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CTpykTypa nporpaMmmsl y4e0HOI0 IpeaMera

I.

IHossicHuTEILHAA 3aNINCKA

- Xapaxmepucmuxa y4ebH020 npedmema, e2o Mecmo u po.v 8

06pa30€am€ﬂbHOM npoyecce;

II.

I11.

IV.

VI

- Cpoxk peanuzayuu yueOHo2o npeomema,

- Obvem yuebHo2o 8pemeHuU, npedycMOmpeHHbl Y4eOHbIM NIAHOM 00PA308aMeNbHOLl
Op2aHu3ayuL Ha pearu3ayuio yuebHo2o npeomema,

- @opma npogedeHus yY4eOHbIX ayOUMOPHBIX 3AHAMULL,

Lenv u 3a0ayu yuebrnozo npeomema;

Obocnosarnue cmpyKkmypbl npocpammovl y4ebHo2o npeomema,

Memoowi 0Oyuenust;

Onucanue mamepuaibHO-MeXHUYeCKUX YCI08ULL peanu3ayuu yueobHo2o npeomema,

Copep:xxanue yueOHOIo npeamMmera
- [0006vle mpebosanus no Kiaccam,
TpeOoBaHUsA K YPOBHIO MOATOTOBKH YUALIUXCS

(I)Oprl U METOABI KOHTPOJIsI, CUCTEMA OLICHOK

- Ammecmayus: yeau, 8uosl, popma, cooepircanue;

- Kpumepuu oyenxu,
MeToanyeckoe odecnedeHue y4eOHOro mpouecca

- Memoouueckue pekomenoayuu nedazoecudeckum pabomHuKam,

- PekomeHdauuu no opeavusayuu CamMoCmostmenbHou pa607’l’Zbl Yuawuxcsi;
Cnucku peKoMeH1yeMoil HOTHOW M MeTOAMYeCKO JIUTepaTypbl

- Cnucok pekomenoyemot HOMHOU TUMepamypbul;
- Cnucok pekomenoyemou MemoouyecKou iumepamypbl



I. TIOACHMTEJIBHASA 3AITMCKA

1. Xapakmepucmuka yueono20 npeomema, €20 Mecmo u pojb 6 00pa3zoeamenbHOM
npouecce

[Iporpamma yyebHoro mnpenMera «CHenuanbHOCTh W YTEHUE C JIUCTa» 1O BHUAY
MHCTPYMEHTA «cakco(hon», nanee - « CneunaabHOCTh U YTEHUE C JTUCTA (CaKCOPOH)», pa3paboTaHa
Ha OCHOBE (pe/IepalIbHBIX TOCYJaPCTBEHHBIX TPEOOBAHUN K MUHUMYMY COJEpPKaHUs, CTPYKTYpe U
YCJIOBUSIM pean3allii JOTOIHUTEIBHON TpeanpodecCuoHaIbHOW 00pa30BaTeIbHON MPOTPaMMBbI
B 00J1aCTH MY3BIKQJIBHOT'O UCKYCCTBA «/lyXOBbI€ U yAapHble HHCTPYMEHTBI» U CPOKY OOYUEHHS 110
3TOM pOorpaMMe.

VYyeOunii npenmer «CrnenuanbHOCTh M UYTE€HHE C JHcTa (cakco(oH)» HampaBlieH Ha:

BBISIBJICHUE OJApEHHBIX JETel B 00JacTH MY3bIKAJIbHOTO MCIOJIHUTENBCTBA B PAHHEM
JIETCKOM BO3pacTe, mpuodpeTreHrue u (PopMHUpOBaHUE Y JETEH KOMIUIEKCA 3HAHWM, YMEHUU U
HaBBIKOB HIPhl Ha Ccakco(OHE, TMO3BOJSIONINX HCIONHATh MY3bIKaJIbHbIE MPOU3BENCHUS B
COOTBETCTBUU CO CTHJIEBBIMH TPATULUSIMU U HEOOXOIMMBIM YPOBHEM MY3bIKaJIbHOM T'PaMOTHOCTH;

BOCIMTAHUE y J€TeH KyJIbTYpbl COJILHOTO U aHCAMOJIEBOTO UCTIOJIHUTEILCTBA,;

NpUOOPETEHHE IETbMU OIBITa TBOPUYECKOM J1€ATENbHOCTH;

OBJIAJICHUE ICTHbMH TyXOBHBIMU U KYJbTYPHBIMU IIEHHOCTSIMU HAPOJIOB
MUDA;

NOJIFOTOBKY OJAPEHHBIX JIeTell K TMOCTYIUICHHIO B OOpa3oBaTelibHbIE OpraHu3allvy,
peanu3ylonme OCHOBHbIE MpogecCuoHalbHbIE 00pa3oBaTeiIbHbIE MpOrpaMMbl B 00JacTH
MY3bIKaJIbHOTO UCKYCCTBA.

[Iporpamma yueOHoro mnpeamera «CrnenMalbHOCTh W UYTEHHE C JIUCTAa (CaKCO(OH)»
pa3paboTaHa ¢ y4ETOM:

o0ecnieyeHrss NPEEeMCTBEHHOCTH MporpaMMbl «CrenuanbHOCTh M YTEHHE C JIMCTa
(cakcodoH)» ¥ OCHOBHBIX 00Pa30BaTEIBHBIX MPOTPAMM CPEIHETO MPOPECCUOHAIBHOTO U BBICIIIETO
o0pa3oBaHus B 007aCTH MY3bIKaJIbHOTO UCKYCCTBA 3CTPA/IbI;

COXpaHEHMS €MHCTBa 00pa3oBaTeIbHOTO MpocTpaHcTBa Poccuiickoit deneparuu B chepe
KYJIbTYpbI U HCKYCCTBa.

[Iporpamma paccuntana Ha BbIPAaOOTKY y yYalllUXCS HABBIKOB TBOPYECKOU JIEATENBHOCTH,



YMEHUS IUIAHUPOBATh CBOIO JIOMAIIHIOK PabOTy, HABBIKOB OCYIIECTBIEHUS CAMOCTOSITEIHHOTO
KOHTPOJIS 32 CBOEH YUEOHOMU eI TeIbHOCTRIO0, YMEHHUS JaBaTh 00BEKTUBHYIO OIICHKY CBOEMY TPY/LY,
dbopMHpOBaHKS HaBBIKOB B3aUMOJICHCTBHUS C MTPETO/IaBATEIIEM.

BrisBiienne onapeHHOCTH y peOeHKa B Mpolecce 00yyYeHUs MO3BOJIAET IIeJICHANPABICHHO
pa3BUTh €ro NpogeCCHOHANBHBIC W JIMYHOCTHBIE KAadeCcTBa, HEOOXOIUMBIC I MPOAOHKCHUS
npodeccruonansHOTO 00y4ueHUs. B TO e BpeMs mporpaMMa paccyuTaHa U Ha TeX JIETEH, KOTOphIe
HE CTaBSAT Mepe co0O0 1enu CTaTh MpohecCuOHATLHBIMU MY3bIKAaHTaAMHU.

2. Cpoxk peanuzayuu yuedoHo2o npeomema «CneyuaibHocms u ymeHue ¢ aucma (caxkcogon)
JUTSI IETEH, MOCTYMUBIITUX B 00pa30BaTeIbHOE YUPEIKICHNUE B TIEPBBINA KJIaCC B BO3PACTE:

- ¢ wecmu jem wecmu mecayes 00 desamu jem, cocmasisiem 8 (9) nem.

- ¢ decamu 00 08eHaoyamu rem, cocmaeisem 5(6) nem.

Jlnst metelt, He 3aKOHYMBIITMX OCBOCHUE 00Pa30BATEIHHOM MPOTpaMMbl OCHOBHOTO OOIIETO
o0pa3zoBaHusi WK CpeaHero (MOJHOro) 0oO0Iero oOpa3oBaHUs M TUIAHUPYIONIUX TMOCTYIUICHUE B
o0pazoBaTenbHbIE YUPEKICHUS, PEATM3YIOIINE OCHOBHBIE MPO(PECCHOHANIbHBIE 00pa30BaTEIbHbIC
IIPOrPaMMBI B 00JIACTH MY3BIKQIBHOTO HCKYCCTBA, CPOK OCBOCHUS MOXKET OBITh YBEJIIMUCH HA OJIMH

ron.

3. Oovem yuedoH020 8pemeHu, NPeOyCMOMPEHHBLI YUeOHbIM HIAAHOM 00pPA308aAMENbHOU

op2anu3zayuu Ha peanuzayuio yueonozo npeomema «Cneyuanonocmuy (cakcoon)»:



Tabnuua 1

8(9) s1er
HanmenoBan ue | Makcumais- Camoct.  |Ayautop- | Pacnpenenenue no rogam oOyueHus
yacrTew, Hasi yueOHas pabota HBbIC
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CrienanbHOCTh 962,5 595 367,5 2 12 2 2 2,5
( cakcothoHn)

4. @opma npoeedeHus y4ueOHLIX AYOUMOPHBLIX 3AHAMUNI: WHIUBUIAYyaJbHAas,
IIPOJIOJKUTEIBHOCTD ypOKa - 40 MAHYT.

WupuBuayanbHass (opma 3aHATHI MO3BOJSET MPENOoJaBaTeNlio JIydlle Y3HaTh
YYE€HHKA, €T0 MY3BIKAIbHBIC BO3MOXXHOCTH, CIIOCOOHOCTH, SMOIIMOHATHHOIICHXOJIOTHIECKUE
O0COOEHHOCTH.

5. Ienv u 3a0auu yueonozo npeomema «CneyuaibHocms U YmeHue c jaucma
(cakcoghon)»

Hean:

pPa3BUTHE  MY3BIKQIbHO-TBOPUECKMX  CIMOCOOHOCTEH  ydyallMxcsi Ha  OCHOBE
NPUOOPETEHHBIX UMU 3HAHUW, YMEHUN U HABBIKOB, MO3BOJISIIOIIUX BOCIIPUHUMATh, OCBAaUBATh
U UCIIOJHATH Ha CakCO(hOHE MPOM3BENCHUS PA3TMYHBIX KAHPOB U (JOPM B COOTBETCTBHH C
POrpaMMHBIMH TPEOOBAHUSMHU, & TAK)KE BBISBJICHHE HAMOO0JIEEe OJapEHHBIX JIETEeH B 001aCTH
MY3bIKaJbHOTO MCIOJHUTENBCTBA HAa Cakco@oHE M TOATOTOBKM HMX K JalibHEUIIEMY

NOCTYILJIEHUIO B 00pa30BaTeIbHbIE OpPraHU3aLIH,



PCAITUIYIOIMHUC OCHOBHBIC 06p330BaT€HI>HLI€ IIporpaMmsbl CPpCaHCTO HpO(i)eCCI/IOHaJIBHOI“O



00pa3oBaHUs B 00J1aCTH MY3bIKAIBHOTO HCKYCCTBA.

3anauu:

-pa3BUTHE YCTOMUYMBOTO HHTEPECA K MY3bIKaJIbHOMY UCKYCCTBY, OBJIaJICHHE 3HAHUSAMU
XapaKTEPHBIX OCOOCHHOCTEN U CTHIIMCTHYECKUX HAIMIPABJICHUH )KaHpa SCTPATHON U HKA30BOM
MY3bIKHA B COOTBETCTBUU C POTPAMMHBIMU TPEOOBAHUSIMU;

-pa3BUTHE MY3BIKQJIbHBIX CIIOCOOHOCTEH: cllyXa, MamsiTd, pUTMa, YyBCTBA CBHUHTA,
SMOIUOHAIILHOU cPepbl, My3bIKATbHOCTH U apTUCTU3MA;

-OCBOCHHE MY3BIKAJIBHON T'PaMOTHI, 3HAHUE MY3bIKAJIbHOW TEPMHUHOJIOTHU, B TOM
gucie, chenupuIecKor TKa30BOM, KaK HEOOXOAMMOTO CpPEICTBa I MY3BIKAIHHOTO
WCITOJTHUTEILCTBA Ha CaKCO(OHE;

-HABBIKOB MOJ00pa MO CIyXy, UMIIPOBU3AIMK W COYUHEHHSI B MPOCTHIX (PopMax,
NEPBUYHBIX HABBIKOB B 00JIACTH TEOPETUYECKOTO aHATIN3a UCTIOTHIEMBIX TPOU3BEICHU;

- OCBOEHHE UMITPOBU3AIMOHHBIX TEXHOJIOTHUNA U MPUHITUIIOB UX OpraHu3aIliy;

- OBJIaJICHUE OCHOBHBIMHM HCIIOJHUTEILCKUMU HaBBIKAMU WUIPhl Ha cakcodoHe,
MO3BOJIIOIIUMU TPAMOTHO UCIIOJIHATH MY3bIKaJIbHbIE TPOU3BEICHUS COJIO U B aHCAMOJIE;

-pa3BUTHE UCTIOJIHUTEILCKON TEXHUKH C UCTIOIB30BaHUEM CIIEIIM(PUUECKUX JKAZ0BBIX
NPUEMOB KaK HEOOXOJIMMOTO CpEICTBA JUIS peai3allié  XyJAO0KECTBEHHOTO 3aMbICia
KOMITO3UTOPA, YMEHHUE CO3/1aBaTh XYJ/I0KECTBEHHBIN 00pa3 Mpu MCIOTHEHUU MY3BbIKAIHHOTO
IIPOU3BECHUS;

-00y4eHre HaBbIKAM CaMOCTOSITEILHOTO pa3yuyHMBaHUSI MY3bIKaJIbHBIX MPOWU3BEICHUM
Pa3IMYHBIX >KAHPOB KJIACCHUYECKOM, ICTPAJHOM M JKA30BOM MY3BIKM, YTEHHUS C JIMCTA
HETPYAHOTO TEKCTA;

-puoOpeTeHHe JIEThbMU OMbITA TBOPYECKOW  JIESITENBHOCTH M MyOJUYHBIX
BBICTYTUICHHN;

- ¢opMupoBaHuEe y HanboJiee OJaPEHHBIX BBITYCKHUKOB OCO3HAHHOW MOTHUBAIIMH K
POJIOJKEHHUIO TPOGECCUOHATBHOTO 00YUYEHUSI.

6. QOobocnoeanue cmpykmypvl npozpammol yueonozo npeomema «CneuyuanpbHocms
u ymeHue c aucma (cakcogon)

O06ocHOBaHUEM CTPYKTYpPHI IporpaMmsl siBisitoTcst OI'T, oTpaxkaroiine Bce aclieKThl



paboTHI IpEenoaaBaTeNs C YYUEHUKOM.

[Iporpamma COAEPKUT CIIETYIONTUE Pa3IEbl:

* CBEJICHUS O 3aTparax Y4eOHOro BpPEMEHH, MPEAYCMOTPEHHOTO HAa OCBOCHHE
y4eOHOTro IIpeIMeTa;

* pacrpejelieHre yaeOHOTo MaTepHaa o rojaM o0ydeHus;

* OIHMCAaHHE AWJIAKTUYCCKUX SIUHUIL YYCOHOTO ITPEeIMETa;

* TpeOoBaHUS K YPOBHIO MOATOTOBKU yUaITUXCS;

* (OpPMBI 1 METOIBI KOHTPOJISI, CACTEMA OICHOK;

* MeToaudeckoe obecredueHre yueOHoro mpolecca.

B cooTBeTcTBHM C JaHHBIMY HAIPABJICHUSIMU CTPOUTCS OCHOBHOM pasjies MporpaMMbl
«Conepxanue yueOHOTO MTPEeIMETa.

7. Memoowt oOyuenusn

JIy1st TOCTHKEHUS TIOCTABJICHHOM TIEJIM U peas3aliuy 3a/1a4 MpeIMeTa UCIOIb3YTCS
CJICIYIONINE METO/IbI OOYUICHHMS:

- CJOBeCHBIH (pacckas, 0ecena, 0ObSICHEHHE);

- HarJSIHBIN (IeMOoHCTpalusl, HaOII0ACHHE);

- TPAKTUYCCKUH (BOCIIPOU3BOAIINE U TBOPUSCKUEC YITPAKHCHHS ).

8.Onucanue mamepuanbHO-MEXHUYECKUX  YCI0BUIL  Peanu3auuu  y4eoHozo
npeomema

MarepuanbHO-TeXHHUYECKass ~ 0a3a  oOpa3oBaTeNbHOM  OpraHWM3alud  JOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM U TIPOTHUBOIIOKAPHBEIM HOpMaM, HOpMaM OXPaHbI TPY/a.

Y4ebHbIe ayauTOpUU sl 3aHATHA MO y4eOHOMY mpeameTy «CrenuaabHOCTh U
YTeHHE C JucTa (cakco(oH)» TOKHBI UMETh TUIOMIAIb HE

MeHee 9 KB.M M 3BYKOM3OJIAIMIO. B 00pa3oBaTenbHOW OpraHU3AIMH CO3/AI0TCS
YCIIOBHS JJIS COJICP KaHMS, CBOEBPEMEHHOT'O OOCTYKUBAHHS U PEMOHTA MY3bIKaJIbHBIX

MHCTPYMEHTOB.

II. COAEPKAHUE YYEBHOI'O ITPEIMETA

Cseoenus o 3ampamax yueoH020 8pemenu, NPeIyCMOTPSHHOTO Ha OCBOCHHE

yueOHoro mpeamera «CHenUalbHOCTh W YTEHHE C JUCTa (CakcogoH)», Ha



MAaKCUMAJIbHYIO, CaMOCTOATCIbHYIO HArpy3kKy y4dalmuxcia W ayJAuTOPHBIC

3aHATHA:

Taonuua 2
Cpok o0ydeHus - 8 (9) ner

Pacnipenenenue o ronam o0y4eHus

Kiacc 3 4 5 7 9
1 2 6 8
34| 35 35 35 35 35 35 35 35
[Ipoa0MKUTETLHOCTD YUeOHBIX
3aHATUU
(B HEM.)
2 2 2 2 2 2 2 2 2
KonnuecTBo JacoB Ha|
ayJIMTOPHbBIE 3aHATUS B HEJEIIO
OO011ee KOJINYECTBO 558 70
4acOB Ha ayIUTOPHBIE 3aHITHUS 623
2 2 2 2 2 2 3 3 3
KomnuectBo JacoB HA|
BHeEayJUTOPHbIe  3aHATUS B
HEJICITIO
68 70 70 70 | 70 70 | 105 105 105

O0111e€ KOJIUYECTBO YaCOB Ha
BHEAYIUTOPHBIC
(caMOCTOATEIbHBIC) 3aHATHUS 110

rojam
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OO01ee KOJIUYECTBO

628 105

JaCOB Hd BHCAYAUTOPHLIC

(camMoCTOSITEIBHBIC) 3aHSATHUS

733

MakcuMaiibHOe KOJINYCCTBO

JacoOB 3aHATUU B HEEIIO

136 140

OO011ee MaKCHUMaJILHOE

KOJINYCCTBO 4aCOB II0 IrogaM

140

140

140 | 140| 175| 175 175

OO01mee

MAaKCHMAJIbBHOC

1186

175

KOJINYCCTBO qaCoB Ha BCCbh

nepuoj 00yueHus

1361

Tabnuua 3
Cpok o0yuenus - 5 (6) et
Pacnpenenenue o rogam o0yueHus

Knacc 3 4 5

1 2 6

o 35 35 35 35 35 35

[IpoMOMKUTETLHOCTD YUSOHBIX 3aHATHH (B
HEJICTISX )

2 2 2 2 2,5 2.5
KonnuecTBo 4acoB Ha ayIUTOPHBIC 3aHATHS B
HEJIEITIO
O011E€e KOJIMYSCTBO 367,5 87,5
4acOB Ha ayIUTOPHBIC 3aHATHUS 455

2 2 2 2 3 3
Kom4ecTBO 4acoB Ha CAMOCTOSITEJIbHBIE 3aHATUS B
HEJIEIIO
O0111€€ KOJINYECTBO 385 105
JaCOB HA CAMOCTOSATEIbHBIEC 3aHITHS 790
MaxkcuMaJIbHOE KOJIUYECTBO YaCOB 3aHATUHI B 4 4 4 4 5,5 3,5

HEIETI0
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140 | 140| 140 140 | 192,5 192,5
OO11ee MakcHMaJIbHOE KOJIMYECTBO YacOB 10 roJiam
752,5 192,5
O0111ee MaKCUMaJIbHOE KOJIMYECTBO YacOB Ha BEChH
nepuo 00y4eHHs 945

VYyeOHblli MaTepuan pacnpeienseTcss Mo rojaM oO0ydeHus - Kiaccam.
Kaxnmprii kmacc wMeeT CBOM JUAAKTHYCCKHAE 3aJadd W O00bEM BPEMEHH,
HEOOXOMMBIHN JTsl OCBOCHHUS Y4eOHOT0 MaTepuaa.

Buowl éneayoumopnou pabomei:

- camocmosmenbHvle 3aHAMUSL N0 NO020MOBKE UCHOTHUMENLCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPOIbHbIM YPOKAM, 3A4emam U IK3AMEHAM,

- N0020MO6KA K KOHYEPMHBIM, KOHKYPCHbIM 8bICIYNIICHUAM,

- noceweHue yupexcoeHuti Kyibmypsl (QUIApPMOHUL, Meampos, KOHYEPMHbBIX
3a108, My3ees);

- yuacmue Y4awjuxcs 8 MEOPYECKUX MepOonpusimusix (KOHKypcol, ¢hecmusanu,
macmep-K1accol) u KYbIMYPHO-NPOCEEMUMENbCKOLL oesimenbHOCuU
00pa3z06amenbHoll OP2anU3ayuUU U op.

T'oooevie mpebosanus no

knaccam Cpok o0yuenus - 8 (9)

Jgert IlepBbIii Ki1ace
Ayoumopnsie 3auamus 2 uaca  Heoeio
Koncynomayuu 6 uacog 6 200

B nocnennee necstuieTue cpenu MpernofaBaTeNed Kiacca cakcodoHa
MOJIYYHMJI PAcCIpOCTPAaHCHUE U OMNPEICICHHOE MPU3HAHKE MPAKTHYCCKUN OIIBIT
WCIIONIb30BAaHUsI CaKCO(OHA-COTMPAHO HA HAYaIbHOM JTane oOOydeHHus. ITO
OOBSCHSAETCS] HE TOJIBKO HEOOXOIMMOCTRIO yueTa (PU3NIecKOTOo pa3BUTHS PEOCHKA,
HO M OCOOBIMH KadeCTBaMHU JIAHHOTO HMHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM
BBIPA3UTENbHBIM 3BYKOM. JlaHHbIE (DaKTOPBI MO3BOJSIOT MOACPKUBATH UHTEPEC

peOeHKa K 3aHATHAM U €ro KeJlaHue UrpaTh Ha CaKCO(OHE-COMPAHO.
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3a y4yeOHBId Troj YydYallMiics JODKEH ChIFpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIMW, 3a4eT W DSK3aMeH BO BTopoM mnonyroguu. OOpa3oBarenbHas
OopraHu3alis MOXKET IUTAaHUPOBAaTh B KOHIIE Y4YE€OHOro roja HE SK3aMEH, a
[IEpEBOAHOM 3a4eT.

[lepBble ypoKHM HEOOXOAMMO MOCBITHUTh O3HAKOMJIEHHIO C CAKCO(POHOM,
MOKa3y yA00HOro crnocoda AepKaHus, MPaBUILHOIO MOJ0XKEHUS KOPITyca, TOJIOBBI,
PYK, TManblleB W HOT, OOBSICHEHUIO OCHOBHBIX TMpaBWI COOPKW/pazOOpKu W
oOpalieHusi ¢ UHCTPYMEHTOM, TOKa3y CIOCOOOB JbIXaHUs, MPUEMOB H3BIICUEHUS
3BYKa, apTUKYJIAINH, alTIMKAaTYPHON MTOCTaHOBKE.

HUrpa ramMm, Tpe3By4Hil, apremxuo sBISETCS HEOOXOAMMOW 4YacThIO
oOyuenuss Ha cakcodone. IlepBpiMM ramMmamMu Il W3Y4Y€HUS MOTYT OBITh
Ma)KOpPHBbIE U MUHOPHBIE TaMMbl B TOHQJIBHOCTSIX C OJHUM 3HAKOM B YyJ0OHOM
temrie. OJHOBPEMEHHO HEOOXOAMMO OCBaWBaTh YIPaKHEHUS, STIOMBI, a TaKXKe
pernepTyap B BUJIE JIETKUX MTbEC B PA3HBIX CTUISIX U JKaHPAX.

[Ipu BBIOOpE pemnepryapa s cakcodOoHA-COMPAHO TMOJIE3HO HCIIOIH30BaTh
HOTHBIM MaTepHuaj U3 MIKOJI, TOCOOMH, COOPHUKOB, XpeCTOMATHH JIJIsl KIIapHETa, HO
C HEOOXO0UMOI ajanTanue, yduThIBAIOLIEH IMara30H U aniliuKaTypy cakcodoHa.
XKenatenbHo, YTOOBI OMNBITHBIE NPENOJABATENN BIAACIM YMEHHUSIMHU JelaTh
MEePEJI0KEHUST PA3HOOOPA3HBIX M0 XKAHPY MPOU3BEICHUN HAPOHOM, KJIACCUYECKOM,
JKa30BOM MHCTPYMEHTAIBHOM U BOKAJIbBHOU MY3BbIKHU.

IIpuMepHbIi peniepTyapHbIi CIIUCOK

Ynpaosicnenua u amioowt

['amMMbI, 3TIOABI, YHOpakHeHUs A cakcooHa. 1-3 roasl oOyueHHs.
CocrtaButens u penaktop M.IllanomaukoBa. M., 1988

NBanoB B. IlIkona akagemudeckoit urpel Ha cakcodone. Y.1. M., Muxawnn
Hukos, 2003

PuBuyn A. llIkona urpst Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. llkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977
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Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [locoOue no HauansHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecoi

Xpecromarus 1is kiaapHera. Cocrapurenu U.Mosrosenko u A.llltapk.
Y. 1. M., 2004:

Pycckas naponnas necus «Ilerymok», 06p. A.I'peuannnoBa biok B.

«KomnpiOenbHas»

Pycckast HaponHast necHs «AX, Bbl CEHH, MOU CEHI

Pycckas Hapoanas necHs «IIpo {oOpbiHIO»

Momaprt B .A. «Anierperro»

Pumcknit-Kopcakos H. «/lerckas necenka»

JIsinoB A. «3aliuuK»

Pycckas naponnas necust «Koca b Mosi, KocbiHbKaY, 00p. [1.HaitkoBckoro

CnanaBekkuna A. «Ilecenkay

Kabanesckuit J1. «Harm kpaii»

MsckoBckui H.«Becennee Hactpoenue»

[Iy6epT @. «Banbey

More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989: Scottish
folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodres C. «IlecHst 6e3 coBy»

JlxazoBomy cakcodonucty. YueOHoe nocooue 1 - 2 kinaccol JIMI / CocraButens u
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penaktop M.3Bonapes. CII0, 2009 (ua BeiOOp npenoaBatens) [l pumepsl mporpamm
NMepeBOIHOI0 YK3aMeHa (3a4eTa)

1 BapuaHT
JIsimoB A. « 3a0aBHas»
Pasens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»

2 BapHaHT
Msckosckui H.«Becennee HactpoeHue»
Kabanesckuit JI. «Hamr kpaii»
Forster S. «Swanee River»
Traditional «Good Morning Bluesy»

Bropoii kiaace

Ayoumopnvle 3auamus 2 uaca 6 Heoeo

Koncynemayuu 6 uacos 6 200

3a yueOHBI Toja ydYallMiics JODKEH ChIrpaTh JBa 3ayeTa B IEPBOM
MOJIYTOANH, 3a4€T U SK3aMEH BO BTOPOM MOJYroAvu. MaKOpHbIE U MHUHOPHBIC
raMMbl JI0 JIByX 3HAKOB BKIIIOUUTEIBHO. Apremkuo. Tpe3Byuus (B yMEPEHHOM
temne). 10-15 3Ti010B cpeiHelt TpyAHOCTH (IO HOTaM).

IIbechl. Pa3BuTHE HaBBIKOB UTEHUS C JIUCTA.

IIpumepHbIH penepTyapHbIi

CIINCOK Ynpajcnenus u 3mioout

[ammbl, 5TIOABI, yHpakHeHus g cakcodoHa 1-3 romel 0OydeHHs.
CocraButens u pegaktop M. lanomuukosa. M., 1988

Npanos B. llIkona akagemudeckoii urpsl Ha cakcodone. U.1. M., Muxaunn
Huxos, 2003

PuBuyn A. llIkona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. [lIkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
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H. Paris, 2002

Annpees E. [Tocobue mo HauanpHOMY 00ydeHUIO Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecoi

Xpecromarus mis kinapuaera. CocraBurenu M. Mo3srosenko u A. Ilrapk. Y.

I. M., 2004 (na BeIOOp mpernogaBaTes)

Pozanos C. IlIkomna urpel Ha ki1apuete. M., 1963:

I'equke A. «MaineHbkas nmbecay cou.6 Ne2

I'eapens I'. @. Anmaxuo

['munka M. «CeBepnas 3Be3na» (Ilecus)

AnekcanapoB AH. «llecenka»

['enuke A. «ManeHbkas ibeca»

XavatypsiH A. AHJAHTUHO

Mormuapt B.A. Mapi u3 onepsl «BommeoHas dieiitay
Crapunnblif ppaniry3ckuii Tanel « MI03eTT» U3 onepbl « ApMUIa»

[yman P. «Mainenbkast nbeca» u3 «AnbOoMa il FOHOILIECTBA»

Xpecromarus aiia knapuera. Cocrasurenu M. Mosrosenko u A. Ilrtapk. U.2. M.,

1994:

I'occek @. 'aBoT

Bebep K. «Xop oxoTHHUKOB» U3 onepbl « BommeOHbIi CTpenoky

baprok b. «Beuep B nepeBHE»

['muaka M. KpakoBsk u3 onepsl «MBan Cycanun»

berxosen JI. ConatuHa

I'enaens I'. Angante u3 CoHaThl JUIsl CKPUIIKU U popTenuano MeHaenbCoH
®. Anaxuno u3 CoHaTsl Jj1s1 OpraHa

COopHuuk nbec s kiaapuera u poprenuano. CocraBurenu b. bepezoBckuii n

I'. Kynucok. M., 1980:
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Mormuapt B.A. «/lepeBeHckuit TaHey, nepenoxxenue C.Pozanosa I'enaens

I".®. Capabanpa, nepenoxenue C.Pozanoa ®pankép @. Cununuana,

nepenoxenne C.Pozanosa bax 1.C. Anrnes, o6padotka B.bnoka

More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «Even Now»

Bartlett J.C. «A Dream»

IIpuMepsbI mporpamMm nepeBoAHOI0 IK3aMeHa (3a4eTa)

1 Bapuant
JIanoB A. «KonpiOenpHa

Momapt B.A. Mapiu u3 onepsl «BounieoHas deittay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'ennens I'. AnganTe u3 CoHaThl 1J1s1 CKPUIKU U (POPTENHUAHO
bax U.C. Anrnes, oopabotka B.binoka Ross J., Adler R. &
Howell D. «Even Now»
Black J. «When The Saints Go Marching In»
Tpernii kiaacc
Ayoumopnvie 3anamus 2 uaca 6 nedenro Koncynomayuu 6 uacos 6 200
3a yueOHbIN To/ yJaluiics TOJMKEH ChIrpaTh JBa 3a4€Ta B IEPBOM MOIYTOIUH,
3a4eT U FK3aMEH BO BTOPOM MOIYTOJIUH.
[lepeBon yuamierocs ¢ cakcooHa-COMpPaHO Ha allbT-CaKCO(OH.
B HEKOTOpBIX ciTydasix MOKHO POJOJIKATh 00ydyeHHne Ha cakcopoHe-
COITPaHO.
Pabora Haj noctaHOBKOM aMOyIII0pa, KOOPAUMHAIIMEH MaJblIeB Ha allbTOBOM
cakco(doHe.

['aMMBl Ma)XOpHBIE M MHUHOPHBIE JI0 JIByX 3HAKOB BKIIFOUUTEIBHO, UIPa
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aprne>)KUPOBAHHBIX TPE3BY4YMl B JBE OKTaBbl. J{OMHUHAHTCENTaKKOPIbl K
MaKOPHBIM TaMMaM U YMEHBIIEHHbIE CENTAKKOPAbl K MUHOPHBIM T'AMMaM.

XpoMatnueckasi raMMa B TOHAJIBHOCTSIX (TaMMbl UCTIOJHAIOTCA IITPUXaMU
JieTalle u jierato). Pa3Butrie HaBHIKOB YTEHUS C JTUCTA. 3HAKOMCTBO C MIPUHIIUIIAMU
TPaHCIIOHUPOBAHUS HA MaTepHUaje MPONAECHHBIX 3TIOI0B U ITbec OCBOECHNE HABBIKOB
WCIIOJTHEHUSI 1)Ka30BON MY3bIKH.

10-15 str0710B (110 HOTaM).

8-10 mbec.

IIpumepHBIN peniepTyapHbINd CIUCOK Ynpasicnenus u 3mioovl

["amMmbl, 3TIOBI, yIpaxHEHUs A1 cakcodoHa. 1-3 roapr o0yueHusl.
CocraButens u pegaktop M.IIanomnnkosa. M., 1988

NBanos B. IlIkona akamemuueckoi urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

I'ammpbl, 3TI0AB1. CocTaButenb [.ManunoBckas, M., 2011 PuBuyn A. llIkona
urpsl Ha cakcodone. Y. I. M., 1965 Muxaiinos JI. [llkona urpel Ha cakcodone. M.,
1975 Mapxkus 1O. [I>xa3oBblii cioBaps. M., Menorpad, 2002 ITpopsuy b. OcHOBBI
TeXHUKH Urpsl Ha cakcodone. M., 1977 Delangle C. et Bois Ch. Methode de
Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [Tocobue mo HauaapHOMY 00y4eHHIO UTpe Ha cakcodoHe. M.,
1973
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963 Hartmann W.
Rhythmisch - stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag

fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York 10
ka30BbIX Menoauid. Beimyck 1. CI16, Komnosutop, 2004 Huxayc JI. OcHoBBI
JKa30BOM UIphl Ha cakcooHe. 12 mKa30BbIX yHIPa)KHEHUM.

10 mxazoBbix menoauid. Beimyck 2. CI16, Komnosutop, 2004 Bill Bay. Sax
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Paris:

Studies. Mel Bay publications Inc. Pacific, 1979 Baiocco G. Metodo per
Saxophono. Edizioni Curci, Milano, 1985 Klose H. 25 Daily Exercises for
Saxophone. Carl Fischer, New York ITvecwt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphee»: «Scene des Champs - Elysees»
Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scenes d’ enfants»: «Reverie»

Xpectomarwus 115 cakcodona-anbTa. HauansHoe o6yduenue. CocTaBUTENb U

penakrop M.IIanomuHukoBa. M., 1985:

Heobroccu K. «MalleHbKUI HErPUTEHOK»

Jo0Oya I1. «Becenpuaky», «ManeHbKUN OaneTy

berxosen JI. ConaTtuHa

Crapunnslii ppaniry3ckuii Taner «bpaniby

[Tpoxodres C. «Ilecus 6e3 cioB»

Xpectomarus 115 cakcopoHa-anbta. CoctaBurens b. [Ipopsuu. M., 1978:
[Ipokodres C. « 3eneHas powmunay», op. 104 Ne2 Cmerana

b. Banbc baprok b. «Canoxkm»

I'pevannnoB A. «benopycckas smerus»

Jl>xazoBomy cakcoonucty. YueoHoe nmocooue 1 - 2 kinaccet JIMIL. CoctaButens u

penaktop M.3Bonapés. CII16, KommosuTop, 2009:

Haponanas menoaus «Coitau Buu3, Moucei» (Traditional «Go Down,

Moses»)

Hapoanas menomus «Mepuxon» (Traditional «Jerichoy)
Onnepnu H. «9un Cripunr» (Adderly N. «Ann Springy)

Tpona mxaza. [lonynspHeie 3apyOexHbIe MENOAUU 17151 cakco(oHa U (POpTENnUaHo.
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CocraButens I'.@uptuy, CI16, Kommoszurop, 2009:

Hennuc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

I[Ipumepsl nporpamMm nepeBoIHOr0 3K3aMeHa (3a4era)

1 BapuaHT
Hebroccu K. «MasleHbKUi HETPUTCHOK
Schomann R. «Scenes d’ enfants»: «Reverie»
Hapoanas menoaus «Coiiau Bau3, Moucei» (Traditional «Go Down, Moses»)
Kapnron b. «Ixa - [la» (Carlton B. «Ja - Day)

2 BapumaHT
Beethoven L. «Petite Valse»
[Ipoxodres C. «Ilecus 6e3 cnoB»
[Munakapn M. «Munas Dxopmxust bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uro npoucxoaut co MuOI» (Dennis M. «Everything Happens To
Mey)

YerBepThlil KiIace

Ayoumopmnsie 3ansmus 2 waca 6 nedeno Koncyromayuu 8 uacos 6 200
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3a y4eOHbIH roJl yJaluics TOJMKEeH ChIrpaTh J1Ba 3a4€Ta B IEPBOM
ITOJIyTOJIMH, 3a4€T U K3aMEH BO BTOPOM ITOTYTOAMH.

MaxopHble ¥ MHHOpPHBIE TaMMBbl, TEpPIHUH, aPIEIHKUO TPE3BYUHH C
oOpallleHHsIMU B TIPSIMOM M JIOMAaHOM JIBJKEHUH, JOMHHAHTCENTAKKOPJHI,
YMEHBIIEHHBIE BBOJHBIE CEMTAKKOP/IbI B TOHAJILHOCTSX JI0 TPEX 3HAKOB B yI00HOM
TeMmre. XpomaThyeckass raMma, OXBaThIBAIOIIAas BECh JWANa30H HUHCTPYMEHTA
MITPUXAMU JIETallle, JIETaTo WIH JHKA30BBIM MTPUXoM. Pa3BuTre HaBHIKOB UTEHUS C
aucra. TpaHCIIOHUpOBaHHUE.

10-15 str0710B (110 HOTaM).

8-10 mbec.

IIpumepHbIi penepTyapHbId

CIIMCOK Ynpajcnenus u 3mol

[amMMbl, 3TIOABL, yHpakHeHuss s cakcodona. 1-3 roabl 0OyueHwHs.
CocraBurens u penakrop M. [llanomuukosa. M., 1988

HavanbHoe oOydenue wurpe Ha cakcodoHe. Meroauueckass pa3paboTka.
CocraBurens A. Oceituyk. M., 1986

I"ammsbl, 3TIOABI. CocTaBuTens [.ManunoBckas. M., 2011 Mapxkun FO.
JlxazoBblii crioBapb. Menorpad. M., 2002 PuBuyn A. Illkosia urpsl Ha cakcodoHe.
Y. I. M., 1965 Muxaiinos JI. lllkona urpel Ha cakcodone. M., 1975 [Ipopsuu b.
OcHOBBI TeXHUKHU UTPBI Ha cakcodone. M., 1977 Baiocco D. Metodo per Saxofono.
Edizioni Curci, Milano, 1985 Delangle C. et Bois Ch. Methode de Saxophone
Debutants. Lemoine H.Paris, 2002

Annpees E. [Toco6ue o HavansHOMY 00y4eHHUI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963 Hartmann W. Rhythmisch
- stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur Musik
Leipzig, Heft [,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 13ka30B0M UTphl HA cakcodoHe. 12 1Ka30BbIX YIIPaXKHECHUM.

10 mxazoBeix Menoauit. Beimyck 1. CI16, Kommnosutop, 2004 10 mxa3oBbix
menoauii. Bemmyck 2. CI16, Komnosutop, 2004 Bill Bay. Sax Studies. Mel Bay
publications Inc. Pacific, 1979 Klose H. 25 Daily Exercises for Saxophone. Carl
Fischer, New York Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecnr

Xpectomatus s cakcodoHa-anbTa. Havanenoe o0yuenne. CoctaBUTeNb U
penakrop M.Illanomuukosa. M., 1985:

[IutTe JI. O1IO7

[Iyman P. «Jlen Mopo3» u3 «Anp0oma Jisi OHOIIIECTBAY

bax N.C. Apus Xana K. ®okctpot J[Bopxkak A. KOmopecka

Mopuc I1. «Ilecust qyist Mmambly, «L{pIranka u3 CrOUTHI 715 cakcodoHa U OpKecTpa

«Kapruns! [IpoBanca»
Jlancen C. «Cakcodonunana
Mycoprckuii M. «KapTunku ¢ BeIcTaBKI»: «CTapblil 3aMOK»
Muxaiinos JI. [lIkona urpst Ha cakcodone. M., 1975:
Cen-Canc K. «Jlebenpy»
[y6ept ®@. Cepenana 'pur O. «Ilecus ConbBeitr»
Yarikosckuu [1. Banbc
Xpecromarus ajisa cakcodona-anbTa. CoctaBurens b.IIpopsudu. M., 1978:
[IIumanoBckuii K. Kpakossk bax 1U.C. Apus

Ckpsioun A. Ipemonus

JlxazoBomy cakcooHucTy. YuebHoe nocooue 1 - 2 knaccet JIMIILL. CoctraButens u

penaktop M. 3Bonapes. CII6, KommosuTop, 2009:
bapuer 3. «Moii nevanshblil M (Burnett E. «My Melancholy Baby»)

Kepn JIx. «Ota necus - Tei» (Kern J. «The Song Is Youy)
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JlxazoBomy cakcodoHucty. Yuednoe nocoodue. 3 kinacc JIMII. CocraButens u
penaktop M.3Bonapes. CII16, Kommosutop, 2009:
Keccen A. «ynn - ny ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins Music
Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
[Tpumepsl mporpaMM NEPEeBOIHOTO IK3aMeHa (3aueTa)
1 Bapuanr
I'muap P. Pomanc, cou. 45 JIBopxkak A. FOmopecka
bapuet D. «Motii nevanbsHbIil Mansi (Burnett E. «My Melancholy Baby)
Keccen A. «yan - ny ny» (Kassel A. «Doodle Doo Dooy)
2 BapuaHT
Ckpsioun A. Ipemonus Lumanosckuii K. Kpakossik Raksin D. «Laura»
McHugh J. «I’m Shooting High»
IaTeIit KJIacc
Ayoumopmsie 3auamusi 2 uaca 6 Heoeio

Koncynemayuu 8 uacos 6 200
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3a y4eOHbIH roJl yJaluics TOJMKEeH ChIrpaTh J1Ba 3a4€Ta B IEPBOM
ITOJIyTOJIMH, 3a4€T U K3aMEH BO BTOPOM ITOTYTOAMH.

MaxopHsbIe u MUHOPHBIE raMMBlI, TpE3ByUHs, apreKHo,
JOMUHAHTCENTaKKOP/Ibl, YMEHbLICHHBIE BBOJIHBIE CENTAKKOP/Ibl B TOHAJIBHOCTSIX J10
TpeX 3HAKOB B YMEPEHHOM TeMIle. XpoMaThuieckue raMmmbl. (['aMMbl HCTIOTHSIOTCS
HITPUXaMHU JIeTalle, Jeraro Wid Ka30BbIM IITPUXOM). UTeHHE HOT C JHCTAa.
TpancnonnpoBanue. HauanbHbIe 3J1EMEHTHI UMITPOBU3ALINH.

10-15 str0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIi penepTyapHbIi

CIIMCOK Ynpasicnenus u 3mioool

PuBuyHn A. 150 ynpaxxaenuit ajist cakcodona. M., 1960

PuBuyn A. 40 sTtog0B 117151 cakcodona. M., 1960

COopHuk U30paHHbIX ATIO0B 1751 cakcodona. CocraButens E.Anapees. M.,
1976

I"ammsbl, 3TIOABI. CocTaBuTens [.ManunoBckas. M., 2011 Mapkun FO.
JI>xa30Bb1ii cnoBaps. Menorpad. M., 2002 Puuyn A. llIkosna urpsl Ha cakcooHe.
Y. I. M., 1965 Muxaiinos JI. [lIkona urpel Ha cakcodore. M., 1975 [Ipopsuu b.
OCHOBBI TEXHUKHU UTPbI Ha cakcodore. M., 1977 HauanbHoe 00yueHue urpe Ha
cakcoone. Metoaudeckas pazpadorka. CoctaButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963 Hartmann W.
Rhythmisch - stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag
fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York Huxayc
JI. OcHOBBI Jka30BOI Urphl HA cakco(oHe. 12 MKa30BbIX yIPAKHEHUN.

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004
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10 mxazoBeix Menoauit. Beimyck 2. CI16, Kommnosutop, 2004 Bill Bay. Sax
Studies. Mel Bay publications Inc. Pacific, 1979 Lacour G. 50 Etudes
Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor, Paris,
1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York Niehaus
L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes.
Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967 Ilvecwt

Xpectomarus s cakcopoHa-anbTa. 4-5 roasl o0ydenus. CocraBurenbs M.
[MTamromaukoBa. M., 2005:

Kynepen @. Iunmxanc Kopemnu A. Xura

Pumckuit-Kopcakos H. «Ilecus llleMaxanckoil mapuiish» U3 onepsl «30J10TOM
HETYIIOK

[HocTtakoBuu J[. Pomanc 13 My3biku K KHHOGUIBEMY «OBOI

Pamo XK.®. TamOypun Mouapt B.A. Ponzao

MuxaiisioB JI. IlIkoJia urpsl Ha cakcopone. M., 1975:

['pur O. «Taneun AHATPBD)

Pumcknii-Kopcakos H. «llecHsa naaniickoro roctsi» us onepsl «Cagko»

Hebroceu K. «Manenpkuii macTyx»

Juct @. HoktropH Ne3

Xpecromatus i cakcopona-anpTa. CoctaButens b.IIpopsuu. M., 2005:

Ckpsoun A. Masypka. Op. 3, Ne3 IIpokodner C. «3eneHas pomuiay

CeupunoB I'. «My3bikasibHBIN MOMEHT» U3 JleTckoro anpooma Nel7 Les

Classiques du Saxophone. Redacteur MMule, Alphones Leduc, Paris:

Haendel G.F. Allegro (3-e Sonate, Flftte et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

JlxazoBomy cakcopoHucty. YueOHnoe nocodue. 4 xknacc JIMII. CocraButens u

penaktop M.3Bonapes. CI16, Komnosutop, 2009:
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Kaprep P. «Manenbkuit Banse» (Carter R. «Little Waltzy)

Mannuren JIx. «[loguym» (Mulligan G. «Catwalky)

3BoHapeB M. «bito3 Eby

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpuMepsbI mporpamMm nepeBogHOI0 3K3aMeHa (3a4eTa)

1 BapuaHT
Kynepen @. «/lnnmmxanc»

Kopennu A. Xura
Kaprep P. Manenskuii Banbc (Carter R. «Little Waltzy)
Mannuren JIx. «[Toguym» (Mulligan G. «Catwalky)

2 BapumaHT
Haendel G.F. Allegro (3-e Sonate, Flftte et Piano)

Pumckuii-KopcakoB H. «IlecHst uHaUICKOTO TOCTS» U3 onepbl «Caako»
Warren H. «September In the Rainy
Warren H. «Jeepers Creepers»

Ilecroi kaace

Ayoumopmnsie 3auamusi 2 uaca 6 Heoeo

Koncynemayuu 8 uacoe 6 200

3a y4eOHBIH TO/] yUAIIHACS TOJDKEH ChIrpaTh JIBa 3a4€Ta B IEPBOM
MOJIYTOJIUH, 3a4ET ¥ 9K3aMEH BO BTOPOM IOTYTOJIUH.

MaxopHble 1 MUHOPHBIE TAMMBI B TOHAJIBHOCTSIX JI0 YETHIPEX 3HAKOB,
JOMUHAHTCENTaKKOPbl, yMEHBIIIEHHbIE CENTAKKOP/IbI U UX OOpaIieHus.
XpoMaTHIEeCKUE TaMMbI B TOHAJTBHOCTSIX (TaMMBI UCTIOJTHSFOTCS IITPUXAMH JICTAIIe
U JIeTaTo, TU00 JHKa30BBIM MTpuxoM). UteHue HOT ¢ jaucta. TpaHCOHUPOBAHMUE.
CekBeHIMH.

10-15 »Tro10B (110 HOTaM).
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8-10 meec.

IIpuMepHbIi peniepTyapHbIil CIMCOK Ynpasichenusa u 3mioovt

PuBuyn A. 150 ynpaxuenuii ayig cakcopona. M., 1960 Pusuyn A. 40 3110108
st cakcodonra. M., 1960

CO6opHuK n30paHHBIX 3TI00B 1t cakcodona. Cocrasurens E.Anapees. M.,

1976

["ammbl, aTI0AB1. CocTaButens I'.Manunosckas. M., 2011 Mapkun FO.
JIxa30Bb1ii cioBaps. Menorpad. M., 2002 Pusuyn A. llIkona urpsl Ha cakco(oHe.

Y. I. M., 1965 Muxaiinos JI. [lIxona urpst Ha cakcodone. M., 1975 Tlpopsuy b.
OcCHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977 HauanbHoe 00yueHue urpe Ha
cakcodone. Metoauueckas pazpadorka. CocraButens A.Oceituyk. M., 1986

Nnsmep XK. MeToaudeckoe mocodue mo MIPOBU3AIAH JJIsI CAKCOPOHA
JIPYTUX MYy3bIKaIbHBIX HHCTPYMEHTOB. M., Muxaun /[ukos, 2004 Herrer P.
Szaxofoniskola. Editio Musica, Budapest, 1963 Hartmann W. Rhythmisch -
stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur Musik
Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 1ka30B0M UTPhI HA cakcooHe. 12 MKa30BbIX YIPKHEHUM

10 mxazoBbix Menoauit. Beimyck 1. CI16, Kommnosurop, 2004

10 mxa3oBbix Menoauid. Beimyck 2. CI16, Kommnosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific,

1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variees dans toutes les tonalities. Adaptees par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York Klose
H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M. Mule.

Alphonse Leduc, Paris, 1955
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961 ITvecwi

Xpectomarus s cakcodoHa-anbTa. 4-5 roapl o0ydenus. CocraBurens M.
[ITamomaukoBa. M., 2005:

Pagens M. Conatuna

['enpens ['.@. Apus ¢ Bapuauusimu

Po3oB A. «B nogpaxanne bennu I'yameny»

Yyrynos 0. «bmro3 - mapmm»

XpectoMarus aiisa cakcodoHa-anbTa. 5-6 roasl 00yuenus. CoctaButesb M.
[ITammomaukoBa. M., 2005:

Maptunu [Jx. Pomanc

[TewerTn . Ilpecro

JIBopkak A. «PoMaHTHYecKas mbeca

PaxmanunoB C. «TanpaHCcKast HOJIbKA»

Kocma K. «OnaBiive mucTbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

JlxazoBomy cakcodoHucty. YueoHnoe nocoodue. 4 xknacc JIMII. CocraButens u
penaktop M.3Bonapes. CI16, Komnosutop, 2009:

Heunnnc M. «To, uto mpoucxoaut co MHoM» (Dennis M. «Everything Happens To
Mey)

Apnxaiim ['. «Cnaakas u aygecrasp» (Arnheim G. «Sweet And Lovely») Ctpetixopa
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b. «I'pe3za» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBsiii qoxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

IIpumepsbl nporpaMm nepeBOAHOI0 3K3aMeHa (3a4era)

1 BapuanT
Maptunu Ix. Pomanc Paxmannnos C.

«HTanpsiHCKas MOIbKa»
Kocma K. «OnaBuiue aucTbsi»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)

2 BapuaHT

Chopin F. Nocturne. Op. Posth Grandos E.
«Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CeabMoii ki1ace

Ayoumopmnsie 3auamusi 2 uaca 6 Heoeio

Koncynemayuu 8 uacoe 6 200

3a y4eOHbI ToJ1 ydaluics JOJIKEH ChIrpaTh JiBa 3a4eTa B IEPBOM
MOJIYTOINH, 3a4€T U AK3aMEH BO BTOPOM IMOJTYTOIUU.

MaxopHble 1 MUHOPHBIE TaMMbI B TOHATBHOCTSIX JIO TISITH 3HAKOB,
JIOMUHAHTCENTaKKOPIbl, YMEHBIIEHHBIE CENTAaKKOPbl U UX 0OpaIlCHUS.
XpoMaTuueckue raMMbl B TOHAJILHOCTSIX.

["'aMMBbI HCTIOJIHSIFOTCSI IITPUXAMU JIETAIIE U JIETaTOo, TUOO JIPKa30BBIM IITPHUXOM.
UYrenue HOT ¢ nucra. Tpancrionuposanue. Mrpa cekBeHIUM.

10-15 sTr0/10B (110 HOTaM).

4 mbechl ¥ 1 mpou3BeIeHUE KPYITHOM (POPMBI.
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IIpuMepHbIi peniepTyapHbIil CIMCOK Ynpasicnenusa u 3mioovt

PuBuyn A. 150 ynpaxknenuii 1uist cakcoona. M., 1960 Pusuyn A. 40 aTronoB
st cakcodona. M., 1960

C6opHuK n30paHHBIX 3TI010B 111 cakcodona. Cocrasurens E.Auapees. M.,

1976

["ammbl, 5TI0AB1. CocTaButens I'.Manunosckas. M., 2011 Mapkun FO.
Jl>xa30BbIii cioBaps. M., Menorpad, 2002 PuBuyn A. l1Ikona urpsl Ha cakco(oHe.

Y. I. M., 1965 Muxaiinos JI. [lIxona urpst Ha cakcodone. M., 1975 Tlpopsuy b.
OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977 HauansHoe 00yueHue urpe Ha
cakcodone. Metoauueckas pazpadorka. CocraButens A.Oceituyk. M., 1986

Nnemep K. MeToanueckoe mocodue no MMIPOBU3ALMHU ISl CAKCOPOHA U
JIPYTUX MYy3bIKaIbHBIX HHCTPYMEHTOB. M., Muxaun /[ukos, 2004 Herrer P.
Szaxofoniskola. Editio Musica, Budapest, 1963 Hartmann W. Rhythmisch -
stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur Musik
Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1ka30B0# UTPhI HA cakcodone. 12 mxKa30BbIX
YIIPA)KHEHUN

10 mxazoBeix Menoauii. Beimyck 2. CI16, Kommnoszutop, 2004 Niehaus L.
Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979 Lacour G. 50
Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variees dans toutes les tonalities. / Adaptees par M. Mule, Alphonse Leduc
et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961 ITvecwi

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet
Crepin A. «Les jeux de Panda». Charnay - Les - Macon Les Classiques du
Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koropass mokopuia wmup. llomynsipHble TpPOU3BEACHUS IS
cakcopona u ¢oprenuano. CocraButenb U penakrop B.Axrtucos, CIIO,
Kommosutop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony

JlxazoBomy cakcodoHucty. YuedHnoe nmocoodwue. 5 kinacc JIMII. CocraButens u
penaktop M.3Bonapes. CII16, Kommosutop, 2009:

bpannr A. «Bot u Bce» (Brandt A. «That’s Ally»)

JHennuc M. «Hous, koTopyto Mbl HazbsiBau gHemM» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Ter gyist mens Bce» (Hubbard F. «You’re My Everythingy)
Yuneamc C. «bmto3 baiicun - ctput» (Williams S. «Basin Street Bluesy») Play
saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepbI mporpamMm nepeBogHOI0 3K3aMeHa (3a4eTa)
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1 BapuaHT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennuc M. «Houb, koTopyto Mbl HazbiBasiu AHEM» (Dennis M. «The Night We
Called It A Day»
Xaob6apn @. «Twr st menst Bce» (Hubbard F. «You’re My Everythingy)

Bocbmoi Kiace

Ayoumopmnsie 3anamus 2 uaca 6 Heoeno Koncynemayuu 8 yacog 6 200

VYyamuecss MOTYT UTpaTh HA 3a4eTax JI00bIe MPOU3BEICHHUS HA YCMOTPEHHE
MpenoAaBaTesis; KOJIMYECTBO 3a4€TOB U CPOKH CIIEUANIbHO HEe onpeeneHsl. [lepen
UTOTOBBIM 9K3aMEHOM YUalTUICs OOBITPHIBACT BBHIITYCKHYIO TPOrpaMMy Ha 3a4eTax,
KJIACCHBIX Beuepax U KOHIIEpTax.

MaxopHble 1 MHUHOPHBIE TaMMbl B TOHAJIBHOCTSIX JO MSATH 3HAKOB, B TOM
Yucjie JOMUHAHTCENTAKKOP/Ibl, YMEHBIICHHbIC CENTaKKOPJbl U MX OOpalieHusl.
HcnonHATh B MOABMYKHOM TEMII€ PA3IUYHBIMU IITPpUXaMU. UTEHHE HOT C JIUCTA.
TpancnonupoBanue. rpa cekBeHUIni.

15-20 3Tr0/10B (110 HOTaM).

4 nbecwl 1 1 npousBenenue kpynuoi IlpuMepHbIi penepTyapHblii CIMCOK

Ynpasicnenus u smioowi

HBanoB B. 18 xapakTepHbIX mbec B popme 3TIOA0B 11 cakcodoHa - COJIO.
M., 2002

NBanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. Y. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxkuenuit 1151 cakcodona. M., 1960 Pusuyn A. 40 3Tr0710B

115t cakcodona. M., 1960

COopHuK n30paHHBIX 3THOI0B 1)1 cakcodoHa. CocraButens E.Anapees. M.,

1976
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I"amwmbl, 3TIOABI. CocTaBuTens [.ManunoBckas. M., 2011 Mapkun FO.
Jl>xa30Bb1ii cnoBaps. Menorpad. M., 2002 PuBuyn A. llIkosna urpsl Ha cakcooHe.
Y. I. M., 1965 Muxaiinos JI. IlIkona urpel Ha cakcodone. M., 1975 IIpopsuu b.
OCHOBBI TEXHUKHU UTPbI HAa cakcodore. M., 1977 HauanbHoe 00yueHue urpe Ha
cakcodone. Metoaudeckas pazpadorka. CoctaButens A.Oceituyk. M., 1986

Nnemep XK. MeToaudeckoe mocodue 1o UMITPOBH3AIIHH JJIs CAKCOPOHA
JOPYTUX MY3bIKaIbHBIX HHCTPYMEHTOB. M., Muxaun /[ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963 Hartmann W.
Rhythmisch - stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag
fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979 Lacour G. 50
Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York Etudes
Variees dans toutes les tonalities. / Adaptees par M.Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961 IHsecwi

Ansounonu T. Anaxwuo. [lepenoxxenue s anbT-cakcodona M.Jlebenena.
My3bIKaJIbHBIN UHTEPHET - KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano Naulais J. «Pettite
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Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3sbika, KoTopass mokopwia wmup. [lomymnsipHble mNpou3BEACHUS IS
cakcopona wu ¢oprenuano. CocrtaButenb u penaktop B.Axrtucos. CIIO,
Kommnosutop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

JlxazoBomy cakcodonucty. YueOHnoe nocobue. 6 kinacc IMII. CocraBurens u
penaktop M.3Bonapes. CII16, Kommosutop, 2009:

OnnunrtoH [. «IIpocto npmwxmucs ko MEe» (Ellington D. «Just Squeeze
Mey)
Ponnen A. «/Ba miauer 060 mae» (Ronnel A. « Willow Weep For Mey)

Onnunarton M. «Hactpoenue unguroy» (Ellington D. «Mood Indigo»)
Knennep JIx. «Bepnsie npy3bsa» (Klenner J. «Just Friendsy)
IIpuMepbI NIPOrpaMm BBINYCKHOI'0 IK3aMeHa

1 BapmaHTt
Ferran F. «Baghira» sonatina para saxophone Alto y Piano

Ellington D. «Don’t Get Around Much Anymore»
2 BapuaHT
Vinci L. «I Sonata» (IIT - IV 4u.)
Goodman B. «Stompin’ At the Savoy»
VYyamuecs, npogoikaronye oOydeHue B 9 kiaacce, CIaloT BHIITYCKHON 3K3aMeH B 9

KJ1acce.
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JleBsITBIN KJIacc

Ayoumopmnsie 3anamus 2 uaca 6 Heoeno Koncynomayuu 8 yacog 6 200

B neBsTom kiacce oOy4aroTcs ydwalimecs, KOTOpBIC IIEJICHAINPABICHHO
TOTOBATCS K  TMOCTYIUICHMIO B  MPO(ecCHOHANBHYI0  00pa3oBaTeIbHYIO
OpraHM3alMi0. YYEHHKH JAEBITOro Kiacca WrpaioT B y4eOHOM roay 3adeTr u
’K3aMeH: B Jiekabpe u mae. B nekabpe - kpynHas ¢opma. Ha BbImycKkHOM 9K3aMeH
(uToTOBas aTTECTAalMs1) BEBIHOCUTCS MPOrpaMma ¢ MpruOaBICHUEM MTbECHI.

MaxopHble M MHHOpPHBIE TaMMbl B TOHAQJIBHOCTSAX JO IIECTH 3HAKOB,
JOMHUHAHTCENTAKKOP/Ibl, yMEHBIIEHHBIC CENTAKKOPAbI W WX OOpaIleHHs.
HcnonHenne B TOJABWKHOM TEMIE pAa3MYHBIMH IITPUXaMH. BeImogHeHHEe
MPAKTUYECKUX 3a/lad Ha WCIOJIHCHHE TaMM [0 KBHHTOBOMY KpPYTY B TIOPSIKE
YBEJIMYCHHSI KOJMYECTBA KIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TamMMaMd B
TOHAJIBHOCTAX [0 CEMU 3HAKOB (B MEIJIEHHOM TemIie). UTeHue HOT C JHCTa.
TpauncnoranpoBanue. CEeKBEHIUH.

15-20 sTr0/10B (110 HOTaM).

4 nbechl U 1 mpou3BeeHNE KPYMHON (OPMBI.

IIpumMepHbIA penepTyapHbIil

CIIMCOK Ynpasicnenus u 3mioovl

NBanoB B. 18 xapakTepHbIx nibec B hopMe 3TIOJ0B JIJIsi cakcoPpoHa-coio. M.,
2002

WpanoB B. llkona akagemuyeckodl urpel Ha cakcopone. Y. 2. Muxaun
Huxos. M., 2004

PuBuyn A. 150 ynpaxuenuit nis cakcodona. M., 1960

PuBuyH A. 40 sTr070B 117151 cakcoona. M., 1960

COopHuK n30paHHbBIX ATIONOB 1715 cakcodona. CoctaButens E.Auapees. M.,
1976
I'ammMmpbl, 3TrOABL. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun FO. [[xa30BbIii ciioBapb. Menorpad. M., 2002
PuBuyn A. lIkona urpst Ha cakcodone. Y. I. M., 1965
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Muxaiinos JI. lllkona urpsl Ha cakcodoue. M., 1975

[Tpopeuu b. OCHOBBI TEXHUKH UTPHI HAa cakcopone. M., 1977

Hauansnoe oOyuenue urpe Ha cakcoone. Metoauueckas pazpadoTka.
CocraButens A.Oceltuyk, M., 1986

Nnemep XK. MeTonnueckoe mocodue mo uMIIpOBU3aINH 1)1 cakcooHa u
JIPYTUX MY3bIKaIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004 Herrer P.
Szaxofoniskola. Editio Musica, Budapest, 1963 Hartmann W. Rhythmisch -
stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur Musik
Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979 Lacour G. 50
Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York Etudes
Variees dans toutes les tonalities. / Adaptees par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961 ITsecwi

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CamapoB B. Conaruna nms anbT-cakcodoHna u ¢poprenuano, www.partita.ru

My3bika B cTHiie peTpo ajsi cakcoona u ¢poprenuano. CoCTaBUTENb U PEIAKTOP

M.IanomunkoBa. M., 1996 A6pay 3. «TuKoO - TUKO»
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Kepma B. «Ilanpusr Pyan»

Bunodt P. «Ma3zanetra»

Jlakt M. «Py6aTo Bunodrar

Makxkep P. «Konrnep»

PuBuyH A. «KOHLIEPTHBIHI 3TIO1»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

JlxazoBoMy cakcoPpoHUCTY. YueOHoe nocodue. CocTaBUTENb U PEIAKTOP
M.3Bonapes. CII16, Kommosurop, 2009:

Konun JI. «3kcta3 Kopu» (Konitz L. «Kary’s Trancey)

Mamnuran JIx. «JIbBunas tpona» (Mulligan G. «Line For Lyonsy)

I'epmiBun JIx. «JIleTHsis nmopa» u3 onepsl «Ilopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bessy)

Apnen I'. «Bech mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a Stringy)

IIpumepsI nporpamMM BbIITYCKHOI0 K3aMeHa

1 Bapmaut
Camnapos B. Conaruna nms anbT-cakcodoHa u poprenuano
['epuiBun JIx. «JletHsas nopa» u3z onepsl «Ilopru u bece» (Gershwin G. «Summertime»
from the opera «Porgy and Bess»)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano Apnen I'. «Becs mup
Ha ctpyHe» (Arlen H. «I’ve Got The World On A String») I'odoevie mpebosanusn
no knaccam Cpok ody4denns - 5 (6) get IlepBblii Ki1acce

Ayoumopmnsie 3anamus 2 uaca 8 Heoelio

Koncynemayuu 8 uacoe 6 200

VYuuthiBas BO3pAaCTHbIE U WHIAUBUIYaAbHbIE OCOOCHHOCTH YYEHUKA MOYKHO
cpazy BecTH oOydeHue Ha anbT-cakcodonHe. Kparkue cBemeHHs] 1O HCTOPUU

UHCTPYMEHTA. Y CTPOICTBO, HA3BaHUE YacTeH U MpaBUjIa yXxo/a 3a CakCoOPOHOM.
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[Tonoxenue kopiyca, HOT, FOJIOBBI, PYK U MAJIbLIEB, a TAKXKE MHCTPYMEHTA BO

BpCMs HI'PLI. HMcnoaHuTenbcKoe JAbIXaHHC. HOI[FOTOBK& K 3BYKOHM3BJICUCHUIO:

YCTaHOBKAa MYHJIILITYKa BO PTY, PETYJIUPOBAHUE SI3bIKOM JIBUKEHUE BBIIBIXa€MOU B

MYHJIITYK CTPYH Bo3ayxa. V3Biedenne npooKUTeIbHBIX 3ByKOB. OObICHEHHE U

IMPAaKTHYCCKOC 3HAKOMCTBO C IIOHATHAMU aM6ym}op, aTakKka 3BYyKa, IITPHUXH.

N3ydeHne anmimkarypsl.

3a ydeOHBIA TOj] ydYallMiCs JOJDKEH ChITpaTh JBa 3adyeTa B IMEPBOM

MoJIyroanu, 3a4€T U 3Kk3aMCH BO BTOPOM ITOJIYT'OJI1H.

I'ammBbI Ma’>XOpPHBIC © MUHOPHBIC, TOHUYCCKUC TPC3BYYHA B TOHAJIBHOCTAX O0

JABYX 3HAKOB B YMCPCHHOM TCMIIC.

["'aMMBI HCTIOJIHSIIOTCS IITPUXAMHU JETAIIIE U JIEraTo.
15-20 sTr070B (110 HOTaM).

6-8 mnec.

IIpuMepHbIH penepTyapHbIA CIIUCOK
Ynpasicnenus u smioowt

[amMbl, 3TIOABI, ynpaxkHeHust i cakcodoHa 1-3 roael 0OydeHHs.

CocraBurens u penakrop M.IllanomHukoBa. M., 1988

PuBuyn A. llIxona urpsl Ha cakcodone. Y. 1. M., 1965

NBanos B. llIkona akagemuyeckoit urpel Ha cakcodone. Y.1. M., Muxaun

Jwnxos, 2003

2002

Muxaitnos JI. IlIkona urpst Ha cakcodone. M., 1975
[Tpopeuu b. OcHOBBI TeXHUKU UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Annpees E. [Tocobue no HauanmpHOMY 00y4ueHHIO Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Ilvecn

Xpecromatus s cakcopoHa-anbTa. Hauansnoe 00yuenue. CoctaBUTENb U
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penakrop M. llanomnxukoBa. M., 1985:

2002:

CrapuHHas JIMTOBCKad MecHA «S y MaTyIIKH KUJIa»

CymapoxkoB B. «Becenas kykymika» u3 nuukia «JIecHbie KapTUHKI
CymapoxoB B. «JIeHuBbIiI MEABEKOHOK» U3 KA «JIECHBIE KAPTUHKN
CymapoxkoB B. «IleceHka 0XOTHUKOBY» U3 IIUKJIA «JIeCHbIE KAPTUHKN
[y6ept ®. Bansc bax U.C. Tlecus

Kapenbckas Hapoanas necHs «KpacHast 1eBuia»

bax N.C. «YTpo»

BberxoBen JI. Dxoce3 Priounkuii ®. ManeHnKkuii nasi

AmepukaHckas HapoaHas necHs «lIpocrenkuit mapens bumn»
[Tocrakosuu 1. «Bpoae mapura»

Pycckas HaponHas necHst « O, yTyIIKa MOsI JIyrOBas»

[Iyman P. «Menoaus» u3 «AnpboMa Jj1s1 FOHOIIIECTBAY

Kommnaneen 3. Bansc Myp3un B. «/leHb koHUUICS»

AmepukaHCKas HapoaHas necHs «Yapau u MeaBeib»

Henno - JIxxoiio H. «be3nenymika»

NBanos B. [lIkoia akagemuueckoit urpel Ha cakcodone. Y.1. M., Muxaun JIukos,

boptusauckuii 1. Konbioensnas Pumckuii-Kopcakos H. «JleTckas necenkay
Pycckas naponnas necus «Ha 3ape»

NBanos B. «3amox ["amiiera»

I'peuanunoB A. «CTy4uT - OpeHUHUT»

Pycckas naponnas necuns «Ha rope - To kannHa»

berxosen JI. Conaruna Illlyman P. «IIpuBer»

Huatennu A. Ckepuo Hly6ept @. «9xo»

Tpomna mxaza. [TonynsapHeie 3apyOexHbIe MEJIOINUU )1 cakcooHa U popTenHraHo.

Cocr. I'. ®uptuu. CI16, Kommosurop, 2003:

Baiipax P. «Bs3» (Beirach R. «Elmy)

Aur B. «Ilpekpacnas 11000Bb» (Young V. «Beautiful Lovey)
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Hennuc M. «Bce, uto npoucxoaut co MmHoi» (Dennis M. «Everything Happens To
Mey)

150 AmepukaHckux Jxa30BbIX TeM. Boimyck 1. CocTaBUTENb U PEAAKTOP
B.Kucunes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepbI NporpamMm nepeBoOAHOIO 3K3aMeHa (3a4eTa)

1 Bapuant Kommnaneen 3. Banbc berxosen JI. Conaruna Ellington D. «C
Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elmy)

2 Bapuant lUlyman P. «IIpuser»
Juat6ennu A. Ckepuo Kern J. «Yesterdays»
Anr B. «lIpexpacnas mo00Bb» (Young V. «Beautiful Lovey)

Bropoii kiace

Ayoumopmnbie 3auamusi 2 uaca 8 Heoeo

Koncynomayuu 8 uacoe 6 200

3a yueOHbI! T0o/1 yJaluiics JOJMKEH ChIrpaTh JBa 3a4€Ta B IEPBOM
MOJIYTOJIUH, 3a4ET U 9K3aMEH BO BTOPOM IOIYTOJIUH.

KoHTpoib 32 mocTaHOBKO# KopITyca, FoJIOBbI, PYK, MablEB, aMOYIIIOPa;
PEKMMOM JIBIXaHUS U apTUKYJIISIUCH.

MaskopHBIe 1 MUHOPHBIE TaMMBI, TEPIIHH, TPE3BYUHS, apIEIKIO B
TOHAJIBHOCTSAX /IO TPEX 3HAKOB B CPEAHEM TEMIIE.

["aMMBbI HCTIOJTHAIOTCS LITPUXaMH AeTalle U jerato. O3HaKOMIJIEHHE C
JKA30BBIM IITPUXOM.

3HaKOMCTBO C TMpaBWJIaMHU pa3dopa HOTHOTO TEKCTa HEOOJBIINX IIhEC,
yOpaXHEHHUs] TI0 YTEHUIO HOT ¢ jucTta. DOopMHUpOBaHHME HABBIKOB HCIIOJHEHUS

JIKa30BOW MY3bIKH.
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15-20 sTr0/10B (110 HOTaM).

6-8 mbec.

IIpumepHbIi peniepTyapHblil CIUCOK Ynpascnenus u 3mioovl

["aMMBI1, 3TIOABI, YIpaKHEHUS 17151 cakcodoHa. 1-3 roabl 00ydeHusl.
CocraButens u pegaktop M.Ilanomnnkosa. M., 1988

PuBuyn A. llIkomna urpsr Ha cakcodone. Y. I. M., 1965 Nsanos B. llIkomna
akajgeMuyeckoi urpel Ha cakcodone. U.1. M., 2003 IBanos B. IlIkona
akaJieMu4ecKkor urpsl Ha cakcodone. Y.2. M., Muxaun Jlukos, 2004

Muxaiinos JI. llIkona urpsl Ha cakcodone. M., 1975 Ilpopsuy b. OcHoBBI
TEXHUKHU Urpbl Ha cakcodone. M., 1977 Delangle C. at Bois Ch. Methode de
Saxophone Debutants. Lemoine H.Paris, 2002

Amngnpees E. [Tocobue no HauansHOMY 00y4eHHUI0 Ha cakcodoune. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Huxayc JI. OcHOBBI 1ka30B0M UTPhI HA cakcooHe. 12 MKa30BbIX YIPAKHEHUM

10 mxa3oBbix menoauid. Beimyck 1. CI16, Komnosutop, 2004 IMvecwvt

Xpectomarus 115 cakcodoHa-anbTa. HauaneHoe o0yuenue. CoctaBuTENb U
penakrop M. lllanomunkosa. M., 1985:

Yaiixosckuii [1. «Ha Gepery»

[ITocrakoBny /l. «Xopomuii 1EHbY

XauatypsiH A. Augantuno berxosen JI. «Haponubiid Tanem

Mycoprckuii M. «Ilecass Mapdsi» u3 onepsl « XOBaHIIUHAY

I'enpens I'.®. Anaxuo bpamc U. «Iletpymka»

Momuapt B.A. «JlepeBeHCKuil TaHEI

I'enpens I'.@. «I'aBOT ¢ BapuansiMm

JlxazoBomy cakcodonucty. YueOHoe nocooue. CoctaBuTenb U peaakTop M.
3Bonapes. CI16, Komnosutop, 2009:

Xancon Y, Muiic U. «Jlynnas nopoxka» (Hudson W., Mills 1. «Moonglowy)

I'pocc V. «Hexuno» (Gross W. «Tenderly»)
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Hxonc K. «Cocuutait» (Jones Q. «Count’emy)

Crpeituu [Ix., Jlunk X. «Manenskue riaynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tépk P. «IIpoBoxkas nomoii aeBymky» (Turk R. « Walking My Baby Back Home»)

150 AmepukaHckux mka30Bbix TeM. Beimyck 1. CoctaBuTenb U peaakTop
B.Kucunes. M., My3sbika, 1994:

Arlen H. «Over the Rainbow»

Strayhom B.& Ellington D. «Satin Doll»

IIpuMepsbI IporpamMm nepeBoOJAHOIO 3K3aMeHa (3a4eTa)

1 BapuanT
Mycoprckuit M. «Ilecust Mapdsi» u3 onepsl «XOBaHIIIMHA»
I'enpens [.O. «['aBOT ¢ Bapuanusamm»
I'pocc V. « Hexxnox» (Gross W. «Tenderly»)
Hxonc K. «Cocuutait» (Jones Q. «Count’emy)

2 BapuaHT
I'egnens I'.®. Anxaxuo
Mouaprt B.A. «JlepeBeHCKUI TaHEI
Xancon Y, Munc U. «Jlynnas gopoxka» (Hudson W., Mills 1. «kMoonglow»)
Crpeiiuu [Ix., Jluak X. «Manenbkue rirynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tperuii kiaace

Ayoumopmnsie 3anamus 2 yaca 8 Heoeio

Koncynomayuu 8 uacos 6 200

3a y4eOHbIl TO/] yJaIIuiAcs TOJDKEH ChIrpaTh JIBa 3a4€Ta B IEPBOM
MOJIYTOJIUH, 3a4ET U 9K3aMEH BO BTOPOM IOIYTOJIUH.

MasxopHbI€ 1 MUHOPHBIE TaMMBbI, TEPLIUU, TPE3BYUHS, apIEIKHO,
JIOMUHAHTCENTAKKOP/Ibl B MAXKOPHBIX TaMMaxX U YMEHBIIIEHHBIE CENTAaKKOP/IbI B
MUHOPHBIX TaMMaX B TOHAJIBHOCTSIX JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

Xpomarnyeckas raMmma.
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["aMMBI HCTIOJTHAIOTCS IITPUXAMH JIETAIlIE U JIETATO, a TAK)KE XKA30BbIM
IIITPUXOM.

YnpaxHeHHs 110 YTSHHIO C JINCTa U TPAHCTIOHUPOBAHUIO JIETKOTO HOTHOTO TEKCTA.

10-25 strogoB (no Hotam). 8-10 mbec.

IIpumMepHbIN penepTyapHbIi

CIIMCOK Ynpasicnenus u 3mroovl

["amMmBbl, 3TIOABL, YIIpaXHEHUs A1 cakcodoHa. 1-3 roapl o0yueHusl.
CocraBurens u penakrop M.Ilanomunkosa. M., 1988

I'amwMmpbl, 3Tr04B1. CocTaButenb I'.ManmunoBckas. M., 2011 Meanos B. IlIkona
aKaJgeMU4yecKor urpel Ha cakcodone. Y.2. M., Muxaun /{ukos, 2004

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. I. M., 1965 Muxaiinos JI. [lIkomna
urpbl Ha cakcodone. M., 1975 [Ipopsua b. OCHOBBI TEXHUKHU UTPHI HA CAaKCODOHE.
M., 1977 Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

Anppees E. [locoOue no HayanbHOMY 00y4eHHIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963 Hartmann W.
Rhythmisch - stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag
fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York Huxayc
JI. OcHOBBI Mka30BOM UTphl HA cakcoone. 12 MKa30BbIX yIPaKHEHUH.

10 mxa3oBeix menoauid. Beimyck 1. CI16, Kommnosurtop, 2004 10 mxa30BbIX

menoauit. Beimyck 2. CI16, Kommnosutop, 2004 Bill Bay. Sax Studies. Mel

Bay publications Inc. Pacific, 1979 Baiocco G. Metodo per Saxophono.

Edizioni Curci, Milano, 1985 Klose H. 25 Daily Exercises for Saxophone.

Carl Fischer, New York ITvecst

Xpecromatus it cakcodoHa-anbTa. Hauansnoe oOyuenue. CocTaBUTENb U

penakrop M. lllanomuukoBa. M., 1985:
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[TpokodreB C. «IlecHs 6e3 caoB»
Yankosckni 1. «I'pycTHas necenka»
berxosen JI. Conatuna utre JI. D101 bax U. C. Apus
Hebroccu K. «MasieHbKUi HErPUTEHOK»
Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:
Monsigny P. «La Reine de Golconde»
Gluck Ch. «Orphee»: «Scene des Champs - Elysees»
Tartini G. Grave Beethoven L. «Petite Valse» Weber
K. «Petite Valse et Tyrolienn»
Schomann R. «Scenes d’ enfants»: «Reverie»
JlxazoBomy cakcodonucty. Yueoroe nocooue. CocTaBUTENb U PEIAKTOP
M.3Bonapes. CI16, Kommosutop, 2009:
Jlxxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)
Xut x. «Tonsko mist munopa» (Heath J. «For Minors Onlyy)
OBanc P. «Hukaxkoit nyns» (Evans R. «No Moon At Ally)
Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpumepsbl nporpaMMbl EPEBOITHOI0 IK3aMeHA (3a4eTa)
1 BapuanT
He6roccu K. «ManeHbKuii HErpUTEHOK
Tartini G. Grave Raksin D. «Laura»
OBanc P. «Hukaxoit myns» (Evans R. «No Moon At All»)
2 BapuaHT
Weber K. «Petite Valse et Tyrolienny»
Schomann R. «Scenes d’ enfants»: «Reverie»

Xut JIx. «Tonbko mst Munopay» (Heath J. «For Minors Onlyy)
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Roembheld H. «Ruby»

YerBepThlil KiIace

Ayoumopmnsie 3anamus 2 uaca 6 Heoeno Koncynomayuu 8 yacog 6 200

3a yueOHBIA ToJ YydYallMiicsl JOJKEH ChITpaTh JiBa 3adeTa B IEPBOM
MOJIyTOJIMH, 3a4ET U 3K3aMEH BO BTOPOM IOIYTOJIUH.

MaxopHble ¥ MHUHOpPHBIE TaMMbl B TOHAJIBHOCTSX JIO YETHIPEX 3HAKOB,
JIOMUHAHTCENTAaKKOP/Ibl, yMEHBIICHHBIE CENTAaKKOPAbI HW HX oOparieHus.
XpomaTruieckue raMMbl B TOHAIBHOCTSX (TaMMBbI HCTIOJTHSIIOTCS IITPUXAMHU JI€TaIle
U JIETaTo, TU0O0 JIPKA30BBIM IITPUXOM).

3HaKOMCTBO C MEJTU3MaMM, TEXHUKON U CIIOCOOAMU UX UCTIONHEHUS.
PerynspHbie 3aHATHS IO YTEHUIO HOT C JIMCTA U TPAHCIIOHUPOBAHUIO HETPYAHBIX
nbec. PasyunBanue 1ka30BbIX Menoaudeckux (pa3 1 cekBeHuil. HauanbHbie
HABBIKA UMITPOBU3AIIHH.

10-15 »Tro10B (110 HOTaM).

4 nmpechl ¥ 1 mpou3BeieHUE KPYTHOM (POPMBI.

IIpumepHbIi peniepTyapHblil CIUCOK Ynpascnenus u 3mioovl

I'amwmsbl, 3Tr0a61. CocTaButens [.ManmnnoBckas. M., 2011 PuBuyn A. [lIkona
urpsl Ha cakcodone. Y. I. M., 1965 Muxaiinos JI. [llkona urpsl Ha cakcodone. M.,
1975 [popsuu b. OcHoBbI TexHUKHU UTPHI Ha cakcodone. M., 1977 Delangle C. et
Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Angnpees E. [Tocobue no HauaapHOMY 00y4eHHUIO UTpe Ha cakcodore. M.,
1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch - stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York Huxayc
JI. OcHOBBI Jka30BOI Urphl HA cakco(oHre. 12 Ka30BbIX yHIPAKHEHUN

10 mxa3oBbix menoauit. Beimyck 1. CI16, Komnosutop, 2004 10 mxa3oBbIx
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menoauit. Bemyck 2. CI16, Komnosutop, 2004 Bill Bay. Sax Studies. Mel

Bay publications Inc. Pacific, 1979 Baiocco G. Metodo per Saxophono.

Edizioni Curci, Milano, 1985 Klose H. 25 Daily Exercises for Saxophone.

Carl Fischer, New York ITvecot

Xpectomarus s cakcodoHa-anbTa. 4-5 roapl o0yuenus. CocraButens M.
[ITanmomaukoBa. M., 2005:

Pagens M. Conatuna

['enpens I'.@. «Apus ¢ Bapuauusimm»

Po3oB A. «B noapaxxanue bennn ['ynmeny»

Yyrysos 0. «biro3 - mapun

Xpectomarus st cakcodoHa-anbTa. 5-6 roapl o0ydenus. CocraButens M.
[ITanomauKoBa. M., 2005:

Maptunu /Jx. Pomanc

[Temertu M. [Ipecto

JBopxkak A. «PomanTHueckas nbeca»

PaxmanunoB C. «TanpaHCcKast HOJIbKA

Kocma XK. «Onasiane qucThay

Konneprasiii peniepryap cakcodonucra. COOpHUK mbec Il cakcooHa- anbra.

Brinyck 1. CoctaButens B.Msicoenos. M., CoBpemenHast Mmy3bika, 2008: dypmanos B.

«OCeHHss1 MEIOAUS»
AxumoB K. « Ter-a-tet». Crouta nisi cakcooHa-anbTa 1 popTenuaHo
[Ibecwl B mepenoxxennn ajis cakcodona u poprenuano A.PuBuyna. M.,
M3narensckuii nom «Kommozurop», 2000 ledrocen K. «Manenbkuii nactyx»
Jebroceu K. «JIyHHBII cBET»
Pagenbp M. «IIbeca B popme xabaHEPHI»
Pagsens M. «I1aBana crisien KpacaBUIIbI»
PaBenr M. «Patickue nTHIIBD)
Xpectomatus ais cakcodona-anbra. CocraBurens b. [Ipopsuu. M., 1978:

CrpaBunckuit 1. «Ilactopanb»
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Cxpsioun A. Ipemtogus op. 39, Ne 3 Ckpsioun A. Masypka op. 3, Ne 3 Albeniz

I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris: Mozart
W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939 Bach

J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.

Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12 Grandos E.
«Intermezzoy» from «Goyescas»
Chopin F. «Nocturne». Op. Posth

JlxazoBomy cakcopoHuUcCTy. YueOHoe nocodue. CocTaBUTEIb U peAaKTOp M.

3Bonapes. CI16, Komnosutop, 2009:

Hennuc M. «To, uto nmpoucxoaut co mHoi» (Dennis M. «Everything Happens To

Apnxaiim I'. «Cnagkas u uwynecHas» (Arnheim G. «Sweet And Lovely»)
Crpeiixops b. «I'péza» (Strayhorn B. «Day Dreamy)
bouda JI. «Jlackossrit moxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’1l Never Stop Loving You»
IIpumMepbI IporpaMMbl EPEBOTHOTO IK3aMeHA

1 Bapmanr

Maptunu x. «Pomanc»

Paxmanunos C. «tanpsgHCKAA TTOJIBKA)

bouda JI. «JlackoBsriit moxxauk» (Bonfa L. «Gentle Rainy)
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Kocma K. «OnaBiive JIUCThs»

2 BapuaHT

Chopin F. Nocturne. Op. Posth.

[TemwerTn M. IIpecto

Hennuc M. «To, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

IaTbIit KIacce

Ayoumopnvie 3anamus 2,5 yaca 6 Heoeio

Koncynemayuu 8 uacoe 6 200

VYuyarnuecs MOTyT UrpaTh Ha 3a4eTax JIIOObIE TPOU3BEACHUS 110 YCMOTPEHUIO
npenojaBaresisi; KOJWYECTBO 3a4€TOB U CPOKU CIEHHAIBHO HE ONPEICIICHBI.
YyuteiBas (U3HOIOTUYECKUE OCOOSHHOCTH M JKEJIaHWE YYaIlerocss BO3MOXKHO
JajapHelIee 00ydeHre Ha TEHOP-cakcodoHe.

['maBHas 3amaya MITOrO Kijacca - MPEJOCTaBUThH BBITYCKHYIO MPOTpPaMMy B
MaKCHUMaJIbHO KadeCTBEHHOM Bwuje. llepen sk3aMeHOM ydaliuiicsi OOBITphIBAaET
BBIITYCKHYIO TPOrpaMMy Ha 3a4eTax, KJIacCHBIX BeUepax U KOHIEPTaXx.

MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJBHOCTAX JO TISITU 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, yMEHBIIIEHHBIE CENTAKKOP/IbI U UX OOpaIeHus.
Xpomatryeckre raMMbl. VICTIOTHATE B TIOJBUKHOM TEMIIE PA3TUYHBIMU I TPUXAMHU.

CucremaTuyecKkue ynpakHeHHs 110 YTEHUIO HOT € JIUCTa U
TPAHCIIOHUPOBAHUIO JIETKUX Tbec. PazyunBaHue 1ka30BbIX MEJIOIUYECKUX ¢pa3s
JIUISL CeKBEHIIMM. Pa3BuTHE HaBBIKOB UMMpoBHU3aluu 15-20 3Tio0/10B (10 HOTam).

4 mbechl ¥ 1 mpou3BeICHUE KPYITHOM (POPMEL.

IIpuMepHbBIii penepTyapHblil CIUCOK Ynpajrchenus u 3mioovt

PuBuyn A. 150 ynpaxkaenwnii aiia cakcodona. M., 1960 Pusuyn A. 40 3Ti010B

115 cakcodona. M., 1960

COopHuk n30paHHbIX 3TIOA0B A1 cakcodona. CocraBurens E. Annpees. M.,

1976
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["ammbl, 3TIOABI. CocTaBuTens . Manunosckas. M., 2011 Mapxkun [O.
Jl>xa30Bb1ii cnoBaps. Menorpad. M., 2002 PuBuyn A. llIkosna urpsl Ha cakcooHe.
Y. I. M., 1965 Muxaiinos JI. [llkona urpel Ha cakcoone. M., 1975 [Ipopsuu b.
OcHOBBI TEXHUKHU UTphI Ha cakcodone. M., 1977 HauansHoe oOydeHune urpe Ha
cakcodone. Metoaudeckas pazpadorka. CocraButens A. Oceituyk. M., 1986

Nnemep K. MeToanueckoe mocodue no uMIIPOBU3ALINHU ISl CaKCOPOHA U
JIPYTUX MY3bIKaIbHBIX HHCTPYMEHTOB. M., Muxaun /[ukos, 2004 Herrer P.
Szaxofoniskola, Editio Musica, Budapest, 1963 Hartmann W. Rhythmisch -
stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur Musik
Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979 Lacour G. 50 Etudes
Faciles & Progressives por Saxophone. Cahier 1,2. Gerard Billaudot, Editor, Paris,
1972

Etudes Variees dans toutes les tonalities. / Adaptees par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York Klose H.
25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961 ITsecwi

XpectomaTus i cakcodona-anpTa. CoctaButens u penakrop M. lllamomaukosa.
M., 1989

broccep I'. «Actypuay (PaHTa3us Ha UCTTAHCKUE TEMBbI)

bax N.C. «Cununuana u Amnerpo» u3z Conatsl Ne 2 115t puieitsl 1 popTenuaHo

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:
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Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)
D’ Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer, Inc.,
US.A

Mozart W. Minuet from Divertimento in D. K. 334 Damase J.- M.

«Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamunkosnu I'. «PomanTnueckuii Baabey. M., 1983 Beltran D. Aria, D.
Beltran Martinez Murcia, 2002 Bozza E. Aria, Alphonse Leduc, Paris, 1936 Rameau
F. «Castor et Pollux», Alphonse Leduc, Paris, 1939 Rueff J. «Chanson et Passepied»
op.16, pour Saxophone Alto et Piano, Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz Robbins

Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»
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JlxazoBoMy cakcopoHUCTy. YueOHoe nocodue. CocTaBUTENb U PEIAKTOP
M.3Bonapes. CI16, Komnosutop, 2009:

Yomnep T.- bpyke I'. «<Ueproe u newansroe» (Waller Th. - Brooks G. «Black
And Bluey)

[Mupunr [Ix. «KonsidenpHas ntuusero ocrpoBay (Shearing G. «Lullaby Of
Birdland»)

IIpumepsbl IporpaMM BBIMMYCKHOT0 dK3aMeHa 1 BapuaHT
bax U. C. «Cuuunuana u Amerpo» u3 Conatsl Ne 2 nist haeiiTsl U popTenuano
Hanly J.F. «Indiana»

Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypuay (PaHTa3us Ha UCTIAHCKHE TEMBI)

[Mupunr x. «KonbpibenbHas ntuubero octpoa» (Shearing G. «Lullaby Of Birdland»)
Yomnep T.- bpykc I'. «Hépnoe u newanproe» (Waller Th. - Brooks G. «Black And Bluey)

VYyamuiics, npoaospkammuid odydeHne B 6 Kiacce, COaeT BBITYCKHOM
’K3aMeH B 6 Kiacce.

HlecToi1 kaace

Ayoumopmnsie 3anamus 2,5 yaca 6 nedenro Koncynomayuu 8 yacog 6 200

B mecrom knacce oOydwaroTcs ywamivecs, KOTOpbIE LeJIE€HAIPaBICHHO
TOTOBSATCA K  TOCTYIUICHHIO B MPOdEeCCHOHAIbHYI0  00pa30BaTEIbHYIO
OpraHu3aly0. Y YeHUKH IIECTOT0 KJlacca UTParoT B yUEOHOM IOy 3a4€T U IK3aMEH:
B Jiekabpe u Mae. B nexalOpe - kpynHas gopma. Ha BeITyCKHOM dK3amMeH (MTOroBas
aTTeCTallys) BBIHOCUTCS MporpamMma C JI0MOJHUTENbHON MhECOM.

MaxopHble ¥ MHHOPHBIE TaMMbl B TOHAJIBHOCTSX [0 TIISITH 3HAKOB,
JOMUHAHTCENTaKKOPAbl, YMEHBIICHHbIE CENTAaKKOPJAbl W UX OOpalleHus.
VcrioTHSITh B TIOJIBFDKHOM TEMITE Pa3TUYHBIMU IITPUXAMH.

3HAaKOMCTBO C TaMMaMHU B TOHAJBHOCTSX /10 CEMHU 3HAKOB (B MEIJIEHHOM
TEeMIIE).

Pa3BuTre HaBbIKA YTCHUS C JIUCTAa, YIIPAXXKHCHUA 110 TPAHCIIOHUPOBAHUIO.
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AKTHUBHBIE PETYJISIpHBIC yIPAXHEHHS B CBOOOTHOIN MMITPOBHU3AIINH HA 33/IaHHYIO TEMY.

15-20 3TrI010B.

4 nbechl ¥ 1 mpou3BeieHUE KPYyTHOM (hOPMBI.

IIpuMepHbIi penepTyapHblil CIMCOK Ynpasicnenusa u 3mioovt

PuBuyn A. 150 ynpaxknenuii aiist cakcopona. M., 1960 Pusuyn A. 40 3Tr010B

st cakcodonra. M., 1960

COopHuK U30paHHBIX ATIONOB 17151 cakcodoHa. CoctaButens E.Auapees. M.,
1976

["ammel, aTI0AB1. CocTtaButens I.ManunoBckas. M., 2011 Mapkus FO.
Jl>xa3oBbiit cnioBapb. Menorpad. M., 2002 Pusuyn A. llIkomna urpsl Ha cakcodone.
Y. I. M., 1965 Muxaiinos JI. [lIxona urpst Ha cakcodone. M., 1975 Tlpopsuy b.
OcHOBBI TEXHUKH UTPHI Ha cakcodone. M., 1977 HauanbHoe 00yueHue urpe Ha
cakcodone. Metonnueckas pazpadorka. CocraButens A.Oceiuyk. M., 1986

Nnemep XK. MeToandeckoe mocoOue 1mo UMIIPOBU3AIUHY )1l cakcodoHa U
JIPYTUX MYy3bIKaJIbHBIX HHCTPYMEHTOB. Muxaun /lukos. M., 2004 Herrer P.
Szaxofoniskola, Editio Musica, Budapest, 1963 Hartmann W. Rhythmisch -
stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur Musik
Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979 Lacour G. 50 Etudes
Faciles & Progressives por Saxophone. Cahier 1,2. Gerard Billaudot, Editor, Paris,
1972

Etudes Variees dans toutes les tonalities. / Adaptees par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York Klose
H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
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U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961 IHsecwi

Xpecromatus 115 cakcodoHa-anbTa. 4-5 ronbl 00ydenus. CocTaBUTETh
M.TTTanorrrHUKOBA.. M., 2005:

Mopuc I1. «Ilecnst qst Mmamby, «[{piranka» u3 Croutsl a1 cakcooHa u opkecTpa
«Kaptunsl [IpoBancay

Muxaitnos JI. [llkona urpet Ha cakcodone. M., My3ssika, 1975:

laon 158 Anaxuo

Hebroceu K. «ManeHbkuil mactyx»

JIuct @. HoktropH Ne 3 Tomuc A. «Munuatopa»

Konuepthslii penieptyap cakcodonucta. COOpHUK Mbec sl cakcooHa-
anpta. Beimyck 1. CocraButens B.Mscoenos. M., CoBpemenHas my3bika, 2008:
®ypmanos B. «Broxnosenne»

®ypmanoB B. Ckepuo Mscoenos B. «Apxauk - 01103»

bax U. C. Ckepuo u3 croutsl h-moll ®unk H. «BocrioMmunanue

PuBuyH A. « KOHIIEpTHBIN THOI»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor,
2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon [ fortepiano, Polskie Wydawnictwo
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Muzyczne, 1976

JlxazoBomy cakcodoHucty. VYdebHoe mocobue. 8,9 wmaccsl JIMIIIL
CocraButens u peaakrop M.3Bonapes. CI16, Komnosurtop, 2009:

Sur JI. «IIstuuacosoit mxaiiB» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)

Xedtu H. «IIponunarensno» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3ammeBbie Oammauku» (Parker Ch. «My Little Suede
Shoes»)

bponbenn A. «He cnpamuBail nouemy» (Broadbend A. «Don’t Ask Why»)

JIstouc JIx. «xanro» (Lewis J. «Django»)

III. TPEBOBAHUA K YPOBHIO ITOJAI'OTOBKH YYALIIUXCSA

JlanHas mporpaMMa OTpakaeT pa3HOoOOpa3ue pernepryapa, akaJeMUYECKYIO
HaIpaBJIeHHOCTh y4yeOHoro mnpeamera «CrnenuanbHOCTh W YTEHHE C JIMCTA
(cakcodoH)», a TakXke BO3MOXKHOCTb HHAMBUAYAJBHOTO MOAXO0JAa K KaXIOMY
yuenuky.  ConaepxkaHue  OpOrpaMMbl  HalpaBiIe€HO  Ha  oOecnedyeHue
XYJ0’KECTBEHHOICTETUYECKOTO  Pa3BUTHUS JIMYHOCTH W TNPUOOPETEHUS €10
XYJ10)KECTBEHHOMCTIONHUTEILCKUX 3HAHUM, YMEHUN U HABBIKOB.

Peanusayus npoepammor obecneuusaem:

HaJIM4YME€ Yy Yydallerocs HMHTEpeca K  MY3bIK&IBHOMY  HCKYCCTBY,
CaMOCTOATEIFHOMY MY3bIKAJIBHOMY UCIIOJIHUTEILCTBY;

c(hopMHUPOBAaHHBINA KOMILICKC HCTIOJIHUTEIILCKUX 3HAHHUHM, YMEHHUI 1 HABBIKOB,
MO3BOJISIONIMN  MCIOJIb30BaTh MHOTOOOpa3HbIE BO3MOXXHOCTH  MY3bIKaJIbHBIX
MHCTPYMEHTOB JJI1 JOCTHXKEHUS HauOojiee yOeauTEeNbHOW WHTEpIpeTaluu
aBTOPCKOr'0 TEKCTAa, YMEHHSI CAMOCTOSTEIBHO HAKAIUIMBATh
pernepTyap U3 My3blKaJlbHBIX POU3BEICHUN PA3IMYHbBIX MI0X, CTUJICH,
HaIpaBJIeHUH, )KaHPOB U GHOpM;

3HaHUE B COOTBETCTBHM  C  MPOTPAMMHBIMH  TPeOOBaHHUSIMU
UCIIOJIHUTENLCKOTO pernepTyapa, BKIIOYAIOIIETO MPOU3BEACHUS 3apyOekKHBIX U

OTCYCCTBCHHBIX KOMIIO3UTOPOB PpPA3HbBIX HCTOPUYCCKHUX IICPHUOOOB, CTWJICH U
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YKaHPOB KJIACCUYECKOU U JI)KA30BOU MY3bIKH;

3HaHUE XYJI0’KECTBEHHO-UCTIOJIHUTEILCKUX BO3MOKHOCTEHN cakCcooHa;

3HaHHE MPOGECCUOHATHPHOW TEPMUHOJIOTHH;

HaAJIMYUE YMEHUN MO YTECHUIO C JIUCTA U TPAHCIIOHUPOBAHUIO MY3bIKAJIbHBIX
IIPOM3BEICHUI Pa3HBIX )KaHPOB U HOPM;

HAaBBIKM TI0 BOCIHMTAaHUIO CIIYXOBOTO KOHTPOJISA, YMEHHUIO YIPAaBJATH
MPOLIECCOM UCIIOJIHEHUS MY3bIKAJIbHOT'O ITPOU3BENCHUS,

HABBIKM TI0 HCIIOJb30BAHUIO MY3bIKAJIIbHO-UCTIOTHUTEIBCKUX CPEACTB
BBIPA3UTEIIBHOCTH,  BBINOJHEHUIO  AHAIN3Aa  WCIOJIHAEMBIX  IPOU3BEICHUM,
BJIAJICHUIO PA3JIMYHBIMU BHJAAMH TEXHHKH MCIOJHUTEIBCTBA, HCIOJIb30BAHUIO
XYI0KECTBEHHO OINPAB/IAHHBIX TEXHUYECKUX ITPUEMOB;

HaJU4Yue TBOPYECKOW WHMIIMATUBBI, C(OPMHUPOBAHHBIX IPEACTABICHUH O
METOJMKE pPa3ydMBaHUs MY3BIKAIBHBIX TMPOU3BEJACHUM M TpHeMax padoOThl HaJ
WCTIOJIHUTEIbCKUMU TPYIHOCTSIMU;

HaJU4YUe MY3BIKAJIbHON MaMSITH, PA3BUTOTO MOJU(POHUUYECKOTO MBIILJICHUS,
MEJIOANYECKOr0, TaJOTapMOHUYECKOTO, TEMOPOBOTO CIyXa;

HaJU4Yue 3JIEMEHTapHBIX HABBIKOB PENETUIIMOHHO-KOHIIEPTHOM paboThl B
Ka4eCTBE COJIUCTA.

IV. ®OPMBbI U METO/IbI KOHTPOJISI, CHCTEMA OILIEHOK

1. Ammecmauyusi: yenu, 8uosvi, hopma, cooepicanue

OCHOBHBIMM BUAaMU KOHTPOJIS yCIIEBAEMOCTH

SIBJISIFOTCSI:

* TEKYLIUK KOHTPOJb YCIIEBAEMOCTH yUalIUXCH,
* MPOMEKYTOUHAs ATTECTALIUA,
* HUTOroBas aTTecTalus.

Kaxx b1l BUJT KOHTPOJIS UMEET CBOM 11€JId, 3a]1auu, (DOPMBI.

Texkymuii KOHTPOJIL HaNpaBJeH Ha MOJAJEp)KaHUE YYeOHOWU NUCIUILINHBI,
BBISIBJIEHUE OTHOIIEHHUS K IIPEIMETY, HA OTBETCTBEHHYIO OPraHU3ALUI0 JOMAIIHUX

BaHﬂTHﬁ, HUMECT BOCIIMTATCIIBHBIC LICJIM, MOXXCT HOCHUTD CTI/IMYJII/IPYIOHII/Iﬁ XapakTep.
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Texkylmui KOHTPOJIb OCYILIECTBISICTCA PETYJISPHO NPENOAABATEIEM, OLEHKHU
BBICTABJISIOTCA B )KypHAJI M JHEBHUK yyalierocs. [Ipu oneHuBaHUM yUUTHIBAECTCS:

- OTHOILIEHUE YYEHUKA K 3aHATHUSAM, €r0 CTApAHMS U MIPUIIEKHOCTB;

- Ka4eCTBO BBINOJHEHUS IPEIJIOKEHHBIX 33/IaHU;

- MHULMATUBHOCTh U MPOSBIECHUE CAMOCTOATEIbHOCTH KaK Ha YPOKE, TaK U
BO BpeMsi JJOMaIllHeH paboThI;

- TEMIIbI POIBHKEHUS.

Ha ocHoBaHuMU pe3ylbTaTOB TEKYIIErO KOHTPOJS BBIBOJSATCS YETBEPHBIC
OLICHKH.

Ocoboit  (opmoil TeKkylero KOHTPOJS SBISETCS KOHTPOJIBHBIM YPOK,
KOTOPBIN MPOBOJAUTCS MPENOJAaBaTEIEM, BEAYILIUM MTPEAMET.

IIpomekyTouHass aTrecTalMsi ONpPEAENseT YCIEMIHOCTh  Pa3BUTHUSA
y4dallerocsi U CTeNeHb OCBOCHHS UM Y4eOHBIX 3a7au Ha OMNPEJCICHHOM JTalle.
Haubonee pacnpoctpaneHHbIMU (pOpMaMU TPOMEKYTOUHON aTTECTALIUU SBISIOTCA
KOHTPOJIbHBIE YPOKH, MPOBOJMMBIE C TNPUIJANIEHHEM KOMMCCHH, 3a4€Thl,
aKaJeMHUYECKUE KOHILIEPThI, TEXHUYECKUE 3a4€Thl, SK3aMEHBI.

Kaxnas dbopma npoBepku (KpoMe MEPEeBOJAHOIO 3auera (9K3aMEHa) MOMKET
OBbITh KaK AU(PdHepeHIUPOBAHHOMN (C OLIEHKOI), Tak U He Tu(hepeHInpOBAHHOM.

[Ipu oueHuBaHUU OO0SA3aTETBHBIM SBIAETCS METOIUYECKOE OOCYXICHHUE,
KOTOPOE JI0JKHO HOCUTh PEKOMEHIaTeNIbHBIHM, aHAIUTUIECKUI XapaKkTep, OTMEYaTh
CTeNEHb OCBOEHHUS Y4eOHOro Marepuasna, aKTUBHOCTb, MEPCHEKTHUBBI M TEMII
Pa3BUTHS YYEHHUKA.

VYyacTue B KOHKypcax MpUpaBHUBAETCS K BBICTYIJICHUIO HAa aKaJIEMUYECKHUX
KOHIIEpTax u 3auerax. [lepeBogHON 3a4eT (9K3aMeH) SIBISETCS 00s3aTebHBIM JIJIs
BCEX.

[lepeBoaHOI 3aueT (9K3aMEH) MPOBOJAUTCS B KOHIIE KaXXA0T0 yueOHOIro rofa,
OIpe/eNsieT KaueCTBO OCBOEHUSI y4eOHOro MaTepuasa, YpOBEHb COOTBETCTBUS C
y4eOHBIMU 3aJja4aMu Toja.

KoHTponbHbIE ypOKM W 3a4eThl B paMKaxX IMPOMEXKYTOUYHOM aTTecTaluu
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IPOBOJATCA B KOHIIE YYEOHBIX NOJYrOJUH B CYET ayAUTOPHOTO BPEMEHH,
IPEeTyCMOTPEHHOT0 Ha npeaMeT «CrennanbHOCTh U YTEHHE C JUCTa (CakcO(OH)».
OK3aMeHbI MPOBOJATCS 3a MpeAeiaMU ayAUTOPHBIX YUEOHBIX 3aHATUH, TO €CTh 1O
OKOHYaHWM TMPOBEACHUA Y4EOHBIX 3aHATHUH B y4yeOHOM Troay, B paMmKax
IPOMEKYTOUHOH (9K3aMEHALIMOHHOM) aTTeCTALMH.

K »K3ameHy [0OmycKarOTCA ydallWecs, IOJHOCTHIO BBINOJHUBIINE BCE
y4eOHbIE 3aJJaHusl.

[lIo 3aBepmieHMM PK3aMEHa JOIYCKAETCSA €ro Iepecaada, €Ciad y4dalluucs
IIOJIyYMJI HEYAOBJIIETBOPUTENIBHYIO OLEHKY. YCIOBHS NEPECAAYH WM TOBTOPHOU
CIaydl 3K3aMeHa OIpeJieeHbl B JIOKaJbHOM HOPMAaTUBHOM aKTe 00pa30BaTEIbHOMN
opranuzaiuu «llosiokeHne O TEKyIIEM KOHTPOJIE 3HAHUM M IMPOMEKYTOUYHOU
aTTECTALMM YYaIUXCs».

HUrorosas arrecranusi (BBIIYCKHOM JK3aMeH) OIPEACISCT YPOBEHb U
KAueCTBO BIIAJICHUS IIOJHBIM KOMIUIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX H
XYyJIOKECTBEHHBIX 3a7a4 B PaMKaXx MPEICTABICHHON COJIHON IMPOTPAMMBI.

2. Kpumepuu oyenxu
Taonuua 4
5 («OTIUYHOY)

TCXHUYCCKUM KAYCCTBCHHOC M XYIOXKCCTBCHHO
OCMBICJICHHOC HCIIOJJHCHHUC, OTBCYAIOLICC BCCM

TpeOOBAHMIM HA JAHHOM dTarie 00y4eHus

4 («XOPOILIOY»
(«xop ) OIIEHKa OTpaXXaeT TPaMOTHOE HCHOJHEHHUE, C

HeOONIBIIMMH HEAOoYeTaMH (KaK B TEXHHYECKOM

IIJTaHE, TaK U B XYI[O)KGCTBGHHOM)
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3 («yIIOBJIETBOPUTEIHLHOY )
WCIIOJTHEHHUE C OOJIBIITUM KOJMYECTBOM HEIIOYETOB,

a WMEHHO: HEJOYYEeHHBIH  TEKCT, crabas
TEXHUYECKass IIOArOTOBKA, MaJlOXyI0)KECTBEHHAs

Urpa, OTCYTCTBHE CBOOOJIbI UTPOBOTO ammapara u

T.]I.

2 («HEYJAOBICTBOPUTEIHHO) .
KOMITJIEKC HEJIOCTATKOB, SIBJISIOIIUNACS CIIEACTBUEM

OTCYTCTBUA AOMAIIHUX 3aH51TPII>JI, a TaKXe IIOXOM

MMOCENAEMOCTH ayAUTOPHBIX 3aHATUI

«3auetry (0e3 OlLIEHKHU .
( ) OTpa)kaeT JOCTATOYHBIA YPOBEHB MOJTOTOBKH U

HCIIOJTHCHUSA Ha JaHHOM OTalIC 06y‘1€HI/I$I

CormacHo ®I'T, naHHasg cucTeMa OIEHKH KadyecTBa MCIOJIHEHUS SBIISIETCS
OCHOBHOM. B 3aBUCHMOCTH OT CIIOKUBIIMXCS TPAJAUIIUN TOTO WM HHOTO YIEOHOTO
3aBEJICHUS U C YYETOM IIEJIeCOOOPa3HOCTH OIlEHKA KayeCTBa HCIIOJHEHUS] MOXKET
OBITH JIOMOJHEHA CUCTEMOM «+» U «-», YTO AACT BO3MOXKHOCTh 00Jiee KOHKPETHO
OTMETUTH BBICTYILJICHUE YYAIIETrOCs.

@DOH/IBI OIEHOYHBIX CPEJICTB MPHU3BAaHBI O0ECIEYNBATH OIEHKY KauecTBa
NMPUOOPETEHHBIX BBIMTYCKHUKAMU 3HAHWM, YMEHHM M HABBIKOB, a TaKXXe CTEIEHb
FOTOBHOCTH y4YallUXCAd BBIIYCKHOIO Kjacca K BO3MOXHOMY IIPOJOJIKEHUIO
npodeccruoHanbHOro 00pa3oBaHus B 0071aCTH MY3bIKaIbHOTO HCKYCCTBA.

[Ipu BhIBe1eHHM UTOTOBOM (II€PEBOAHOI) OLIEHKH YUUTHIBACTCS CIEAYIOIIEE:
* OILIEHKA I'0JI0BOM pabOThl YUEHHKA;

* OLCHKA Ha aKaJ[EMUYECKOM KOHLEPTE, 3a4€TEe WIH DK3aMCHE;
* JIpyrue BBICTYIUIEHUS YUEHUKA B TEUEHHE Y4eOHOI 0 roja.
OueHKH BBICTaBIISIOTCS 110 OKOHYAHUU KayKJI0M YETBEPTH U MOJIYTOJUi Yy4EOHOTO

roaa.
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V. METOAUYECKOE OBECIIEYEHUE OBPA30BATEJBHOI'O
MHNPOLHECCA
Memoouueckue pexomenoayuu nedazo2uieckum pabomuuKam

B pabGore ¢ yuwammuMmcs npemnojaaBaTelb JOJDKEH CIIENOBATh MPUHIUAIAM
MOCJIE0BATEIbHOCTH, MOCTENEHHOCTH, JOCTYHMHOCTH, HATJISIAHOCTH B OCBOEHUU
MaTepuaa.

Bechb nporiecc 00yueHus J0KeH ObITh MOCTPOEH MO MPUHITUITY: OT IPOCTOTO
K CJIOXXHOMY - W YYUTBHIBAaTb HMHAUBUyaTbHbIE OCOOCHHOCTH YYEHHKA: €ro
dbu3nYecKre TaHHbIC, YPOBEHb PA3BUTHUSI MY3bIKAJIbHBIX CITOCOOHOCTEH.

HeobxoaumbIiM yclioBUEM AJi yCHEIIHOTO O0y4YEeHHsI Ha CakCO(OHE SIBISIETCS
dbopMupoBaHUe y YICHUKA YK€ Ha HAYaIbHOM dTare IPaBUIHHON MMOCTAaHOBKH T'YO0,
PYK, KOpITyca, UCIIOJTHUTEIbCKOTO JbIXaHMUS.

Pa3BuTHIO TEXHUKHU B Y3KOM CMBICJIE CTIOBA (OETrIOCTH, YETKOCTH, POBHOCTU U
T.J.) CIOCOOCTBYET CHUCTEMaTHyeckas paboTa HaJ YNpaKHEHUSMH, raMMaMd U
stionamu. I[lpu  ocBoeHMHM TamMM, YNOPAKHEHUH, OTIOJOB H  JPYroro
BCIIOMOTATEILHOTO  MaTepuajga pPEKOMEHIYETCS MNPUMEHEHHE  Pa3IUYHBIX
BApUAHTOB - MITPUXOBBIX, TUHAMUYECKUX, PUTMUUYECKHX U T. II.

PaGora Ham KauyecTBOM 3ByKa, HWHTOHAIMEW, PUTMHYECKUM PHUCYHKOM,
JTUHAMUKOM - BAXKHEHIIIUMU CPEJICTBAMU MY3bIKaJIbHOM BBIPA3UTEIILHOCTH - IOJIKHA
MOCJIEIOBATEIHHO MPOBOAUTHCS Ha TMPOTSKEHUM BCEX JIET OOy4deHUss U ObITh
MpeAMETOM MTOCTOSTHHOT'O BHUMAHMUS TIeJiarora.

[Ipu paboTe Hax TEXHUKOM HEOOXOJMMO JlaBaTh YETKUE WHIUBUIYAIbHBIC
3a/IaHUS U PETYIISIPHO TIPOBEPATH UX BHITIOJTHEHUE.

B yueOHOl paboTe Takxke ClEAyeT HCIOJIb30BaTh MEPEIOKECHUS
MPOU3BEJCHUMN, HAMMCAHHBIX MJI JPYIMX HWHCTPYMEHTOB WM ISl ToJioca.
PexoMeHIyI0TCSl IEPENOKEHHS], B KOTOPBIX COXPAHEH 3aMBbICEN aBTOPA U IIHPOKO
UCIIOJIb30BAHbI XapaKTepHble 0COOCHHOCTHU KJIapHETa.

B pabote Ha My3bIKaTbHBIMU TPOU3BEAECHUSIMHA HEOOXOAUMO POCISKUBAThH
CBSI3b MEXIY XYJOKECTBEHHOM M TEXHMYECKOW CTOpPOHAMHM H3y4aeMoro

IMPOU3BCACHH.
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Pexomenoayuu no opeanuzayuu camocmosimensbHou pabomul yuauuxcs

1. CamocrosiTenibHble  3aHATUA  JOJDKHBI  OBITh  PEryJSIPHBIMH U
CHCTEMaTHYECKUMHU.

2. IleprOIUYHOCTD 3aHATUN: KaX/IbIU JCHb.

3. KosmmuecTBO 4acoB CaMOCTOSITENBHBIX 3aHATHM B HEIEIIO: OT JIBYX J0
YeThIpex.

O0beM camMoCTOATENHHON pabOThl OMPENENSETCs ¢ y4eTOM MUHHUMAIbHBIX
3aTpaT Ha MOATOTOBKY JOMAIIHETo 3aJaHusl C YYETOM MapajieIbHOTO OCBOEHUS
JETbMH TPOrPpaMMbl OCHOBHOTO 00Iero oOpa3oBaHHs, a TakKkKe C Yy4eToM
CIIO>KMBILIMXCS TIEIArOTUYECKUX TPAJAULIMN B Y4eOHOM 3aBE/IEHUU U METOIUYECKON
11EJIECO00PA3HOCTH.

4. YuyeHUK NOJDKEH OBITh (PM3WYECKH 370pPOB. 3aHATHUS MPHU MOBBINICHHON
TEMIEpaType OMAacHbl A 370pPOBbsI M HelelaecooOpa3Hbl, TaK KakK pe3ysbTar
3aHSTHI Bcernia Oy1eT OTpULIATEIbHBIM.

5. WupuBunyanbHas AoMailiHsAs padoTa MOXET MPOXOJUTh B HECKOJBKO
IPUEMOB U JTOJKHA CTPOUTHCS B COOTBETCTBHH C PEKOMEHIAIMSIMH MIPETogaBaTes
10 CIEIMATBFHOCTU. YUYCHHUK JOJKEH YUTH C YpOKa C SCHBIM MpPE/ICTAaBICHUEM HaJl
yeMm eMy paboTaTh 1oMa. 3aa4uu JIOJDKHBI OBITh KPaTKO U ICHO COPMYITUPOBAHBI B
JTHEBHUKE.

CopeprkaHrueM TOMalIHUX 3alaHUI MOTYT OBITh:
* yOpaXXHEHUs JJIsl pa3BUTHS 3ByKa (BbIJICPKAHHbBIEC HOTHI);

* paboTa HaJl pa3BUTHUEM TEXHUKH (FTaMMBbl, YIPAKHEHUS, ITIOIbI);

* paboTa HaJ XyJ0KECTBEHHBIM MaTepHajioM (TMbEeChl WM MPOU3BEICHNE
KpyIHOU QopMbI);

* YTEHHE C JIICTA.

6. Ilepuonnueckn cienyeT MPOBOAWUTH YPOKH, KOHTPOJMPYIOIIHE XOJ
JIOMAIITHeH padoThl yueHUKA.

7. Jns ycmenrHo¥ peanusanuu nporpamMmmbl «CielIMaIbHOCTh M YTEHUE C
aucta (cakco(oH)» YUEHUK JIOJKEH ObITh 00ECIICUEH JIOCTYIIOM K OUOINOTEYHBIM

dbonmam, a TakxKe ayJauo- U BUAeoTeKam, CPOPMUPOBAHHBIM IO MPOrpaMMaM y4eOHBIX
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PEIMETOB.

VI.CIIMCKHU PEKOMEHJAYEMOM HOTHON 1 METOJIUYECKOM
JUTEPATYPHI

Cnucok pexomenoyemoit HOmHOIU TUmMepamypol

1. Ans6unonu T. Anaxwo. [lepenoxxenue mis anpT-cakcodona M.JIebenera.
My3bIKaJIBHBIN UHTEPHET - KOJUIEIXK «7 HOT»

2. Anapees E. [Tocobue no HauanbHOMY 00yueHHUI0 Ha cakcodone. M.,
My3bika, 1973

3. T'amwmbl, 3TIOABI, yIIpakHEHUS 17151 cakcodoHa. 1-3 roasr o0yuenus. Cocr.
u penakrop M.IllanomHukoBa. M., My3bika, 1988

4. T'ammsbl, aTr0a61. CocTaButenb [.ManunoBckas. M.,Amerpo, 2011

5. JIxazoBomy cakcopoHHUCTy. YueOHoe nocodue. 1- 9 kmacest JIMILI. Cocr.
u penaktop M.3Bonapes. CI16, Komnosurop, 2009

6. HBanos B. llIkona akanemudeckoi urpsl Ha cakcodone. U.1. M., 2003

7. WBanoB B. 18 xapakTepHbIX nbec B hopme ITIOI0B I cakco(oHa-coIo.
M., Muxaun J{ukos, 2002

8. Hmanog B. IlIkona akagemudeckoit urpsl Ha cakcodone. Y. 1. M.,
Muxaun Jlukos, 2002

9. Uganos B. IlIkona akagemudeckoit urpsl Ha cakcodone. Y. 2. M.,
Muxaun /{ukos, 2004

10. Unemep XK. MeTtoauueckoe mocodre mo UMIPOBU3AIUY 1JI cakcodoHa
Y JPYTUX MY3bIKAIbHBIX MHCTPYMEHTOB. M., Muxaunn /lukos, 2004

11. Mapxkun FO. [Ixa3oBsiii ciioBaps. M., Menorpad, 2002

12. Menoauu mxaza. Aarosorusa. Coct. B.Cumonenko. Kues, My3nuna Ykpaiia,

1984
13. Muxaitnos JI. [llkona urpsl Ha cakcodoHne. M., My3bika, 1975
14. Mys3bika B cTuie petpo ais cakcodona u poprenuano. Coct. U pelakTop
M.lanomankoBa. M., My3sika, 1996

15. My3bika, koTopas nokopwia Mup. llonysipHsle npou3BeneHUS AT
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cakcogona u poprenuano. Coct. u penakrop B.Axrucos. CI16, Komnozurop, 2009
16. HauanpHoe oOydeHue urpe Ha cakcoone. Metoauueckast pazpadoTka.
CocraBurens A.Oceluyk. M., My3bika, 1986
17. Huxayc JI. OcHOBBI 15ka30BOM UTpbI HAa cakcodoHre. 12 1xa30BbIX
ynpaxkaennit. 10 mxa3zoBbix menoauii. Beimyck 1. CI16, Kommosurtop, 2004
18. Huxayc JI. OcHOBBI pka30BOi UTpbl Ha cakcodone. 12 mKa30BbIX
ynpaxkaenuid. 10 mxa3zoBbix Mmenoauii. Beimyck 2. CI16, Komnozurop, 2004
19. IIpopsuu b. OcHOBBI TEXHUKHU UTPHI Ha cakcodone. M., My3bika, 1977
20. IIwsecsl B epenoxenuu ais cakcodona u oprenuano A.PuBuyna. M.,
Kommozutop, 2000
21. PuuyHn A. lllkona urpsl Ha cakcodone. Y. L., II. M., My3bika, 19651968
22. PuBuyH A. 150 ynpaxxuenuii 1uis cakcoona. M., Mysrus, 1960
23. PuBuyH A. 40 sTr0110B [yt cakcoona. M., Mysrus, 1960
24. Pozanos C. llIkona urpsl Ha knapHere. Yactu 1, 2. M., My3sbika, 2010
25. Coopnuk nbec as knapaeta v poprenuano. Coct. b.bepe3oBckuii u
I'.Kynucok. M., My3bika, 1980
26. COopHUK H30paHHBIX 3TI0I0B A1 cakcoona. CoctaBurens E.Annpees. M.,
My3bika, 1976
27. Tpomna mxa3za. [lonmynsipHbie 3apyOeskHbIE MEJIOANH JIJ1s1 cakcodoHa U
¢doprenuano. Coct. I'.®@uptuu. CI16, Komnozurop, 2003
28. Xpecromarus 1 kiapaeta. CocraBurenu M.Mosrosenko u A.lllTapk.
Y.1. M., My3bika, 2004
29. Xpectomarus 11 cakcodoHa-anbTa. HaganeHoe o0yuenue. CocT.
penakrop M.IllanomaukoBa. M., My3bika, 1985
30. Xpecromarus s cakcoona-anpta. Coct. M.Illanomuukosa. M.,
My3sika, 1989
31. Xpecromarust s cakcoona-anbTa. 4-5 rtoabl o0yuenus. Cocr.
M.IIIanomankoBa. M., My3sika, 2005

32. Xpecromatusi mia cakcodoHa-anbTa. 5-6 rTOoabl oOyueHus. Cocr.
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M.IllanomankoBa. M., My3sika, 2005

33. Xpecromarus i cakcoona-anbta. Coct. b.ITpopBuu. M., My3bika,
1978
34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002
36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

44. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variees dans toutes les tonalities. / Adaptees par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch - stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco
& Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz Robbins
Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. RueffJ. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2.3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo

Muzyczne, 1976

64



Cnucoxk pekomenoyemoi memoouydecKoil 1umepamypol

1. UBanoB B. O6 ucnofib30BaHUM pallMOHATIBHOMN anIUIMKATyphl IPU UTPE HA
cakcopone // B momoms  BOeHHOMY  Aupwxepy. Bem. 22, M.,
Boenno-nupuxepckuit pakynpTeT mpu MOCKOBCKOM KOHCepBaTopuu, 1983

2. BanoB B. [lpuMeHeHue crnenuaibHbIX AbIXaTEIbHBIX YOPAXKHEHUN MpU
OOy4eHHH W WIpe Ha JYyXOBBIX MY3BIKAJIBHBIX HWHCTpYMeHTax // B momoinb
BOEGHHOMY Juprkepy. Beim. 29. M., BoenHo-mupmxepckuil (akyJabTeT IpH
MockoBckol koHcepBaTopuu, 1992

3. MscoenoB B. CoBpeMeHHbIe preMbl UTpbl HA cakcodone // B momorib
BOEHHOMY Juprkepy. Beim. 29. BoeHHo-mupmxepckuil  (akyabTeT mpH
MockoBckoi koHcepBaTopuu, 1992

4. Oceituyk A. HawanpHoe oOyuyenue urpe Ha cakcodone. M., Ilentp.
Hay4YHO - METOJI. KaOMHET Mo y4el. 3aBe/l. KyJbTYPhl K HICKyCCTBa, 1986

5. Oceituyk A. Pabora Hajg mnpou3BeNeHUSIMU JIKA30BOM KJIACCUKH B
crienualibHOM kiacce cakcodona. M., LleHTp. HaydyHO - METOJI. KaOUHET MO y4eo.
3aBe/l. KyJIbTYpPbl U UICKYCCTBa, 1987

6. HlamomankoBa M. K mpoGneme CTaHOBIEHUS OTEYECTBEHHOM IITKOJIBI
Urpel  Ha cakcooHe // ~AKTyalbHbIE BOMPOCHI TEOPUM U  MPAKTUKH
UCIIOJTHUTENBCTBA HA JyXOBBIX HMHCTpyMeHTax. Beim. 80. M., T'oc. mys3.-men.
MHCTUTYT UM. ['HecunbIx, 1985

7. anomuukoBa M. IlocranoBka amOymtopa cakcodonucta //
CoBpeMEHHOE HCIOJHUTENBCTBO Ha JYXOBBIX M YJApHBIX MHCTPYMEHTax. Bhim.
103. M., I'oc. my3.-nieq1. ”HCTUTYT UM. [ HecuHbIX, 1990

8. BanoB B. OcHOBbI MHAMBUAYAJIBHOM TEXHHKU cakcoonucra. M.,
My3bika, 1993

9. Unbmep XK. MeToanueckoe mocooue 1mo MMIPOBU3AIMH JJI cakcohoHa U
JPYTUX MYy3bIKaJIbHBIX HHCTPYMEHTOB. Muxauin /[uxos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications, Inc.

U.S.A.,1989
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