOCIIPOU3BOSIINE U TBOPUECKUE YIIPAKHEHHUS).

8. Onucanue mamepuanbHo-mexHUUECKUX YCA06UIL Peatuzauuu y4eoHo2o
npeomema

MarepuanbHO-TeXHUYECKass 0a3a 00pa30BaTeNbLHON OpraHU3aIMK JOHKHA
COOTBETCTBOBATh CAHUTAPHBIM W TMPOTHBOMOKAPHBIM HOPMaM, HOpPMaM OXpaHbI
Tpyaa.

YuebHple  ayguTOpUU I 3aHATAA 1O  y4eOHOMY  TMPEAMETY

((CHCHI/IaJIBHOCTB N YTCHHC C JINCTa (C&KCO(bOH)» JOJDKHBI MMCTH ILIOIIaAb HE



MeHee 9 KB.M W 3BYKOM3OJIHIO. B 00pazoBarenbHOl OpraHW3alluil CO3MAIOTCS
YCIIOBUSL JIIL  COACPIKAHHS, CBOCBPEMEHHOTO OOCIY)KMBaHWUS MW PEMOHTA
MY3BIKAJIbHBIX HHCTPYMEHTOB.

II. COOIEP’ KAHUE YYEBHOI'O ITPEJIMETA

Ceéedenusa o 3ampamax yueOH020 6pemeHuU, TPETyCMOTPEHHOTO Ha
ocBoeHHe ydeOHOro mpenmera «CHenuaabHOCTP M YTCHHE C JIMCTA
(cakcodoH)», HA MAKCUMAJIbHYI0, CAMOCTOSITENIbHYIO Harpy3Ky y4aliuxcs u

ayTUTOPHBIE 3aHATHUSA:

Tabnuua 2
Cpoxk ob6yuenust — 8 (9) ner
Pacnipenenenue mo rogam oOyueHus
Kitace 1 2 3 4 5 6 7 8 9

[IponomkurensHocTs yuebnsix | 34 | 35 | 35 | 35 | 35 | 35 | 35 | 35 35

3aHATUN

(B HE™.)

KonunuecTBo 4acoB Ha| 2 2 2 2 2 2 2 2,5 2,5

ayIMTOPHbIE 3aHATHS B

HEJIEITI0

OO011ee KOIUYECTBO 575,5 87,5
9JacOB Ha ayTUTOPHBIC 3aHITHS 663

KonnuecTtBo JacoB Ha| 2 2 2 3 3 3 4 4 4

BHCAYAUTOPHBLIC 3aHATHA B

HEEITIO

OO0111E€ KOTMYECTBO 68 | 70 | 70 | 105 | 105 | 105 | 140 | 140 140
YaCOB HAa  BHCAyIUTOPHBIC
(caMoCTOSITeIIbHBIC) 3aHATHS 10

rogam




OO011ee KOIMYECTBO

803

140

4acoB  HAa  BHEAyJUTOPHBIE

(caMocCTOsITeNIbHBIE) 3aHITHS

943

MaxkcuMajabHOoe KoiuuecTtBo | 4 4 4

JacoB 3aHATHUI B HEEIIO

6,5

6,5

Oo01iee MakcumanbHoe | 136 | 140 | 140

KOJIMYE€CTBO 4aCOB I10 rogam

175 | 175

175

210

227,5

227,5

Oo01ree MaKCUMAaJIbHOE

1378,5

227,85

KOJIMYECTBO 4YaCOB Ha BECbh

nepuon o0yueHust

1606

Tabnuya 3

Cpox obyuenust — 5 (6) net

Pacnipenenenue no rogam oOyueHus

Knacc 1 2 3 4 5 6
[IponomkurenbHOCTh  y4eOHbIX 3aHsTuit  (B| 35 | 35 | 35 35 35 35
HEJIETIAX)
KonmnyecTBOo 4acoB Ha ayIUTOpPHBIE 3aHATUSA B | 2 2 2 2 2,5 2,5
HEJIEITIO
OO0111E€ KOITMYECTBO 367,5 87,5
4acoB Ha ayIUTOPHBIE 3aHITHUS

455
KonnuecTBo yacoB Ha caMOCTOSTENIbHBIC 3aHATHS | 3 3 3 4 4 4
B HEJIEJTIO
OO611ee KOMMIeCTBO 595 140
4acoOB Ha CAMOCTOSTEIIbHBIC 3aHIATHS 33
MaxkcuMalIbHOE KOJIMYECTBO YaCOB 3aHITUI B 5 5 5 6 6,5 6,5

HCACIIIO

10




OO011ee MAKCUMAIBHOE KOJIUYECTBO YacOB IO 175 | 175 | 175 | 210 | 227.5 227,5
rojgam

962,5 227,5
OO01ee MaKCMMAJIBHOE KOJIMYECTBO YacOB Ha
BECh MepPHO 00yUeHuUs 1190

VY4eOHbI MaTepuan pacmpenensercs Mo rofgaM OOy4YeHHs] - KJIacCaM.
Kaxnpiii kmacc uMeeT CBOM AWAAKTHYECKHE 3a7ayd UM  O00bEeM BpPEMEHH,
HE0OXOIUMBIN JJ11 OCBOCHUS Y4eOHOTro MaTepuara.

Buowi éneayoumopnoti pabomul:

- camocmosimenbHble 3aHAMUSL N0 N0O20MOBKe UCHOHUMENbCKOU NPO2PAMMbL,

- N0O20MOBKA K KOHMPOIbHLIM YPOKAM, 3a4emam U IK3AMEHaAM;

- N0020MOBKA K KOHYEPMHbIM, KOHKYDCHbIM 8bICIYNIeHUSIM,

- nocewjenue yupexcoeHull Kylbmypvl (QuiapMoHui, meampos, KOHYEPMHbBIX
347108, My3ee8);

- yuacmue YYawuxcs 8 MEOPUECKUX Meponpusmusix (KOHKYpCol, @ecmuean,
macmep-Kuaccol) u KV PHO-NPOCEEMUMENbCKOU 0essmenbHOCmu
06pazosamenvbHoll Opeanu3ayul u op.

Toooevle mpedosanus no kraccam

Cpoxk o0yuenusi — 8 (9) ger

IlepBbIi KIaCC
Ayoumopnvie 3auamusi 2 uaca 6 Heoenro
Koncynemayuu 6 uacog 6 200

B nocnennee necarunetrue cpead ImpenoaaBareniel kiacca cakcodoHa
NOJIyYWJT PACHpPOCTPAHEHUE W ONPEIACICHHOE IPU3HAHUE MPAKTHYECKUN OIIBIT
UCIIOJB30BaHUs CakCO(OHA-COMPAHO Ha HayaldbHOM JdTane oOydeHus. ITo
00BSICHAETCSI HE TOJIBKO HEOOXOIUMOCTBIO yUeTa (PU3UYECKOro pa3BUTHUsl peOeHKa,
HO M OCOOBIMH KaueCTBaMM JJaHHOTO HMHCTPYMEHTa, €ro HEOOBIYHBIM, SPKUM
BbIPA3UTEIbHBIM 3BYKOM. JlaHHbIE (DaKTOphI MO3BOJSIOT MOAECPKUBATH UHTEPEC

peOeHKa K 3aHITUSAM U €0 JKeJIaHue UrpaTh Ha CaKCO(OHE-CONPaHOo.
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3a y4yeOHBI TON ydYalIWCS JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
NOJMYrOAWM, 3a4eT U DSK3aMeH BO BTopoM mnoayroauu. OOpaszoBaTenbHas
OopraHu3alys MOXET IUIAaHUPOBAaTh B KOHIIE Y4YE€OHOro Troja HE 3K3aMeH, a
IIEPEBOAHON 3a4eT.

[lepBble ypOKH HEOOXOAUMO TMOCBSATUTH O3HAKOMJIEHHIO C CAKCO(POHOM,
nokasy yaoOHOro crocoba AepsKaHus, MPaBUIBHOTO MOJOXKEHHS KOPITyCa, TOJIO0BbI,
pPYK, TalblieB W HOI, OOBSICHEHHIO OCHOBHBIX MpPaBWJI COOPKH/Pa30OpKu H
oOpalieHusi ¢ UHCTPYMEHTOM, MOKa3y CIOCOOOB JbIXaHUs, TPUEMOB HU3BJICUEHUS
3ByKa, apTUKYJISILIUY, allIUIMKATyPHON OCTAHOBKE.

Urpa ramm, Tpe3ByuMii, apHemkuo SBISETCS HEOOXOAUMOM YacThiO
oOyuenus Ha cakcodone. IlepBpiMM ramMmmamMu Uisi HU3Yy4Y€HUST MOTYT OBbITh
Ma)XOpHbIE U MHUHOPHBbIE TaMMbl B TOHAJbHOCTAX C OJHUM 3HAKOM B yAOOHOM
temrie. OJHOBPEMEHHO HEOOXOJUMO OCBaMBaTh YMNPAKHEHHUS, ITIOAbI, a TaKXKe
pernepryap B BUAE JIETKUX NIbEC B PA3HBIX CTUISAX M JKaHPAX.

[Ipu BBIOOpE pemepTyapa A CakCO(pOHA-COMPAHO MOJIE3HO HCIOJIb30BATh
HOTHBIA MaTepua U3 UIKoJ, NocoOuid, COOPHUKOB, XpECTOMATUH JUIsl KJIapHETa, HO
¢ HeoOXOIMMOU afanTareil, y9uThIBAIOIICH NHAIa30H U alllInKaTypy cakcogoHa.
XKenarenbHo, 4YTOOBI OMNBITHBIE MpENOAABaTEeNId BIAACIM YMEHUAMH JENaTh
NIEPEJIOKEHUSI Pa3HOOOPA3HBIX IO YKAHPY MPOU3BENCHUM HAPOTHOM, KJIACCUYECKOM,
JIKa30BOM HHCTPYMEHTAIBHOM U BOKaJIbHOU MY3bIKH.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasxcnenua u smrwon

['amMMmbl, STIOABI, ymnpaxHeHHs ansi cakcodoHa. 1-3 roasl OOydeHHS.
CocraButenb u penakrop M.IIanomnukosa. M., 1988

WBanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Puuyn A. IlIxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977
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Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Amnnpees E. [Toco6ue no mHaganpHOMYy 00yueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITvecnr

Xpecromarus a1 kiapHuera. Cocrapurenu U.Mo3srosenko u A.lllTapk.
Y. 1. M., 2004:

Pycckas naponnas necust «Ilerymok», o0p. A.I'peyanunoBa

bnox B. «KonbiOenbHas»

Pycckas HapomHas mecHsi «AX, BbI CEHH, MOU CEHU

Pycckas naponnas necust «IIpo JloOpbiHIO»

Mouapt B.A. «Annerperro»

Pumcknit-Kopcako H. «/lerckas nmecenka»

JIanoB A. «3aliuyuk»

Pycckas naponnas necast «Koca b Mosi, KockiHBKaY, 00p. I1.HalikoBcKkOTO

CnoanaBexkua A. «Ilecenka»

Kabanesckuii JI. «Hamr kpaii»

MsckoBckuii H.«Becennee HacTpoeHHUE

[y6ept ®. «Banbey

More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodwer C. «IlecHs 6€3 caoB»
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JlxazoBomy cakcodonucty. VYdebnoe mocodme 1 — 2 wkmaccer JIMI /
Cocrasutens u penakrop M.3Bonapes. CII6, 2009 (na BeIOOp mpernomaBarers)

IIpumepsbl MporpamMm nepeBoaHOIO IK3aMeHa (3a4eTa)

1 Bapuant
JIanoB A. « 3abaBHas»
Pasenp M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»

2 BapuMaHT
MsckoBckuil H.«Becennee HacTpoeHHe»
Kab6anesckuii Jl. «Hamr kpaib»
Forster S. «Swanee River»
Traditional «Good Morning Blues»

Bropoii kiacc

AyoumopHnvie 3auamus 2 yaca 8 Heoento

Koncynemayuu 6 uacog 6 200

3a y4yeOHBIM Trox YywalMiicss JOJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYTOJIMHU, 3a4€T U HK3aMEH BO BTOPOM MOJYroAuu. MakopHble U MUHOPHBIE
raMMmbl JI0 JIByX 3HAKOB BKJIIOUMUTENbHO. Apnemkuo. TpesByuus (B yMEpeHHOM
temre). 10-15 3Tr0q0B cpenHeit TPYIHOCTH (110 HOTaM).

IIsechl. Pa3BuTHE HABBIKOB YTEHHUS C JIUCTA.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusa u smroov

['aMMbI, 3TIOABI, ymnpakHeHus g cakcopoHa 1-3 roapl OOydeHHs.
CocraButenp u penakrop M. HlanomnaukoBa. M., 1988

NBanos B. Illkona akanemuyeckoir urpsl Ha cakcodone. YU.1. M., Muxaun
Huxos, 2003

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977
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Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [Tocobue nmo HayansHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

ITvecnr

Xpecromatusa s kiapHera. CocraBurenu M. Mosrosenko u A. Irapk. Y.
1. M., 2004 (1a BBIOOp MperogaBaTes)

Po3zanos C. Illkona urpsl Ha knapHete. M., 1963:

I'enuke A. «Manenpkas nbeca» cod.6 Ne2

I'enpens I @. Agaxuo

I'muaka M. «Cesepnas 3Be31a» (IlecHs)

AnexkcannpoB AH. «Ilecenkay»

I'enuke A. «ManeHbKkas mLecay

XauatypsiH A. AHIQHTUHO

Mouapt B.A. Mapm u3 oneps! «BommeoHas ¢eiitay

CrapunHblil Qppaniy3ckuid TaHen «MIo3eTT» U3 onepbl «ApMHIa»

[yman P. «Manenbkas nbeca» U3 « AJTb00Ma JIsl OHOIIIECTBAY

Xpecromarust s knapHera. Cocrasutenu M. MosroBenko m A. ILrtapk.
Y.2. M., 1994

T'occek @. T'aBoT

BebGep K. «Xop oxoTHHKOB» U3 onepbl «BonmeOHbIi CTpenok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpakossk u3 onepsl «MBan CycaHun»

berxosen JI. Conaruna

I'enpens I AupanTte u3 CoHatsl 7151 CKPUIIKH U (popTenraHo

Mennenscon @. Anaxuo uz CoHaThl 1711 OpraHa
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COopnuk neec s knapaeTa u ¢poprenuano. CocraBurenu b. bepe3oBckmii
u I'. Kynucok. M., 1980:
Mouapt B.A. «/lepeBeHckuli Taneny, nepenoxenue C.Pozanosa
I'ernens I.®. Capabanga, nepenoxxenue C.Pozanosa
O®pankép @. Cunnnnana, nepenoxenue C.Po3zanosa
bax N.C. Anrnes, ob6paborka B.bnoka
More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «<Even Now»
Bartlett J.C. «A Dream»
IIpuMepsI NporpaMM nepeBoIHOIO IK3aMeHa (3a4era)
1 BapuanT
JIanoB A. «Kosnbei0OenpHas»
Mouapt B.A. Mapi u3 oneps! «BomnmieOnas ¢ueitay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuMaHT
I'ennens I Annante u3 CoHaThl Jj1s1 CKpUIIKU U (hopTenraHo
bax U.C. Anrnes, o6padorka B.broka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»
Tperuii K1ace
AyoumopHnvie 3auamusi 2 yaca 8 Heoento
Koncynemayuu 6 uacoe 6 200
3a y4yeOHBIM TOJI YyYaluiics JOJKEH ChIrpaTh JBa 3ayeTa B IEPBOM
MOJIYTOJIUH, 3a4ET U SK3aMEH BO BTOPOM IOJIYTO/IUH.

[TepeBon y4amerocs ¢ cakco(hOHa-COMPAHO HA aTBT-CAKCO(OH.
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B HekoTOphIX ciydasx MOXHO NpPOAODKaTh OOydyeHHE Ha CaKCcOopoHe-
COIPAHO.

Pabota Haj nmoctaHoBKOM amOyIIopa, KOOpAMHALIMEH TadbleB Ha aJbTOBOM
cakco(oHe.

['aMMBbl MaXOpHbIE W MHUHOPHBIE JI0 JIByX 3HAKOB BKJIIOUUTENBLHO, WUIpa
apre/KUPOBAHHBIX TPE3BY4YM B JIB€ OKTaBbl. JIOMHHAHTCENTAKKOPAbl K
MaXOPHBIM TaMMaM U YMEHBIIICHHBIC CENTAKKOPAbI K MUHOPHBIM TAMMaM.

Xpomaruyeckas raMMa B TOHAJIBHOCTAX (TaMMbl MCHOJHSIOTCS IITPUXAMHU
JeTaile u jeraro). Pa3Butre HaBBIKOB YTEHHS C TUCTA. 3HAKOMCTBO C MPUHIIMIIAMU
TPaHCIIOHUPOBAHUS HA MaTepHalie MPOMIEHHBIX ATIOOB U MbEC

OcBoeHre HABBIKOB UCTIOJHEHUS HKA30BOM MY3bIKH.

10-15 sTr0M10B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusa u smioov

['amMbl, 3TIOABI, yHOpaxkHeHUs [Js cakcoona. 1-3 roabl oOydeHwHs.
Cocrasutens u penakrop M.IlanomnHukosa. M., 1988

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

I'ammMmer, 310061, CocTaButens I.MammHoBckas, M., 2011

Puuyn A. IllIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

Mapxkun 1O. [[xa30Bb1ii ciioBaps. M., Menorpad, 2002

[Tpopsuu b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AunpnpeeB E. TlocoOue no HayaapHOMY OOy4eHHIO Urpe Ha cakcodone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI mka30BOMl urpel Ha cakcodoHe. 12 mKa30BbIX
YIIPAXKHECHUU.

10 mxa3oBeix Menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwr

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfantsy»: «Réverie»

Xpecromarus s cakcodoHa-anbTa. HauanpHoe oOydenue. CocTaBUTENh U
peaakrop M.IlanonmHukoBa. M., 1985:

Je6roccu K. «ManeHbKri HETPUTEHOKY

Hio0ya I1. «Becensuak», «ManeHbkuii 0ameT»

berxosen JI. Conaruna

Crapunsbiil ¢ppaHiry3ckuid Tanen, «bpaniby

[Tpoxodrer C. «Ilecus 6e3 cioB»

Xpectomatus s cakcodona-ansra. CocraButens b. [Ipopsuu. M., 1978:
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[Tpoxodrer C. « 3enenas poruiay, op. 104 Ne2

Cwmerana b. Banbc

baptok b. «Canoxkun»

I'peuannnoB A. «benopycckas anierus»

JlxazoBoMy cakcooHUCTy. YuebHoe mocobme 1 — 2 kmaccer JIMIII.
CocraBurens u penakrop M.3Bonapés. CI16, Kommosutop, 2009:

Hapomnas menomust «Coiinu Ban3, Mowuceii» (Traditional «Go Down,
Moses»)

Hapomgnas menogust «Uepuxon» (Traditional «Jericho»)

Onnepnu H. «Oun Crpunr» (Adderly N. «Ann Springy)

Tpona mxaza. IlonymsipHble 3apyOekHble MeNOAWU [JIsi cakcooHa W
dopremmano. CocraBurens [.Ouptuy, CI16, Kommosutop, 2009:

Hennnc M. «Bce, uro mpoucxomut co mHou» (Dennis M. «Everything
Happens To Mey)

IIpuMepsI nporpaMM nepeBoIHOrO IK3aMeHa (3a4yera)

1 BapuanT
Hebroceu K. «ManeHbkuil HerpUTEHOK
Schomann R. «Scénes d’ enfants»: «R&verie»
Haponnas menonusa «Coiinu BHU3, Mowuceit» (Traditional «Go Down, Moses»)
Kapnron b. «/[xa - Jla» (Carlton B. «Ja — Day)

2 BapuMaHT
Beethoven L. «Petite Valse»
[Tpoxodrer C. «IlecHs 6e3 cioB»
[Tunkapa M. «Munas Jxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uro npoucxomut co mHOW» (Dennis M. «Everything Happens To
Mey)

YeTBepThlil KJIaCC

Ayoumopnwie 3anamus 2 uaca 8 neoenio

Koncynomayuu 8 uacos 6 200
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3a ydeOHBIN TOM YydYalIuiics MOJDKEH ChITpaTh JIBa 3adeTa B IEPBOM
MOJTYTOJTUH, 3a9€T U SK3aMEH BO BTOPOM ITOJIYTO/IUH.

MaxopHble W MHUHOpPHBIE TaMMbl, TEPIUHU, apPIEIKUO TPE3BYUUN C
oOpamieHusIMA B TPSIMOM U JIOMAHOM JBWDKEHUH, JOMHUHAHTCEITAKKOPIIbI,
YMEHbBIIEHHbIE BBOJIHBIE CENTAKKOP/bl B TOHATLHOCTAX J0 TPEX 3HAKOB B YIOOHOM
Temrie. Xpomaruueckass raMma, OXBAaTbIBAaIOL[asi BECh JMANAa30H WHCTPYMEHTA
MITPUXAMU JIETAIIIE, JIETaTO WM JHKa30BbIM MTPUXOM. Pa3BUTHE HABBIKOB UTEHUS C
naucta. TpancnioHupoBaHUE.

10-15 sTr0M10B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusa u smioov

['amMbl, 3TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl oOydeHwHs.
CocraButenp u penakrop M. Hlanomnukosa. M., 1988

HavaneHoe oOyuenue wurpe Ha cakcodone. Metogmueckas pa3paboTka.
CocraButenb A. Oceituyk. M., 1986

I'ammMmer, 3TI00B1. CocTaButens I.MammHoBckas. M., 2011

Mapxku O. [[>xa30BsIit ciioBapb. Menorpad. M., 2002

PuBuyn A. IllIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Amnnpees E. [TocoOue no mHaganpHOMYy 00y4ueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOMl urpel Ha cakcodoHe. 12 mKa30BbIX
YIIPAXKHECHUH.

10 mxa3oBbix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecur

Xpecromarus Juisi cakcopona-ansTa. HayanbHoe oOyuenue. CoctaBUTens U
penakrop M.IlanonmHukoBa. M., 1985:

IwurTte JI. DTIO

[Iyman P. «Jlen Mopo3» u3 « Anp00Ma JJis FOHOIIIECTBAY

bax U.C. Apus

Xana K. ®okcTpot

JBopxkak A. FOmopecka

Mopuc II. «Ilecus nns mambl», «Llpiranka» u3 crouThl s cakcodoHa U
opkectpa «Kaprunsi [IpoBanca»

Jlancen C. «CakcodoHnana

Mycoprckuit M. «Kaptunku ¢ BeicTaBKW»: « CTapbii 3aMOK»

Muxaiinos JI. IlIkona urpsl Ha cakcodone. M., 1975:

Cen-Canc K. «JleGenp»

[y6ept ®. Cepenana

I'pur 3. «Ilecus ConpBenr»

YHarikosckuit I1. Banbc

Xpectomatus s cakcodona-ansra. Cocraputens b.IIpopsuu. M., 1978:

[IInmanosckun K. Kpakossik

bax N.C. Apus
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Ckpsoun A. [Ipemtonus
JlxazoBomy cakcodonucty. YueOHoe mocobme 1 — 2 wmaccer JIMIIL.
CocraBurenb u pegakrop M. 3sonapes. CI16, Kommnosurop, 2009:
bapuet O. «Moii neuanbubiit Manbi (Burnett E. «My Melancholy Baby»)
Kepn Ix. «9ta necus — te1» (Kern J. «The Song Is Youy)
JlxazoBoMy cakcodoHucty. YueOHoe mocodbue. 3 wimacc JIMIIL.
Cocrasutens u penakrop M.3Bonapes. CI16, Kommosurop, 2009:
Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins
Music Corporation, USA, 1962:
Raksin D. «Laura
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
[Ipumepsl mporpamMM NEPEBOJHOTO 3K3aMeHa (3a4eTa)
1 BapuaHT
['musp P. Pomanc, cou. 45
JBopxkak A. FOmopecka
bapueTt 3. «Moii neuansubiii Masein (Burnett E. «My Melancholy Babyy)
Keccen A. «/lymt — ny ny» (Kassel A. «Doodle Doo Dooy)
2 BapuMaHT
Ckpsabun A. [Ipemrogus
[IInmanosckui K. Kpakossik
Raksin D. «Laura»
McHugh J. «I’'m Shooting High»
IaTeIil K1acce
AyoumopHnvie 3auamusi 2 yaca 8 Heoento

Koncynemayuu 8 uacog 6 200
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3a ydeOHBIN TOA YydYaluicCs MOJDKEH ChITpaTh JIBa 3adeTa B IIEPBOM
MOJTYTOJTUH, 3a9€T U SK3aMEH BO BTOPOM ITOJIYTO/IUH.

MaxopHsbie u MUHOPHBIE ramMMBbl, TpE3ByUHs, apreKuo,
JOMHUHAHTCENTAKKOP/IbI, YMEHBIIICHHBIC BBOJHBIC CENTAKKOPABI B TOHAJIHHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM Temre. Xpomarudyeckue rammbl. (I'ammbl
UCIIOJIHAIOTCS IITPUXaMU JIeTallle, JIeraTo Wi JI’)Ka30BbIM IITPUXOM). UTeHHe HOT
¢ mucta. TpancnonupoBanue. HaganpHbIC 2I€MEHTHI UMITPOBU3AIINN.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smrwon

Pupuyn A. 150 ynpaxuenunii 1y cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopnuK n30paHHbIX 3TIOA0B 17151 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011

Mapxkun 1O. [[xa3o0Bsiii ciioBaps. Menorpad. M., 2002

Pusuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxatiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Metoauueckas pa3paloTka.
CocraBurenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
yYIOpaXHEHHM.

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommnosutop, 2004
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10 mxa3oBbix Menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

ITvecnr

Xpecromarus s cakcodoHa-anbra. 4-5 rogasl o0yuenusi. CocraButenb M.
[MTamomaukosa. M., 2005:

Kynepen ®. Jlunmxanc

Kopennu A. ’Kura

Pumckuit-KopcakoB H. «llecap Illemaxanckod wapunbl» W3  ONEPBI
«30JI0TOM METYIIOK»

ocTakoBuu J[. Pomanc u3 My3biku K KUHOQUIBEMY «OBOI

Pamo K.®. TamOypun

Mouapt B.A. Ponnio

Muxaiinos JI. IlIkona urpsel Ha cakcopone. M., 1975:

I'pur 3. «Taneny AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst unauiickoro roctsi» u3 onepsl «Caako»

Heo6roccu K. «ManeHnpkuii mactyx»

JIuct ®@. HoktropH Ne3

Xpectomarus 11t cakcoona-anera. CocraBurens b.IIpopsuu. M., 2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

ITpoxodrer C. «3eneHas poiuia

Cupuzos I'. «My3bikanbHbIii MOMeHT» U3 JleTckoro anpOoma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
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Haendel GF. Allegro (3-e Sonate, Fliite et Piano)
Weber K.M. «Petite Valse et Tyrolienn»
JlxazoBoMy cakcodoHucty. YueOHoe mocodbue. 4 wimacc JIMIIL.
Cocrasutens u penakrop M.3Bonapes. CII6, Kommosutop, 2009:
Kaprep P. «Manenbkuii Banbe» (Carter R. «Little Waltzy)
Mamnnuren JIx. «[loguym» (Mulligan G. «Catwalky)
3BoHapeB M. «bmro3 Eb»
Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:
Warren H. «September In the Rainy
Warren H. «Jeepers Creepers»
Hanley G.F. «Indiana»
IIpuMepsI NporpaMM nepeBoIHOIO IK3aMeHa (3a4era)
1 BapuanT
Kynepen ®. «/Iunuxancy»
Kopennu A. JKura
Kaprep P. Manenbkuii Banbc (Carter R. «Little Waltzy)
Mannuren [Ix. «Iloguym» (Mulligan G. «Catwalky)
2 BapuMaHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Pumckuii-KopcakoB H. «IlecHst unauiickoro roctsi» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»
IlecToi ki1acc
AyoumopHnvie 3auamusi 2 yaca 8 Heoento
Koncynemayuu 8 uacog 6 200
3a y4yeOHBIM TOJI YyYaluiics JOJKEH ChIrpaTh JBa 3ayeTa B IEPBOM
MOJIYTOJIUH, 3a4ET U SK3aMEH BO BTOPOM IOJIYTO/IUH.
MakopHble U MUHOpPHBIE TaMMbl B TOHAQJIBHOCTSAX JO YETHIPEX 3HAKOB,

JOMHWHAHTCCIITAKKOPAbI, YMCHBIICHHBLIC CCITAKKOpAbI W  HUX O6paH1€HI/I$I.
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XpOMaTI/I‘-IeCKI/Ie raMMbl B TOHAJBbHOCTAX (FaMMBI HUCIIOJIHAKOTCA MMTPHUXaMHU

Jgerame ¢nu Jerarto, 100 JA7Ka30BbIM HITpI/IXOM). YreHue HOT C JIHMCTA.

TpancnionupoBanue. CEKBEHIIMH.

1976

10-15 sTr0M10B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusa u smioov

PuBuyn A. 150 ynpaxuenuii 1jis cakcogona. M., 1960
Puuyn A. 40 stronoB ans cakcodpona. M., 1960

COopHuk n30paHHbIX 3TI0A0B 11 cakcodona. CocraBurens E.Annpees. M.,

I'ammMmel, 3TI00BI. CocTaButens I.MammHoBckas. M., 2011
Mapxkun FO. [[a3oBslii ciioBapb. Menorpad. M., 2002
PuBuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HavaneHoe oOyuenue wurpe Ha cakcodone. Metogmueckas pa3paboTka.

CocraButenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocodue Mo MMIPOBU3AIMU ISl cakcooHa U

JPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOMl urpel Ha cakcodoHe. 12 mKa30BbIX

YIIPAKHEHUN

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommnosutop, 2004
10 mxa3oBbix Menoauit. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromarust 1yisi cakcoona-anbTa. 4-5 roner o0ydyenus. CocraBurens M.
[ITanmomuukosa. M., 2005:

Pasens M. Conaruna

I'ennens I.®. Apus ¢ Bapuanusamu

Po3oB A. «B nonpaxxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — mapum

Xpectomarus ais cakcoona-anbTa. 5-6 roasl ooydenus. CoctaButens M.
[ITammomaukosa. M., 2005:

Maprunn /Jx. Pomanc

[Tewertu [. I[Ipecto

JIBopxak A. «PoManTHUECKas TbECay

PaxmannnoB C. «TanbsHCKast MOJIBKa»

Kocma K. «OnaBiume auctobs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G

Schirmer, Inc.,New York /London
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Grieg E. «Album Leaf» from «Lyric Pieces», op.12
Grandos E. «Intermezzo» from «Goyescasy
Chopin F. «Nocturne». Op. Posth
JlxazoBomy cakcodonmcty. VYueOHoe mocobme. 4 kmacc JIMIIL
CocraBurenb u pegakrop M.3Bonapes. CI16, Kommosutop, 2009:
Hennnc M. «To, uyto mpoucxomut co MHoW» (Dennis M. «Everything
Happens To Mey)
Apuxaiim I'. «Cnankas u uynecHasi» (Arnheim G. «Sweet And Lovely»)
Crpeiixops b. «I'peza» (Strayhorn B. «Day Dreamy)
bouda JI. «Jlackoseiii moxkauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «On Green Dolphin Streety
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepsI nporpaMM nepeBoIHOrO IK3aMeHa (3a4yera)
1 BapuanT
Maptunn /Jx. Pomanc
PaxmanunoB C. «TanbpsiHCKas MOIbKaY
Kocma K. «OnaBmume mucTbs»
CrpetixopH b. «I'peza» (Strayhorn B. «Day Dreamy)
2 BapuMaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescasy
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabMoii ki1ace
AyoumopHnvie 3auamusi 2 yaca 8 Heoento

Koncynemayuu 8 uacog 6 200
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3a ydeOHBIN TOA YydYaluicCs MOJDKEH ChITpaTh JIBa 3adeTa B IIEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOITYTOJIUH.

MaxopHble W MHHOpPHbIE TaMMbl B TOHAJIBHOCTSX JO TMSTH 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHbBIIIEHHBIE CENTAKKOP/bI U UX OOpaIieHusl.

Xpomaruyeckre raMMbl B TOHAJIbHOCTSIX.

['aMMbl HMCHOMHSIOTCA IITPUXaMHU JETalle W Jieraro, JMOo JHKa30BbIM
mTpuxoM. UreHne HOT ¢ nucra. Tpancnonuposanue. Mrpa cexkBeHIUN.

10-15 s1r0110B (110 HOTaM).

4 mpechl U | Ipou3BeIeHNE KPYITHON (hOPMEL.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smrwon

Pupuyn A. 150 ynpaxuenunii 1y cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopnuK n30paHHbIX 3TIOA0B 17151 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011

Mapxkun 1O. [[xa30Bs1it ciioBaps. M., Menorpad, 2002

Pusuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxatiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Metoauueckas pa3paloTka.
CocraBurenb A.Oceituyk. M., 1986

Unemep XK. Metogudeckoe mocobue 1Mo MMIIPOBH3AIMN I CakcodoHa |
JPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Huxayc JI. OcHOBBI mka30BOMl urpel Ha cakcodoHe. 12 mKa30BbIX
yIpaXHEHAN

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-¢ Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
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Mys3bika, kotopas mokopuiaa wmup. [lomymspHele nNpou3BeACHUS s
cakcopona wu (Poprenmano. CocraButens u penakrop B.Akrucos, CIIO,
Kommno3sutop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

JIxa30BOMy  CcakCO(OHHUCTY. YuebHnoe mnocobue. 5 kmacc JMIIL.
Cocrasutens u penakrop M.3Bonapes. CI16, Kommosurop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s All»)

Hennnc M. «Houb, koTopyto Mbl Ha3biBanu gHeM» (Dennis M. «The Night
We Called It A Day»

Xab06apa ®@. «Ter gy mens Bce» (Hubbard F. «You’re My Everythingy)

Yunssamc C. «bmio3 baicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsI nporpaMM nepeBoIHOrO IK3aMeHa (3a4yera)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyto Mbl Ha3siBasiu AHEM» (Dennis M. «The Night We
Called It A Day»
Xab6apa @. «Ter nns mens Bce» (Hubbard F. «You’re My Everythingy)

BocbMmoit ki1ace

Ayoumopnvie 3anamus 2 yaca 6 Heoeio

Koncynemayuu 8 uacog 6 200
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VYuyanuecs MOTyT Urpath Ha 3adeTax JtoOble TPOU3BE/ICHHSI HA YCMOTPEHUE
Mpeno/iaBaresisi; KOJIMYECTBO 3a4E€TOB U CPOKH CIIelIMaIbHO He onpeaeneHsl. [lepen
UTOTOBBIM HK3aMEHOM y4allluics OOBITPHIBAET BBITYCKHYIO IIporpamMmy Ha
3a4eTax, KJIACCHBIX BeYepax U KOHIIEpTax.

MaxopHble 1 MUHOPHBIE TaMMbl B TOHAJIBHOCTSAX J0 IMATH 3HAKOB, B TOM
YHClie JIOMUHAHTCENTAKKOPAbl, YMEHBIIEHHBIE CENTAKKOPAbI W HUX OOpallEeHUS.
W cnonHsATh B MOABUAKHOM TEMIIE PA3IUYHBIMU IITPUXaMU. UTEHHE HOT C JIUCTA.
TpancnonunpoBanue. rpa CEKBEHIIUNA.

15-20 sTr0110B (110 HOTaM).

4 pechl U 1 mpou3BeIeHNE KPYITHOM

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpascnenua u smrwoo

NBanoB B. 18 xapakrepHbIX nbec B (hopMe 3TIOI0B il cCakCOPoHA - COJIO.
M., 2002

NBanos B. Illkona akagemuueckor urpsl Ha cakcodone. Y. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxuenunii 1y cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopnuK n30paHHBIX 3TIOA0B 17151 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammel, aTI0AB1. CocTtaButens I"MamunoBckas. M., 2011

Mapxkun 0. [[xa30Bsiii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Metoauueckas pas3paloTka.
CocraButenb A.Oceituyk. M., 1986

Nnemep XK. MeTtogudeckoe mocobue 1Mo MMIIPOBH3AIUN I CakcodoHa |

JPYTUX MYy3bIKQJIbHBIX MHCTpYMEHTOB. M., Muxaun Jlukos, 2004
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecnr

Ansounonu T. Anaxwuo. [lepenoxenue mis anwr-cakcodona M.Jlebenena.
My3bIKaJIbHBIN UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon 1 fortepiano, Polskie Wydawnictwo

Muzyczne, 1976
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My3bika, koTopas Tmokopuiaa wmup. llomynspHbie TIPOU3BEACHHS IS
cakcopona u (Poprenmano. CocraButens u penakrop B.Akrtucos. CIIO,
Kommno3sutop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

JlxazoBoMy cakcodoHucty. YueOHoe mocodbue. 6 wimacc JIMIIIL.
Cocrasutens u penakrop M.3Bonapes. CI16, Kommosurop, 2009:

Onmuarton J1. «IIpocto mpwxkmucek ko MHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «/Ba uraget 060 mae» (Ronnel A. «Willow Weep For Mey)

OnnmunartoH Jl. «Hactpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepnsie npy3bs» (Klenner J. «Just Friendsy)

IIpumMepbl MporpaMM BbINYCKHOTO IK3aMeHAa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapHaHT
Vinci L. «I Sonatay (III — 1V 4u.)

Goodman B. «Stompin’ At the Savoy»

VYyammuecs, mpopopkaromue oOydeHMe B 9 Kiacce, CHAIOT BBITYCKHOU
’K3aMeH B 9 kiacce.

JleBATHIN KJIacC

Ayoumopnwie 3anamus 2 uaca 8 neoenio

Koncynomayuu 8 uacos 6 200
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B neparom kmacce oOydaroTcs ydamiuecs, KOTOpbIE II€JIEHANpPaBICHHO
TOTOBATCA K  TOCTYIUIGHHIO B  MIpodeccHoHaldbHYyI0  00pa3oBaTeiIbHYIO
OpraHu3alMio. YYEHHKHA JEBATOTO KJjacca WrpaloT B Y4eOHOM TOAy 3ayeT u
’K3aMeH: B Jekabpe u mae. B nexkadbpe — kpynHas popma. Ha BeimyckHO# 5K3amMeH
(uToroBas arTecTalys) BBIHOCUTCS MporpaMmma c npruOaBIeHUEM THECHI.

MaxopHble ¥ MHUHOpPHBIE TaMMbl B TOHAJBHOCTSX JI0 IIECTH 3HAKOB,
JOMUHAHTCENTAKKOPAbl, YMEHBIICHHbIE CENTAKKOPAbBI M WX  OOpalieHHs.
HcnonHeHnre B TMOABMKHOM TEMIIE pPa3jMYHBIMUA IITpUXaMU. BeInoiHeHne
NPAKTUYECKUX 3a/lad Ha HCIOJHEHHE TaMM [0 KBUHTOBOMY KpPYTy B TOpSIIKE
YBEJIIMYEHUS] KOJMYECTBAa KIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMu B
TOHAJIBHOCTAX JI0 CEMH 3HAKOB (B MEIJIEHHOM TemIe). UTeHue HOT C JIHMCTA.
TpancnonupoBanue. CeKBEHIINH.

15-20 s1r0110B (110 HOTaM).

4 nbeckl U 1 ipou3BeieHrE KPYITHON (POPMBI.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smron

NBanoB B. 18 xapakrepHbix mbec B (opme 3TIOMOB s cakcodoHa-coio.
M., 2002

NpanoB B. Illkona akamemuueckoil urpbl Ha cakcodone. Y. 2. Muxaun
JuxoB. M., 2004

PuBuyn A. 150 ynpaxunenuii 1jis cakcogona. M., 1960

Puuyn A. 40 stronoB ans cakcodpona. M., 1960

COopHuk n30paHHbIX 3TI0A0B 1 cakcodona. CocraBurens E.Aunpees. M.,
1976

I'ammMmer, 3TI00BI. CocTaButens I.MammHoBckas. M., 2011

Mapxkun FO. [[a3oBslii ciioBapb. Menorpad. M., 2002

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977
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HauaneHoe oOyuenue wurpe Ha cakcodone. Metogmueckas pa3paboTka.
CocraBurenb A.Oceituyk, M., 1986

Nnemep XK. Metoanueckoe mocoOue 1mo MMMIpPOBU3ALMU ISl cakcodoHa u
JIPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwot

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel GF. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conatuna i ansr-cakcooHa u popTenuano, www.partita.ru

My3bika B cTriie perpo sl cakcodoHa u (oprenuano. CocTaBUTENb H
penakrop M.IlanomuHukoBa. M., 1996

Abpa3y O. «Tuko — THKO»
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Kepma B. «ITanbusr Pynu»

Bunodt P. «Ma3anerra»

Jlakt M. «Pyb6aro Bugodrar

Makkep P. «Konrnep»

PuBuyn A. «KoHuUEpTHBIN 3THOM»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

JlxazoBomy cakcohoHHUCTY. YueOHoe mocobue. CoCcTaBUTEIh W PENAKTOP
M.3Bonapes. CI16, Kommnoszutop, 2009:

Konwui JI. «39kera3 Kopu» (Konitz L. «Kary’s Trance»)

Mannuran k. «JIeBunas tpona» (Mulligan G. «Line For Lyons»)

I'epmBun JIx. «JletHss mopa» u3 omepwl «llopru u becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becb mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a
String»)

IIpumepbl NporpamMM BbINYCKHOIO IK3aMeHAa

1 BapuanT
CanapoB B. Conatuna st ansr-cakcodoHna u Goprenuano
IepmBun JIx. «Jletnsss mopa» u3 omepsl «llopru u bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)

2 BapHaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String»)
T'o0o6vie mpedosanusa no karaccam
Cpoxk o0yuenusi — 5 (6) et

IlepBbIi KIaCC

Ayoumopnwie 3anamus 2 uaca 8 neoenio

Koncynomayuu 8 uacos 6 200
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VYuuTeIBas BO3pacTHbIE M WHAMBUAYAIbHbIE OCOOCHHOCTH yYE€HUKA MOXKHO
cpa3dy BecTH oOy4yeHHe Ha anbT-cakcoone. KpaTkue cBefeHHs 1O HCTOpUU
MHCTPYMEHTA. YCTPONCTBO, HA3BaHME YACTEH U MpPaBHIIa yX0Jla 32 CAKCO(POHOM.

[TonoxeHune Kopiryca, HOT, TOJIOBbI, PYK U MaJbIEB, a TAK)KE HHCTPYMEHTA BO
BpeMsa urpbl. HcnonHurenbckoe abixanue. [loaroroBka K 3BYKOM3BICUEHHIO:
YCTaHOBKA MYHJIILITYKa BO PTY, PETYJUPOBAHUE S3bIKOM JIBUJKEHUE BbIIBIXa€MOW B
MYHJIITYK CTpyH Bo3ayxa. M3BriedueHue mpoaonKUTEIbHBIX 3BYKOB. OObsICHEHHE
U TPAKTUYECKOE 3HAKOMCTBO C MOHSATUSAMM aMOYUIIOp, araka 3BYyKa, IITPUXHU.
N3yyeHne anmmkaTypsl.

3a y4eOHBI TON ydYalIWiCs JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUH, 3a4ET U SK3aMEH BO BTOPOM IOJIYTO/IUH.

["aMMBbI Ma>KOpHBIE U MUHOPHBIE, TOHWYECKHE TPE3BYUYHS B TOHAJTBHOCTSX A0
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["amMMBbI UCTIONIHAIOTCS IITPUXAMU JIETAIlIE U JIETaTo.

15-20 sTr0110B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smrwon

['ammbl, H3TrONBI, ynpaxHeHus nans cakcodpoHa 1-3 roasl oOydeHHs.
CocraBurenb u pegakrop M.IIlanomuukosa. M., 1988

Puuyn A. IllIxona urpsl Ha cakcodone. Y. [. M., 1965

NBanos B. Illkona akanemuyeckoid urpsl Ha cakcodone. YU.1. M., Muxaun
Huxog, 2003

Muxatiinos JI. Illkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Amnnpees E. [TocoOue no mHaganpHOMY 00yueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecnr

Xpecromarus Juisi cakcopona-ansTa. HayanbHoe oOyuenue. CoctaBuTens u
penakrop M. lllanomuukosa. M., 1985:

CrapuHHast TMTOBCKAs MECHS «S y MAaTyIIKH JKUAJIa»

CymapoxkoB B. «Becenas KyKyiika» U3 nukia «JlecHble KapTHHKIA

CymapoxoB B. «JIeHUBbIN MeBEKOHOK» U3 LIUKJIA «JIeCHbIE KAPTUHKI

CymapoxoB B. «lleceHka 0XOTHUKOB» U3 LUKJIA «JIeCHbIE KAPTUHKH

HlyGept @. Banbe

bax N.C. Ilecus

Kapenbckas Haponnas necHs «KpacHas neBuna»

bax N.C. «YTpo»

berxosen JI. Dxoce3

Peiouikuit ©. ManeHbpKuii masit

AwmepukaHckas HaponHas necHs «lIpocrenknii napess b

[IlocrakoBuy 1. «Bpone mapiay

Pycckasa HapogHas necHs «OM, yTyIlIKa MOsI JTyroBasi»

[Iyman P. «Menogust» u3 « Anb0oma JJ1sl OHOIIIECTBAY

Komnaneernr 3. Bajbc

Myp3suH B. «/lens koHunICS»

AMepuKaHCKasi HapoJiHas necHs «Yapiu u MenBenb»

Hemno — JIxxono H. «be3nenymka

NBanoB B. Illkxona akagemuueckoil urpsl Ha cakcodone. U.1. M., Muxaun
Juxos, 2002:

boprasuckuii [[. KonpibenpHas

Pumckuii-KopcakoB H. «JleTckast necenka

Pycckas HaponHas necusa «Ha 3ape»

NBanos B. «3amoxk 'amneTa»

I'peuannHoB A. «CTyduT — OPEHIUT
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Pycckas naponnas necust «Ha rope — 1o xanuHay
berxosen JI. Conaruna
[ITyman P. «ITpuser»
Juatemmu A. Ckepuo
[y6ept @. «Ix0»
Tpona mxaza. IlonymspHble 3apyOekHble MeNOAWU [JIsi cakcooHa W
doprermmano. Coct. I'. ®upruy. CI16, Kommozutop, 2003:
baitpax P. «Bsi3» (Beirach R. «Elmy)
SAur B. «Ipekpacnas mo6oBb» (Young V. «Beautiful Lovey)
Hennnc M. «Bce, uto mpoucxonutr co mHoi» (Dennis M. «Everything
Happens To Me»)
150 AmepukaHckux xa3oBbIX TeM. Boimyck 1. CocTaBUTENs W PENaKTOp
B.Kucunes. M., My3sika, 1994
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpumepsl MporpamMm nepeBoaHOIO IK3aMeHa (3a4eTa)
1 BapuanT
Kommnaneen 3. Banbc
berxosen JI. Conaruna
Ellington D. «C Jam Blues»
Baiipax P. «Bsi3» (Beirach R. «Elmy)
2 BapuMaHT
[lTyman P. «IIpuser»
Huademm A. Ckepuio
Kern J. «Yesterdaysy»
Sur B. «IIpekpacnas mo06oBb» (Young V. «Beautiful Lovey)

Bropoii kiacc
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Ayoumopnwie 3anamusi 2 uaca 8 neoenio

Koncynomayuu 8 uacos 6 200

3a y4yeOHBIM TONI Yy4waluiics JOJKEH ChIrpaTh JBa 3ayeTa B IEPBOM
NOJIYTOJINH, 3a4€T U 3K3aMEH BO BTOPOM IOJIYTOJIUH.

KoHTponb 32 mOCTaHOBKOM KoOpIlyca, TOJOBBI, PYK, MajblEeB, aMOyIIIOpa;
PEXKUMOM JIbIXaHUS U apTUKYISIUEH.

MaxopHble YW MUHOPHBIE TaMMBbl, TEpIUU, TPE3BYUUs, AapIEeIKUO B
TOHAJIBHOCTSX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

['aMMbl HCTIONHAIOTCS IITpUXaMU Jeramie u Jjerato. O3HaKOMIIEHHE C
JKA30BBIM IITPUXOM.

3HAaKOMCTBO C IMpaBUJaMU pa3dopa HOTHOTO TEKCTa HEOOJIbLIUX IIbEC,
YOPOKHEHHUS] 10 YTEHUI0 HOT C Jucta. DopMHpOBaHWE HABBIKOB HWCITOJIHCHUS
JKa30BOM MY3BIKH.

15-20 s1r0110B (110 HOTaM).

6-8 mbec.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusa u smroov

['amMbl, 3TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl oOydeHwHs.
CocraButenb u penakrop M.IIanomnukosa. M., 1988

Pupuyn A. lllkona urpst Ha cakcodone. U. I. M., 1965

Npanos B. Illkona akagemuyeckoit urpsl Ha cakcodone. U.1. M., 2003

WBanos B. Illkona akanemuyeckoid urpsl Ha cakcodone. U.2. M., Muxaun
Huxog, 2004

Muxatiinos JI. Illkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Amnnpees E. [TocoOue no mHaganpHOMY 00yueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30BOMl urpel Ha cakcodoHe. 12 mKa30BbIX
YIIPAKHEHUN

10 mxa3oBbix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

Ilvecwt

Xpecromarus Juisi cakcopona-ansTa. HayanbHoe oOyuenue. CoctaBUTens U
penakrop M. lllanomuukosa. M., 1985:

Yaiikosckuit I1. «Ha 6epery»

[TocrakoBuy /I. «Xopomui AeHb»

XavarypsiH A. AHIaHTHHO

berxosen JI. «HapoaHsiil TaHED)

Mycoprckuit M. «Ilecus Mapdbi» u3 onepbl « XOBaHIIMHAY

I'eanens I.®. Anaxno

bpamc U. «Ilerpymika»

Mouapt B.A. «JlepeBeHCKU TaHEI

I'enpens [.O. «'aBOT ¢ BapuanusiMmn»

Jl>xa3oBoMy cakcopoHucTy. YueOHoe mocooue. CocTaBUTeNnb U peaakTop M.
3Bonapes. CI16, Kommosutop, 2009:

Xancon VY., Munc W. «Jlynnas popoxka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxoue K. «Cocuutait» (Jones Q. «Count’em»)

Crpettun JIx., Jluak X. «Manenbkue tynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxas ngomoit neBymiky» (Turk R. «Walking My Baby Back
Homey)

150 Amepukanckux xka3oBbiXx TeMm. Boimyck 1. CoctraButenb U peaakTop
B.Kucunes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»
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Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI nporpaMM nepeBoIHOIO IK3aMeHa (3a4yera)

1 BapuaHT
Mycoprckuit M. «Ilecust Mapdo» u3 onepbl «XOBaHITMHA
I'ennens [.O. «'aBOT ¢ BapuanusiMmny»

I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jxonc K. «Cocuntaii» (Jones Q. «Count’em»)

2 BapuMaHT
['ennmens [N O. Anaxuno
Mouapt B.A. «JlepeBeHCKuUii TaHEI
Xancon Y., Munc U. «JIynnas nopoxkka» (Hudson W., Mills I. «Moonglow»)
Crpeitun Jx., Jluak X. «Manenbkue rmynoctu» (Strachey J., Link H. «These
Foolish Thingsy)

Tperni kaacc

Ayoumopnwie 3anamus 2 uaca 6 neoenio

Koncynomayuu 8 uacos 6 200

3a y4yeOHBI TON YydYalIWCS JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHble ¥ MUHOPHBIE TaMMbl, TEpPLUMUHU, TPE3BYUHs, aAPIEIKHUO,
JOMHUHAHTCENTAKKOPABbl B Ma)KOPHBIX raMMaxX W YMEHBIICHHBIE CENTaKKOPIbl B
MHUHOPHBIX TaMMaX B TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

XpoMarnyeckas raMmma.

['aMMbI HMCTIONHAIOTCS INTPUXaMHU JETalle M JIeraTo, a TaKXKe IKa30BbIM
HITPUXOM.

VYopakHeHus 10 YTEHHUIO C JIUCTa M TPAHCIIOHMPOBAHUIO JIETKOTO HOTHOTO
TEKCTA.

10-25 stronoB (1o Hotam). 8-10 mwec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smrwoon
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['amMMmbl, STiOABI, ynpaxHeHHs ansi cakcodoHa. 1-3 roasl OOydeHHS.
CocraBurenb u pegakrop M.IIlanomuukosa. M., 1988
I'ammel, aTI0AB1. CoctaButens I"MamunoBckas. M., 2011
WBanos B. Illkona akanemuyeckoid urpsl Ha cakcodone. U.2. M., Muxaun
Huxos, 2004
PuBuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[Tpopsuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977
Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
AunpnpeeB E. TlocoOue no HayaiapHOMY OOy4eHHIO Urpe Ha cakcodoHe. M.,
1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968
Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI ka30BOi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPAXKHECHUU.
10 mxa3oBeix Menoauii. Beimmyck 1. CI16, Kommosutop, 2004
10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
ITvecnr
Xpecromarus Juisi cakcopona-ansTa. HayanbHoe oOyuenue. CoctaBUTenb U
penakrop M. Hlanomnukosa. M., 1985:
[Tpoxodrer C. «Ilecus 6e3 cioB»

Yaiikosckuit I1. «I'pycTHas necenka»
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berxosen JI. Conaruna

[utte JI. OTI0A

bax U. C. Apus

Heo6roccu K. «ManeHpkuii HerpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:
Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»
Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfantsy»: «Réverie»

JlxazoBomy cakcohoHHUCTY. YueOHoe mocobue. CocTaBUTEIh W PENAKTOP

M.3Bonapes. CII16, Komno3zutop, 2009:

Jlxone K. «IIporynka cnmona» (Jones Q. «Elefant’s Walky)

Xurt JIx. «Tonpko mist munopa» (Heath J. «For Minors Only»)

OBanc P. «<Huxkakoit nyns» (Evans R. «No Moon At All»)

Play saxophone like «Cannonbally. Adderley. / arr. J. Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI NporpaMMsel EPeBOAHOI0 IK3aMeHa (3a4eTa)

1 Bapuant

He6roccu K. «ManeHbKrii HeTpUTEHOK)

Tartini G. Grave

Raksin D. «Laura»

OBaHc P. «Huxkako#i nmyns» (Evans R. «No Moon At Ally)

2 BapHUaHT

Weber K. «Petite Valse et Tyrolienn»
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Schomann R. «Scénes d’ enfants»: «Réveriex»
Xut JIx. «Tonpko qys munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBeprhlil Ki1ace

AyoumopHnvie 3auamusi 2 yaca 8 Heoento

Koncynomayuu 8 uacos 6 200

3a ydeOHBIN TOA YydYaluicCs MOJDKEH ChITpaTh JIBa 3a4yeTa B IIEPBOM
MOJIYTOJIUHU, 3a4ET U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJBHOCTSX JI0 YETHIPEX 3HAKOB,
JOMHUHAHTCENTAKKOP/IB, YMCHBIIICHHBIE CENTAaKKOPABl W WX OOpalieHus.
Xpomarnyeckrue TaMMbl B TOHAJIBHOCTAX (raMMbl HCTIONHSIOTCS IMITPUXaMU
JIETAIIe ¥ JIETaTo, JINOO MKA30BBIM IITPUXOM ).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKON U crioco0aMu UX UCTIONHEHHUS.

Perynsipable 3aHATHS 1O YTEHHIO HOT C JHUCTa M TPAHCIOHUPOBAHUIO
HETPYIHBIX MbeC. PazyunBanme MKa30BbIX METOAUYECKUX (Ppa3 Mjisi CEKBEHITUH.

HauvanbHble HaBBIKA UMIIPOBU3ALIMH.

10-15 sTr0M10B (110 HOTaM).

4 nbeckl U 1 pou3BeieHHE KPYITHON (POPMBI.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusn u smroov

I'ammel, aTI0AB1. CocTtaButens I"MamunoBckas. M., 2011

Pupuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AunpnpeeB E. TlocoOue no HayaapHOMY OOy4eHHIO Urpe Ha cakcodone. M.,

1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPAXKHEHUN

10 mxa3oBbix Menoauii. Beimmyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecn

Xpecromarus s cakcodoHna-ansra. 4-5 rogel 00yuenus. CocraButens M.
[ITanmomuukosa. M., 2005:

Pasens M. Conaruna

I'ennens [.O. «Apus ¢ BapuansiMm

Po30B A. «B nogpaxxanue bennu ['ynmeny»

Uyrynos 0. «bito3 — Mapin

Xpecromarus ans cakcodoHa-anbra. 5-6 roasl o0yuenus. CocraButens M.
[ITammomaukosa. M., 2005:

Maptunu x. Pomanc

[Temertn /. IIpecto

JIBopkak A. «PomaHTHUeCKas becay»

PaxmanunoB C. «TanbpsiHCKas MOJIbKa»

Kocma K. «OnaBiive aucTbsi»

Konneptueiit penepryap caxcoonucta. COOpHHMK mbec s cakcodoHa-
anvTa. Beinyck 1. CocraBurens B.Mscoenos. M., CoBpeMeHnHas Mmy3bika, 2008:

®ypmanoB B. «OceHHsisa Menoaus»

AxumoB K. « Ter-a-tet». Crouta s cakcooHa-anbra u opTenuaHo
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[Ibecer B mepenoxkennn s cakcopoHa u doprenmano A.PuBuyna. M.,
N3narensckuit nom «Kommosutopy, 2000

Jle6roccu K. «ManeHbKui macTyx»

He6roccu K. «Jlynnsrit cBeT»

Pagens M. «Ilbeca B hopme xabaHepb»

Pagens M. «IlaBaHa crismien kpacaBub

Pasens M. «Paiickne nTUIBD

Xpectomatus s cakcodona-ansra. CocraButens b. [Ipopsuu. M., 1978:

CrpaBunckuii 1. «ITactopanb»

Ckpsoun A. [Ipenronus op. 39, Ne 3

Ckpsiobun A. Masypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

J>xazoBomy cakcodonucty. YueoHoe nocooue. CocraBurels u peaaktop M.
3Bonapes. CI16, Kommnozutop, 2009:

Hennnc M. «To, uyto mpoucxoaut co MHoW» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I'. «Cnagkas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)
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bouda JI. «Jlackossiii mosxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl nporpaMmMbl NepeBOHOIO0 IK3aMeHa

1 Bapuant
Maptunu x. «Pomanc»

PaxmanunoB C. «tanbsiHCKas MOIbKa
Bbounda JI. «Jlackossrii moxauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBmue aucTbs»

2 BapHUaHT

Chopin F. Nocturne. Op. Posth.

[Temerru . IIpecto

Hennuc M. «To, uto mpoucxoaut co maOK» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

IaTeIil K1acce

AyoumopHnvie 3ansamus 2,5 uaca 8 Heoemio

Koncynemayuu 8 uacog 6 200

VYyamuecss MOTYT UTpaTh Ha 3a4eTax JI0Oble MPOU3BECHUS 10 YCMOTPEHHUIO
IperoiaBaTesis; KOJMYECTBO 3aU€TOB U CPOKU CHEIHAIBHO HE OINpEACNCHBI.
VYuurteiBas PU3NOIOTHUECKUE OCOOCHHOCTH M IKEJIAHWE YYalllerocs BO3MOXKHO
JajpHeuIee o0yuyeHue Ha TeHOp-cakco(oHe.

[maBHas 3amada MATOTO Kiacca — MPEAOCTABUTH BBITYCKHYIO MPOTPaMMY B
MaKCUMAaJIbHO KauecTBeHHOM Buje. llepen sk3aMeHOM ydyamiuiicsi OOBITpHIBAET
BBIITYCKHYIO TPOTrpamMMy Ha 3a4eTax, KIACCHBIX Beuepax v KOHIEPTaX.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSX JO IISTH 3HAKOB,

JOMHWHAHTCCIITAKKOPAbI, YMCHBIICHHBLIC CCITAKKOpAbI W  HUX O6paH1€HI/I$I.
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Xpomarnyeckue ramMMbl. VICHONHSITP B TOABMKHOM TEMIE Pa3TuIHBIMU
MITPUXAMHU.

Cucremarnyeckye  ympaKHEHUSs 1O YTEHHIO HOT C JIUCTa W
TPAHCIIOHUPOBAHUIO JIETKUX Mbec. PasyunBaHue Ka30BBIX MeNIOAMYEcKuX (pas
JUTsl ceKBeHIIMM. Pa3BuTre HaBBIKOB UMITPOBHU3ALIUU

15-20 s1r0110B (110 HOTaM).

4 mpechl U | Ipon3BeIeHNE KPYITHON (hOPMEL.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenusn u smroov

PuBuyn A. 150 ynpaxuenunii 1y cakcopona. M., 1960

Pusuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopHuk n30paHHBIX ATIONOB Mg cakcopoHa. CoctaButens E. Anapees.
M., 1976

I'ammel, aTI0AB1. CoctaButens I MamunoBckas. M., 2011

Mapxkun 0. [[xa30Bsiii ciioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HauaneHoe oOyuenue wurpe Ha cakcodone. Metoauueckas pa3paloTka.
CocraBurenb A. Oceituyk. M., 1986

Nnbmep K. Metoauueckoe mnocobue 1mo MMIPOBHU3ALMU AJiIs1 cakcodoHa U
JPYTUX MY3bIKJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.

Gerard Billaudot, Editor, Paris, 1972
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Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

ITvecn

Xpectomarus s cakcopona-anpra. CocTaBuTeNnh W pemakTtop M.
IITanmomuukoBa. M., 1989

broccep I. «Actypua» (PaHTazus Ha UCTIAHCKUE TEMBbI )

bax U.C. «Cumnunuana u Asuterpo» u3 Conarbl Ne 2 nist puelTsl u
doprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonettay for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy. Gerard Billaudot, Paris, 1990
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Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2 3. Polskie Wydawnictwo
Muzyczne, 1974

Kanunakosuu I. «PomanTtuueckuii Baabc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

JlxazoBomy cakcohoHHUCTY. YueOHoe mocobue. CocTaBUTEIh W PENAKTOP
M.3Bonapes. CI16, Kommnoszutop, 2009:

Yomnep T.- bpykc I'. «Yepnoe u nedanbHoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr x. «KonsibenbHas nruubero octpoBay (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl NporpaMm BBINMYCKHOT'O 3K3aMeHAa

1 BapuaHT
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bax U. C. «Cunmnmuana u Amterpo» u3 Conatsl Ne 2 mist iieidThl ¥ opTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapHaHT
broccep I'. «Actypua» (PaHTa3us Ha HICTIAHCKUE TEMBI)
[upunr JIx. «KomwsibenbHas nrtuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpykc I. «Yépnoe u neuansHoe» (Waller Th. — Brooks G. «Black And
Bluey)

Yyammiicsi, mpojopKaronmii o0ydeHue B 6 Kilacce, CHaeT BBIMTYCKHOM
PK3aMeH B 6 Kiacce.

IlecToi kiacc

AyoumopHnvie 3ansamusi 2,5 uaca 8 Heoemio

Koncynomayuu 8 yacos 6 200

B mecrom kmacce oOydaroTcs ydammecs, KOTOPBIC IIEJICHANPaBICHHO
TOTOBATCS K  MOCTYIUIGHHIO B  NPO(ECCHOHANBHYI0  00pa30BaTEIbHYIO
OpraHM3alnio. YUEeHHKH IIECTOr0 Kjiacca WUrpalT B y4eOHOM TOAy 3adeT U
’K3aMeH: B Jiekabpe u mae. B nexabpe — kpymnHas ¢opma. Ha BbITyCKHON 3K3aMeH
(uToroBas aTTecTalys) BHIHOCUTCS Mporpamma C I0MOJHUTEIbHOM MbeCoil.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSX JO IISTH 3HAKOB,
JOMMUHAHTCENTAKKOP/Ib, YMEHBIIIEHHbIE CENTaKKOpAbl W UX OOpalleHus.
VcriomHITh B TOABMKHOM TEMII€ PA3IMYHBIMU IITPUXAMH.

3HAKOMCTBO C TaMMaMH B TOHAIBLHOCTSX 1O CEMH 3HAKOB (B MEIJIEHHOM
TeMmrie).

Pa3BuTHe HaBbIKAa YTEHUS C JINCTA, YIPAKHECHHSI 10 TPAHCTIOHUPOBAHUIO.

AKTHUBHBIE PETYJISIpHbIE YNPAXXHEHUS B CBOOOJHOM HMIIPOBU3ALIMM Ha
3a/IaHHYIO TEMY.

15-20 sTr010B.

4 nbeckl U 1 Ipou3BeieHHE KPYITHON (POPMBI.
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IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasrcuenusn u 3mroovt

PuBuyn A. 150 ynpaxunenuii 1jis cakcogona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

COopHuk n30paHHBIX 3TIONOB T cakcodona. CocraBurens E.AHnpees. M.,
1976

I'ammMmer, 3TI00B1. CocTaButens I.MammHoBckas. M., 2011

MapxkuH FO. [[>xa30BsIit ciioBapb. Menorpad. M., 2002

Pupuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HauaneHoe oOyuenue wurpe Ha cakcodone. Metoguueckas pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

Nnemep XK. Metoanueckoe mocoOue 1mo MMMIpPOBU3ALNU IS cakcodoHa u
JOPYTUX MY3bIKQJIbHBIX HHCTpYMEHTOB. Muxaun /{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.

25 jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromarus st cakcopoHa-anbTa. 4-5 Tonel oOyueHus. CocTaBUTENb
M.Iamomuukosa. M., 2005:

Mopuc I1. «Ilecus nns mambl», «llpirankay u3 CrouThl A cakcodoHa U
opkectpa «Kapruns! [IpoBanca»

Muxaitnos JI. IlIkona urper Ha cakcodone. M., My3bika, 1975:

Tatina 1. Anaxno

Heo6roccu K. «ManeHnpkuii mactyx»

JIuct ®@. HoktropH Ne 3

Tomuc A. «MuHnatopa»

Konueprusiii penepryap cakcodonucta. COOpHUK mbec A cakcodoHa-
anpTa. Beinyck 1. CocraBurens B.Msicoenos. M., CoBpemenHas Mmy3bika, 2008:

@ypmanoB B. «BaoxHoBeHue»

®ypmanoB B. Ckepiio

MsicoenoB B. «Apxauk — 051103

bax U. C. Ckepruio u3 ctoutsl h-moll

®unk H. «Bocnomunanue»

PuBuyH A. «KoHUEPTHBIN 3THOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
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Haendel GF. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon 1 fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

JlxazoBomy cakcodonucTty. YdeOHOoe mocobme. 8,9 wmaccer JIMIII.
CocraBurens u penakrop M.3Bonapes. CI16, Kommosutop, 2009:

Aur JI. «IIstuaacoBoit mxkaiiBy» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nenbruy» (Carter B. «Easy Money»)

Xedtu H. «ITponunarensno» (Hefti N. «Cutey)

[Tapkep Y. «Mowu 3ammeBbie O6ammaukn» (Parker Ch. «My Little Suede
Shoes»)

bponb6enn A. «He cnpammBait mouemy» (Broadbend A. «Don’t Ask Why»)

JIstouc JIx. «/xanro» (Lewis J. «Django»)

III. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKH YUAIIIUXCS

JlanHasi mporpaMMa OTpa)kaeT pa3HOoOOpasue pemnepryapa, akaIeMHUECKYIO
HAIpaBJICHHOCTh Yy4yeOHOro mnpeamera «CHenuaIbHOCTh W UYTEHHE C JIMCTa
(cakcodoH)», a TaKKe BO3MOXHOCTh HHIWBHUAYAJIHHOTO TIOAXOMA K KaXKIOMY
yuenuky. ConepkaHue mporpamMmbl HaIllpaBlIeHO Ha 00eCTeYeHne Xy/10’KeCTBEHHO-
ACTETUYECKOTO PAa3BUTHUS JIMYHOCTH U TPHUOOPETEHHUS €10 XYI0’KECTBEHHO-
VCHOJIHUTENBCKUX 3HAHUM, YMEHUW U HABBIKOB.

Peanuzayus npoepammul obecneyuaem:

HaJIMYMe y YYallerocs HWHTepeca K  MY3bIKaJbHOMY  HCKYCCTBY,
CaMOCTOSITEIbBHOMY MY3BbIKaTbHOMY HUCIIOTHUTEIbCTBY;

c(OPMHUPOBAHHBIA KOMIUIEKC HCIOJHUTENbCKUX 3HAHUM, YMEHUU W
HABBIKOB, TIO3BOJSIFOIIMN  HWCIOJB30BaTh  MHOTOOOpAa3HbIE  BO3MOKHOCTHU
MY3bIKaJbHBIX ~HMHCTPYMEHTOB I JOCTIKEHHUS Haubosee yOeauTelbHOU

HHTCPIPECTAaIUM aBTOPCKOIo TCKCTA, YMCHHA CaMOCTOATCIIBHO HAKaIlJIMBaTb
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penepTyap U3 My3bIKaJbHBIX NPOU3BENECHUN PA3NUYHBIX JIMOX, CTHUJIEH,
HaIpaBIICHUH, )KaHPOB U (HOpM;

3HaHHWE€ B  COOTBETCTBHM C  TPOTPaMMHBIMH  TpeOOBaHHUIMH
UCIIOJHUTENBCKOTO pernepryapa, BKIIOYAIOIIETO MPOM3BEACHUS 3apyOeKHBIX U
OTEYECTBCHHBIX KOMITO3UTOPOB pPa3HbIX HMCTOPUYECKHUX TEPUOAOB, CTHIEH W
XKaHPOB KJIACCHUECKOHN U HKa30BOH MY3BIKH,

3HaHUE XyI0KECTBEHHO-UCIIOHUTEIBCKUX BOBMOXKHOCTEHN cakco(oHa;

3HaHHE MPO(HEeCCHOHATEHON TEPMUHOJIOTHH;

HaJIM4YUe YMEHHH 10 YTEHHUIO C JINCTA U TPAHCIOHWPOBAHUIO MY3bIKaTbHBIX
IPOU3BECHUI Pa3HbIX KAHPOB U POPM;

HaBBIKM TI0 BOCIHUTAHHUIO CIYXOBOTO KOHTPOJS, YMEHHUIO YIPaBIIAThH
IPOLIECCOM HCTOJIHEHHsI MY3bIKaJIbHOTO MTPOU3BEICHNUS;

HaBBIKM TI0 HCIIOJB30BAHUIO MY3BIKAIBHO-UCIIONTHUTEIICKUX —CPEICTB
BBIPA3UTEILHOCTH, BBITIOJHEHUIO  aHajW3a HWCIOJHSAEMBIX  MPOW3BEICHHM,
BJIQJICHUIO DPA3NUYHBIMU BHUJAAMH TEXHUKHU HCIOJIHUTEIHCTBA, HCIOJB30BAHUIO
XYA0XKECTBEHHO OTIPABIaHHBIX TEXHUYECKIX TPUEMOB;

HAJIMYUE TBOPYECKOM HMHHUIMATHBBI, C(HOPMUPOBAHHBIX MPEACTABICHUN O
METOJMKE pa3yuyrMBaHUs MY3bIKATbHBIX TMPOU3BEACHWA W TMpHEMax padOThl Hal
UCTIOTHUTEIIbCKUMH TPYIHOCTSMU;

HAJIMYHUE MY3BIKATBHOW MAMSITH, Pa3BUTOTO MOTH(POHNIECKOTO MBIILIICHUS,
MEOANYECKOT0, JIAJJOTAPMOHUIECKOT0, TEMOPOBOTO CIIyXa;

HaJIM4YUE 3JIEMEHTAPHBIX HABBIKOB PEMETUIIMOHHO-KOHIEPTHON paboThl B
KauecTBE COJIUCTA.

IV. ®OPMbI U METObI KOHTPOJISI, CHCTEMA OLHEHOK

1. Ammecmayus: yenu, 6uosl, popma, cooepiicarue

OCHOBHBIMHU BUJaMH KOHTPOJISI YCTIEBAEMOCTH SIBIISIFOTCSI:

® TEKYIIHMA KOHTPOJIb yCTIEBAEMOCTH yUallIuXCs,
® MPOMEXKYTOUHAs aTTeCTalus,

® HTOroBas arTc€CTanusid.
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Kaxxp1ii Bua KOHTPOJIS UMEET CBOM TI€JTH, 3a/1a9d, (DOPMBI.

Texymmii KOHTPOJIL HAMPABICH Ha MOAJEPKaHUE YIeOHON MUCIUILIAHEI,
BBISIBJICHUE OTHOILEHUS K MPEAMETY, HA OTBETCTBEHHYIO OPIaHMU3AIMI0 TIOMALITHUX
3aHATHI, MMEET BOCHHUTATEJbHbIE LEIU, MOXET HOCUTh CTUMYJIUPYIOLINN
xapakrep. TeKylMil KOHTPOJb OCYIIECTBISETCS PETYASPHO MPENOAABATENEM,
OLICHKM BBICTABISIIOTCA B JKypHaJ M JHEBHUK Yydvamerocs. [lpu oneHuBaHun
YUUTBHIBACTCS:

- OTHOUIEHHE YUYEHHUKA K 3aHATHUSIM, €T0 CTapaHus U NPUIIEKHOCTD;

- KQY€CTBO BBINIOJHEHUS MPEIJIOKEHHBIX 3aaHUI;

- UHUIIMATUBHOCTh U MPOSIBIECHUE CAMOCTOSATEILHOCTH KaK Ha YPOKE, TaK H
BO BpeMs JJOMAIIHENW padoThl;

- TEMITbI IPOJBUKECHU.

Ha ocHOBaHMM pe3yabTaTOB TEKYIIETO KOHTPOJS BBIBOAATCS YETBEPHBIC
OLICHKH.

Oco0oif ¢GopMOil TeKylIero KOHTPOJS SABISETCS KOHTPOJBHBIN YpPOK,
KOTOPBIM TPOBOAUTCSA MIPENOAABATENEM, BEAYIIIUM MIPEIMET.

IIpomeskyTouHasi arrecTamusi ONPEIEISET  YCHEIIHOCTh  PAa3BUTHUSA
y4dallerocsi U CTENEHb OCBOCHUS UM Yy4YeOHBIX 3a/ad Ha OIPEJECICHHOM JTarlle.
Haubonee pacnpocTpaneHHbIMU (POpMaMU IPOMEXYTOUHON aTTECTALMHU SIBIISIOTCA
KOHTPOJIbHBIE YPOKH, MPOBOJUMBIE C MPUITIALIEHUEM KOMHUCCHH, 3a4EThl,
aKaJeMUUYECKHE KOHLIEPThl, TEXHUUECKUE 3aU€Thl, YK3aMEHBI.

Kaxnass ¢opma mpoBepku (Kpome MEpPEeBOAHOTO 3auera (dK3aMeHa) MOXKET
ObITh Kak AU PEpEeHIINPOBAHHOI (C OLIEHKOM), TaK U He AU dHepeHIIMPOBAHHOM.

IIpu oueHuMBaHHMU O00S3aTENbHBIM SBISIETCS METOAMYECKOE OOCYXACHUE,
KOTOPO€ JOJDKHO HOCHTh PEKOMEHAATEIbHBIN, AHAIUTUYECKUI XapaKkTep, OTMEYaTh
CTENEHb OCBOECHMs Y4YEOHOr0 Marepuajia, aKTUBHOCTb, NEPCIEKTUBBI U TEMII

Pa3BUTHA YYCHHKA.
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VYyacThe B KOHKypcax MPUPaBHUBAETCS K BBICTYIJIEHUIO HA AKaJEMHYECKUX
KOHIIEpTax M 3aderax. [lepeBogHOM 3aueT (3K3aMeH) SBISIETCS 00sS3aTeIbHBIM IS
BCEX.

[lepeBoaHO# 3a4eT (3K3aMeH) MPOBOAUTCS B KOHIIE KaXI0r0 y4eOHOIO roja,
OIpezessieT KaueCTBO OCBOEHUs y4eOHOTO Marepualia, YpOBEHb COOTBETCTBHUSA C
y4eOHBIMHU 3aJ1auaMu Tojia.

KoHTponbHBIE YpPOKM M 3a4€Thl B paMKaxX IMPOMEXKYTOYHOW AaTTeCTALMU
IOPOBOJATCA B KOHLE YYEOHBIX IMOJYrOAUi B CYET ayJIUTOPHOTO BPEMEHH,
IPEeIyCMOTPEHHOTO Ha mpeaMeT «CrnenuanbHOCTh U YTEHUE ¢ JTUCTa (CaKCO(OH)».
DOK3aMeHbl MPOBOJATCS 3a MpeAesiaMy ayAUTOPHBIX yUYeOHBIX 3aHITHM, TO €CTh MO
OKOHYAHHUU TMpPOBENEHUS Y4EeOHBIX 3aHATHM B y4eOHOM TOJy, B paMKax
IPOMEXYTOUYHOM (3K3aMEHAIIMOHHOM) aTT€CTALNH.

K »sKk3ameHy nAOIycKaroTCsi y4Yallluecs, IOJIHOCThIO BBINOJIHMBIINE BCE
y4eOHBIC 3a]aHus.

[To 3aBepuieHMM 3K3aMeHa JIONYCKAETCs €ro Inepecaada, €CiM ydalluiics
HOJYyYMJI HEYIOBJIETBOPUTEIBHYIO OLIEHKY. YCIIOBUS Iepeciauyd U I[OBTOPHOU
CIa4yM K3aMeHa OMpe/eNCHbl B JIOKAJHbHOM HOPMAaTHUBHOM akTe 00pa3oBaTeIbHOMU
opranuzaiuun «llomokeHne O TEKylleM KOHTpPOJIE 3HAHMW MU MPOMEXYTOUHOU
aTTeCTally yYaIIuxcs».

Hrorosass arrecranusi (BBIIYCKHON JK3aMeH) ONIpPENEIIET YPOBEHb H
Kaue€CTBO BJAJACHUSA IIOJIHBIM KOMILJIEKCOM MY3bIKaJIbHbIX, TEXHUYECKUX U
XYJIO’KECTBEHHBIX 33/]1a4 B paMKax MPeCTAaBIEHHON COIbHOM MPOrpaMMBI.

2. Kpumepuu oyenku
Tabnuua 4

5 («OTJ'II/I‘-IHO))) TEXHUYCCKHM KAQYC€CTBCHHOC M XYAOXCCTBCHHO
OCMBICIICHHOC MHMCIIOJITHCHHUC, OTBCYUAKOIICEC BCEM

TpeOOBaHUSIM Ha TaHHOM JTare 00y4eHus

4 («x0po1I0») OLICHKa OTpa)XaeT TIpaMOTHOE UCIOJHEHUE, C
HEOOJBIIMMU Helo4YeTaMH (KaK B TEXHUYECKOM

IIJIaHE, TaK U B Xy,Z[O)KeCTBCHHOM)
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3 («yHOBIETBOPUTEIHHOY)

WCTIOTHEHUE c  OompIMM  KOJIMYECTBOM
HEJIOUYETOB, a WMEHHO: HEJOYYEHHBIH TEKCT,
cnabas TEXHUYECKas MOJIFOTOBKA,
MaJIOXy/IO’)KeCTBEHHAs UTPa, OTCYTCTBHE CBOOOIBI

HUI'POBOTO aIriapara 1 T.I.

2 («HEYIOBIETBOPUTEIBLHOY)

KOMIIJICKC HEOOCTAaTKOB, HBHHEMHﬁCH
CJICACTBUCM OTCYTCTBUA AOMAIIHUX SaHﬂTHﬁ, a
TaKXXe TIJIOXOHM 11O CCIaCMOCTH  AYyAUTOPHBIX

3aHATUH

«3auet» (0e3 OLIEHKH)

oTpaxacT ,IIOCTaTO‘IHBIﬁ YPOBCHL IOATOTOBKHU U

HCIIOJJHCHUA Ha JaHHOM 3Taric 06yquI/1;1

Cornacuo ®I'T, nanHasg cucTeMa OIEHKH KadyeCcTBa HCIIOJIHCHUS SBISICTCS

OCHOBHOM. B 3aBUCHMMOCTH OT CJIOKMBILIMXCS TpaI[I/II_II/Iﬁ TOTO UJIN UHOTO yqe6H0r0

3aBCACHNA U C YUCTOM H@JIGCOO6p33HOCTI/I OIICHKa Ka4y€CTBa HCIIOIHCHUSA MOXCT

OBITH JOITOJIHCHA CHUCTEMOH «+» U «-», 4TO AaCT BO3MOXHOCTDB Ooiee KOHKPCTHO

OTMCTUTDH BBLICTYIICHHUC YUaIlICTrOCs.

CDOHI[LI OLOCHOYHBIX CPCACTB IIPHU3BAHLI oOecrieunBaTh OIICHKY Ka4cCTBa

HpI/IO6peTeHHBIX BBIITYCKHHUKaAMU 3H3HPII>1, YMCHI/Iﬁ N HABBIKOB, a TAaKXC CTCIICHb

FOTOBHOCTH YYallUMXCsA BBIIIYCKHOT'O KjacCa K BO3MOXHOMY IIPOAJOJIKCHHUIO

npodeccruoHaNIbHOTO 00pa30BaHus B 001aCTH MY3BIKAJIbHOTO UCKYCCTBA.

[Ipu BeIBe1IEHHH UTOTOBOI (IMIEPEBOIHOM) OLIEHKU YUYUTHIBAETCS CIIEIYIONIEE:

® OIICHKA TOJIOBOM pabOThI YUECHUKA;

¢ OICHKAa Ha aKaACMHWYCCKOM KOHLCPTC, 3a4CTC NI SK3aAMCHC,

® JIpyrHe BBICTYIUICHHS YUCHHKA B T€UCHHUE y4eOHOro roja.

OH@HKI/I BBICTABJLAIOTCA 110 OKOHYAaHHUH Ka}I(,Z[Oﬁ YCTBCPTU U HOJIyFO,Z[I/Iﬁ

y4eOHOT0 roja.

V. METOANYECKOE OBECIIEYEHHUE OBPA3OBATEJIBHOT' O

MPOLIECCA
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Memoouueckue pexomenoayuu neda2o2uieckum pabomnukam

B pabore ¢ ywammmcs mnpenojaBareib AOJDKEH CIEAOBaTh MPHUHIUIIAM
IIOCJIEIOBAaTENBHOCTH, IOCTENEHHOCTH, MOCTYIHOCTH, HAIIIAHOCTH B OCBOCHHUHU
MaTepHaa.

Becy mnpomecc oOyyeHHs AOMKEH OBITh IMOCTPOEH [0 MPUHLHUIY: OT
IPOCTOrO K CJIOKHOMY - M YYWUTBHIBaThb MHAMBHUAYAJIbHbIE OCOOEHHOCTH yUYEHUKA:
ero (pu3nUecKue 1aHHbIe, ypOBEHb PA3BUTHSI MY3bIKaIbHBIX CIIOCOOHOCTE.

HeoOxomumbIM  yclioBUEM JJI1  YCHEIIHOTO OOy4eHHs Ha Cakco(oHe
AaBisieTcs (OpMHpOBaHME y YUYCHHMKA YK€ HA HaAuyaJbHOM JTame MpaBHIbHOM
MOCTAaHOBKH I'y0, pyK, KOPITyca, HCTIOJHUTEIbCKOTO JIbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE CJIOBa (OEMIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET CHUCTEMarhuyeckas padoTa HajJ ynpaXKHEHUSIMH, FraMMaMH U
sTronamu. IIpm  ocBoeHMM ramMm, YOPAKHEHMM, OTIONOB W JIPYroro
BCIIOMOTATEJIBHOTO ~ Marepuajga PEKOMEHIyeTCsl  IPUMEHEHUE  Pas3JInYHBbIX
BapUAHTOB — IITPUXOBbBIX, TMHAMUYECKUX, PUTMUYECKHX U T. [I.

PabGora Hajg KkauecTBOM 3ByKa, WHTOHALMEH, PUTMUYECKUM PHUCYHKOM,
JUHAMUKOM — BAXKHEUIIMMHU CPEICTBAMM MY3BIKAJIbHOM BBIPAZUTEIBHOCTH —
JOJDKHA TIOCJIE0BATENIbHO IIPOBOAUTHCS HAa NPOTSDKEHUU BCEX JIET OOydyeHUs U
OBITh IPEAMETOM IOCTOSSHHOTO BHUMAaHUS IIE1arora.

[Ipu paboTe Hax TEXHUKON HEOOXONAMMO JaBaTh YETKHE HHIWBHyabHbIC
3a/1aHMS] U PETYISIPHO IIPOBEPATH UX BBINIOJIHEHUE.

B ydeOHoli paboTre Takke CIEIyeT UCIOJIb30BAaTh  TEPEIIOKCHHUS
POU3BEACHUIN, HAMMCAHHBIX [UIsl JAPYTHX HWHCTPYMEHTOB WM Uil TOJIOCA.
PexomeHayroTCs nepenoKeHysi, B KOTOPbIX COXPAaHEH 3aMBICEJI aBTOpa U IIMPOKO
UCIIOJIb30BaHbl XapaKTePHbIE 0COOCHHOCTH KJIapHETa.

B paGore Hajg  My3bIKaJbHBIMH  IPOU3BEICHUSMH  HEOOXOAMMO
IIPOCJICKUBATE CBSA3b MEXKAY XYHNOKECTBEHHOM M TEXHUYECKOM CTOPOHAMHU
U3y4aeMOro MpOU3BEICHUS.

PeKOMeHOCZL{MM no opecarusayuu CamocmosmenbHou pCl60Wlbl yuawuxcs
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1. CamocrosiTenbHBIC 3aHATAS  JODKHBI  OBITh  PETYISIPHBIMA |
CHUCTEMAaTHYE€CKUMMU.

2. Ileprogn4HOCTh 3aHSATUM: KKIbIA 1€Hb.

3. KonmuuecTBO 4acoB CaMOCTOSITENLHBIX 3aHSITUM B HEAENIO: OT JABYX JI0
YETBIPEX.

O0beM caMOCTOSITEILHOM pabOThl OMPENENSIETCS ¢ YYETOM MUHUMAbHBIX
3aTpar Ha MOATOTOBKY JOMAIIHETO 3aJaHus C YYETOM MapasuieIbHOTO OCBOEHUS
JE€TbMU TIPOrpaMMbl OCHOBHOTO OOIIEro o0O0pa3oBaHMs, a TaKkKe C Y4YeTOM
CIIOXKUBIITUXCS TIEAATOTUYECKUX TPAIUIIUNA B YI€OHOM 3aBEACHUN U METOAMYECKON
11eJeCO00Pa3HOCTH.

4. YdeHuK JOKEeH ObITh (PU3MYECKH 3A0pOB. 3aHATHUS MPHU MOBBILICHHON
TEMIIepaType OMACHBI MJisi 370POBbS U HEIEIeCOO0pa3Hbl, TaK KaK pe3yabTar
3aHATUH Bceraa OyaeT OTpUIaTelIbHbIM.

5. UnnuBuayanbHas gomaliHsss paboTa MOXKET MPOXOAUTh B HECKOJIBKO
MPUEMOB U JIOJ>KHA CTPOUTHCS B COOTBETCTBUU C PEKOMEHAIMSAMU MTPENO1aBaTelis
M0 CNEIUAIBbHOCTH. Y YEHUK JOJDKEH YUTH C YPOKA C SICHBIM NPEACTABICHUEM HAJl
4eM eMy paboTaTh oMa. 3a7aqu JOHKHBI OBITh KPATKO U SICHO C(OPMYITUPOBAHBI B
JTHEBHUKE.

ConepxaHueM JOMAITHUX 3aJaHUl MOTYT OBITh:

® YIIPaXXHEHHUs JJI1 Pa3BUTHSI 3ByKa (BbIICPKAHHBIE HOTHI);

e paboTa HaJ pa3BUTHUEM TEXHHUKH (TaMMBbl, YIIPAXKHEHUS, ITIONIbI);

e paboTa HaJ XyJIOKECTBEHHbIM MaTepuasioM (MbEeChl WU TPOU3BEACHUE
KpynHO# (hOpMBI);

® YTEHHUE C JIUCTA.

6. Ilepuoanuecku cieayeT MNPOBOAUTH  YPOKH, KOHTPOJUPYIOIIUE XOI
JOMaIliHel paboThl YUCHHKA.

7. Jdns ycnemHol peanu3zauuu nporpaMMbl «CeHMAIBHOCTh U YTEHHE C

aucta (cakcooH)» YUYCHHK JOJKEH ObITh 00ECIIEUeH JTOCTYIIOM K OMOJIMOTEYHBIM
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doHmaM, a Takxke aynuo- U BUACOTEKaM, CPOPMHUPOBAHHBIM IO MpPOrpaMMam
y4€OHBIX NMPEAMETOB.

V1. CIUCKHU PEKOMEHAYEMOM HOTHOM U METOANYECKOHN
JUTEPATYPbBI

Cnucok pekomenoyemoit HOMHOIU TUmMepPanmypovl

1. Ansounonu T. Anaxwuo. [lepenoxkenue s anpT-cakcodona M.JIebenena.
My3bIKaJbHBIN UHTEPHET — KOJUIEIK «7 HOT»

2. Aanpee E. Ilocobue mo HawaipbHOMYy OOydeHHI0O Ha cakcodone. M.,
My3bika, 1973

3. M'ammpl1, 3TIONBI, yIpaxkHeHUs i cakcodoHa. 1-3 roasl oOyueHus. Cocr.
u penaktop M.IIlanomankoBa. M., My3bika, 1988

4. I'ammbl, 3TI0A61. CocTaButens [.ManunoBckas. M., Amerpo, 2011

5. IxazoBomy cakcodonucty. YuedHnoe nmocoowue. 1- 9 xkmaccer JIMIII. Cocr.
u penpaktop M.3Bonapes. CI16, Komno3zurop, 2009

6. NBanog B. llIkona akamemuueckoit urpel Ha cakcodone. YU.1. M., 2003

7. BanoB B. 18 xapakrepHbIX nibec B (hopMe ATIONOB AJis Cakco(OHA-COJIO.
M., Muxawun Jlukos, 2002

8. UeanoB B. Illkonma akamemuyeckoil urpel Ha cakcodone. U. 1. M.,
Muxaun {ukos, 2002

9. UBanoB B. Illkoma akamemmueckod urpbl Ha cakcodone. U. 2. M.,
Muxaun Jlukos, 2004

10. Unsmep K. MeToauyeckoe nmocodue mo MMIPOBU3ALMU JJIsI cakCOPoHa
U IPYTUX MY3bIKaJbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

11. Mapkun FO. [I>xa3oBslii ciioBaps. M., Menorpad, 2002

12. Menonuun mxasza. Aurtonorusi. Coct. B.Cumonenko. Kues, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpel Ha cakcodone. M., My3bika, 1975

14. My3bika B cTuje peTpo ansi cakcopoHa u ¢oprenuano. CocT. u

penakrop M.IIanomHukoBa. M., My3sika,1996
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15. My3bika, koTtopas mnokopuna wmup. llomynspHbele npousBeneHUs ISl
cakcodona u poprenuano. Coct. u penakrop B.Akrucos. CI16, Komnozutop, 2009

16. HauanbHoe oOyueHue urpe Ha cakcodone. Meroauueckasi pa3paloTka.
CocraBurenb A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI 1a30BOM WIpbl Ha cakcodoHe. 12 mKa30BBIX
ynpaxkHeHnui. 10 mxazoBeix menoauit. Bemmyck 1. CI16, Kommnosutop, 2004

18. Huxayc JI. OcHoBBI mka30BoM Hrpsl Ha cakcodoHe. 12 mKa30BbIX
ynpaxkHeHnui. 10 mxazoBeix menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

19. Ilpopsuu b. OcHOBBI TEXHUKHU UTPHI HA cakcopone. M., My3bika, 1977

20. ITpecwr B mepenokenun st cakcoona u poprenmano A.PuBayna. M.,
Kommno3sutop, 2000

21. PuBuyn A. llkona urpsl Ha cakcodone. Y. L., II. M., My3ssika, 1965-
1968

22. PuBuyH A. 150 ynpaxxuenuit qyist cakcodona. M., Mysrus, 1960

23. Pusuyn A. 40 stron0B 17151 cakcodona. M., Mysrus, 1960

24. Pozanos C. IlIkona urpel Ha knapHete. Yactu 1, 2. M., My3bika, 2010

25. Coopuuk mbec ans knapuera u goprenuano. Coct. b.bepe3zoBckuii u
I''Kynucok. M., My3sika, 1980

26. COopHMK wu30paHHBIX OTOAOB g cakcodona. CocTaBUTENb

E.Aunnpees. M., My3ssbika, 1976

27. Tpona mxa3a. IlonynsipHbie 3apyOekHbIE MENOAMM ISl cakcodoHa U
dopremmano. Coct. I.®@uptuu. CI16, Kommosurop, 2003

28. Xpecromarus s kinapuetra. CocraBurenu M.Mo3rosenko u A.lllTapk.
Y.1. M., My3sika, 2004

29. Xpectomarus ans cakcodona-anbra. HawanpHoe oOydenue. CocT. u
penaktop M.IIanomHukoBa. M., My3bika, 1985

30. Xpectomarust ansa cakcodona-anera. Coct. M.IlamomuukoBa. M.,

Mys3bika, 1989
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31. Xpecromarusi ansa cakcodona-anbra. 4-5 rompl oOyuenus. Cocr.
M.IIlanomuukoBa. M., My3bika, 2005

32. Xpectomarust miisi  cakcoona-anpra. 5-6 Tompl 00yueHus. Cocr.
M.IIlanomnukoBa. M., My3bika, 2005

33. Xpectomarusa st cakcodona-anbra. CocT. b.IIpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New

York
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48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft [ ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.
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65. Thomys A. «Miniatury w roznych stylach» NeNe2.3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pexomenOyemoil Memoouueckoi aumepamypl

1. ViBanoB B. OO0 ucnons30BaHMU paliMOHAILHON aIlIUIMKATyphl MPU UTPe Ha
cakcodone // B momoris BoeHHOMY aupuxepy. Boim. 22. M., BoeHHO-IHpIKepeKuii
dakynsreT npu MOCKOBCKOM KoHCcepBaTopuu, 1983

2. BanoB B. IlpuMeHeHHe crieHUaTbHBIX JbIXaTENIbHBIX YIPAXKHEHUNA MPU
o0Oy4eHMH W Wrpe Ha JIyXOBBIX MY3BIKAJIbHBIX HHCTpyMeHTax // B momoriup
BOGHHOMY jupwkepy. Breim. 29. M., BoeHHO-mupmwkepckuii GakyabTeT Ipu
MockoBckoii kKoHcepBaTopuu, 1992

3. MscoenoB B. CoBpeMeHHble TpUeMbl UTPhl Ha cakcodone // B momorrs
BOCHHOMY Jaupwxkepy. Boim. 29. BoenHo-nupmkepckuit hakyasreT mpu MoCcKOBCKOH
KoHcepBaropuu, 1992

4. Oceituyk A. HauanpHoe oOydeHue urpe Ha cakcodone. M., Ilentp.
HAy4YHO — METOJ. KaOMHET 1Mo y4uel. 3aBel. KyIbTyphl U UICKyCCTBa, 1986

5. Oceituyk A. PabGora Haja mNpOU3BEACHUSMH JIPKa30BOM KJIACCUKU B
crienuanbHOM Kiacce cakcodona. M., Llentp. HayuHO — MeTOlI. KAOMHET MO yueo.
3aBeJl. KyJAbTYpbl U UCKycCTBa, 1987

6. lllanomnukoBa M. K npobiieMe CTaHOBIEHHSI OTEUECTBEHHOW IIKOJIbI
urpel Ha cakcooHe // AKTyanbHbIE BOMNPOCHI TEOPUHM U  MPAKTUKH
UCIIOJIHUTENBCTBA Ha JyXOBbIX HMHCTpyMmMeHTax. Beim. 80. M., loc. my3.-men.
MHCTUTYT UM. ['HecuHbIX, 1985

7. lllanomaukoBa M. TlocranoBka amOymropa  cakcodoHucTa  //
CoBpeMEHHOE HMCIHOJIHUTENBCTBO HA OYyXOBBIX WM YAApPHBIX MHCTPYMEHTax. Brim.
103. M., T'oc. my3.-nieq. UHCTUTYT UM. [ HecuHbIX, 1990

8. IBanoB B. OcHOBBI HHIMBUAYaTbHOW TEXHUKH cakcopoHucta. M.,

My3bika, 1993
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9. Unmemep K. Metonuueckoe mocodue mo UMIpOBU3AIUH Tl cakcohoHa U
JOPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. Muxaun /{ukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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