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COIEPXXAHUE

[TosicHuTenpHas 3anucka

CrpykTypa U cofepkaHie yueOHOro mpeamera
[Tmanupyemble pe3ynbTaThl OCBOCHUS

@DopMBI 1 METOJTBI KOHTPOJIS, CHCTEMA OLIEHOK
MeTtoauyeckoe obecriedeHrue y4eOHOTro mpoiecca

Crincok aureparypsl



1. IOACHUTEJIbBHASA 3AIIMCKA.

[Iporpamma yuebnoro npenmera «CrenuaabHOCTY SBISETCS YaCThIO JIOTIOJHUTEIBHON
npeanpodeccuoHaIbHONH MpOorpaMMbl B 00JAaCTH MY3BIKaJbHOTO HCKyccTBa «/lyxoBble
yAapHbIE HHCTPYMEHTBI» M pa3padoTaHa B COOTBETCTBUU C (pefepabHBIMU TOCYAAPCTBEHHBIMU
TpeOOBaHUAMU K MHHHMYMY COJICP)KaHHS, CTPYKType, YCIOBHUSIM pealH3allid U CpPOKaM
oOyd4eHus 10 3TOW MPOTrpaMMme.

Cpok peanuzanuu yue6Horo npeamera «CrenuanbHOCTh» M0 8-JIETHEMY y4€OHOMY IUIaHy
JUI MOCTYNUBLINX Ha oOydeHue ¢ 6 et 6 Mecs1eB 10 9 JeT BKIIOYUTENbHO, COCTABISAET & JIET.

O0beM ydaeOHOTO BpeMeHH, NMPpeTycMOTpeHHbIH yueOHbM iaHoM MBYJIO AN Ne 12 na
peanuzaiuio yueOHoro npeamera «CnenuanabHOCTbY 10 8-IETHEMY CPOKY OOydeHUs:

HaumenoBanue | Makcumans | Camoct. | Ayaurop- Pacnipenenenue no rogam o0yueHust
JacTew, Has
T HBI
MIPEAMETHBIX yueOHast pabora ¢
obmnacrei, Harpyska AAHSTHS
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Y4eOHBIX
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(cakcodon)

Cpok ocBoeHusi mporpamMmbl «CrenuanabHOCThY Ul JIeTeH, He 3aKOHYMBIIMX OCBOEHHE
IIpOrpaMM OCHOBHOTO OOIIEro MJIM CpeaHero oOmero o60pa3oBaHus U IUIAHUPYIOLIMX
IIOCTYIUIEHHE B 00pa3oBaTebHbIE OpraHU3allUM, PeaTu3yroliue o0pa3oBaTellbHbIE TPOrPaMMbl
CpeAHero Mpo(eCCHOHAIBHOIO M BbICIIEro o00pa3oBaHMs B 00JacTH H300pa3UTEIBHOIO
HCKYCCTBA, MOXKET OBbITh yBEIMYEH Ha 1 rof.

OObeM y4yeOHOTO BpEMEHH, MpPEeAYCMOTpeHHbI YyueOHbM IuiaHoM I Nel2 nHa
peanu3zanuio yuebHoro npenmera «CnennanbHOCTh» (cakcodoH) B 9 kiacce:

HaunmenoBanne | Makcumanps | CamocT. AynuTtopHbIe Pacnipenenenue mo
qacTei, Hast HOJTYTOANSAM
pabora 3aHSATHS
MIPEIMETHBIX ydeOHast
oOnacrei, Harpyska
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CrenunaabHOCTh 227,5 140 87,5 2,5 2,5
(cakcodon)

Cpok peanuzanuu yue6Horo npeamera « CriennaibHOCThY 10 S-IeTHEMY y4eOHOMY IUIaHy

JUI MOCTYNUBIINX Ha oOydeHue ¢ 10 net 10 12 neT BKIOYUTEIBHO, COCTABISAET S JIET.

O6beM y4eOHOro BpPEMEHH,

npenycMOTpeHHbI  yueOHbiM TuianoM JIIIIM  Nel2 Ha

peanuzanuio yue6Horo npeamera « CnenuaabHOCTby 0 S-JIETHEMY CPOKY OOydeHUsI:

HaumenoBanue | Makcumans | Camoct. | Ayaurop- Pacnpenenenue no rogam o0y4eHust
JacTei, Has
pabora HBIE
MIPEAMETHBIX yueOHas
obmnacTei, Harpyska AAHSTHS
pasznenoB u
y4eOHBIX
(D]
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(cakcodon)

Cpox ocBoenus nporpammsl «CrenuanbHOCTbY) s JETeH, HE 3aKOHYMBIIUX OCBOCHHUE
[IpOrpaMM OCHOBHOTO OOIIEro MM cpexHero ooOumero o0pa3oBaHUs M IUIAHUPYIOLIUX
MIOCTYIUIEHHE B 00pa3oBaTeNbHbIE OpraHU3allUuM, peaau3yroliue o0pa3oBaTellbHbIE TPOrPaMMbl
cpeaHero Mpo(eCCHOHAJIBHOIO W BbICHIEro 00pa3oBaHHMA B 00JacTH U300pa3UTEIBHOTO
HCKYCCTBA, MOXKET OBbITh yBEIMYEH Ha 1 rof.

OO0beM y4yeOHOTO BpEMEHH, MpeayCMOTpeHHbI YyueOHbIM maaHoMm JIIIM Nel2 Ha

peanu3zanuio yueoHoro npeamera «CrennanbHOCThY (cakco(oH) B 6 Kiacce:

HaumenoBanue
JacTeu,
MIPEAMETHBIX
obOacreii,

Makcumaib
Has
yueOHas
Harpyska

Camocr.

pabora

AynuTopHBIE

3aHATUA

Pacnipenenenue no
MIOJIYTOAUSIM
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MpEeIMETOB 5 5 = ) o
e o > = =
2 = 5 > >
s s = = =
5 5 m o o
H < H < X — N
&2 & 2 <
= = =

CrenunaabHOCTh 227,5 140 87,5 2,5 2,5
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dopma mpoBeneHUS yUCOHBIX AyIUTOPHBIX 3aHATHHW OCYIIECTBISETCS B Qopme
WHIUBUAYATGHBIX 3aHITHH, PEKOMEHyeMast POJIOJKUTEIHHOCTE ypoKa - 45 MHUHYT.

Lenstmu 1 3aiauamu yaeOHOTO Tipeamera «CrieruanbHOCThY SBISICTCS:

a) BOCIIMTAHWE W DPA3BUTHE Y JIETEH JIMYHOCTHBIX KAa4eCTB, TO3BOJISAIONINX yBaXkaTh H
MPUHUMATH JTYXOBHBIC U KYJIETYPHBIC IICHHOCTH Pa3HBIX HAPOJIOB;

0) QopMupoBaHME Yy JETEH DJCTETHMUECKUX B3MIISAJIOB, HPABCTBEHHBIX YCTAHOBOK U
MOTPEeOHOCTH OOIICHHS ¢ TYXOBHBIMH IIEHHO CTSIMH;

B) (dopMUpOBaHWE Yy JEeTEeH YMEHHUS CaMOCTOSTCIILHO BOCIPUHUMATh W OIPEIEISThH
3HAYMMOCTB KYIIBTYpPHBIX IIEHHOCTEHH;

T) BOCHHTaHUE JeTed B TBOpUYECKOW arMmocdepe, 0OCTaHOBKE JOOPOKEIATEITHLHOCTH,
SMOILIMOHAIBHO-HPABCTBEHHOM OT3hIBUMBOCTH, a TAKXKE MPO(PECCHOHANTBHON TPeOOBATEIbHOCTH;

n) dopMHUpOBaHUE y JETEH 3HAHWH, YMEHUN W HABBIKOB, TIO3BOJISIONIMX B JadbHEHIIEM
OCBaMBaTh OCHOBHBIE TMpodeccHoHaIbHbIE 00pa3oBaTeIbHBIE MPOTrpaMMbl B 00JIACTH
MY3BIKaJIbHOTO UCKYCCTBA;

€) BBIPAaOOTKY Yy JeTed JUYHOCTHBIX KadyeCTB, CIIOCOOCTBYIOIIUX OCBOCHHUIO B
COOTBETCTBUH C TPeOOBaHUSIMH Y4eOHON MH(POPMAITNHU, YMEHHUIO TUIAHUPOBATH CBOIO JJOMAITHIOIO
paboTy, OCYILECTBICHHIO CaMOCTOSITEJILHOTO KOHTPOJIA 3a CBOEH YyueOHOH [eATenbHOCTHIO,
YMEHHUIO JlaBaTh OOBEKTUBHYIO OILIGHKY CBOEMY TpyAY, (OPMHUPOBAHUIO  HABBIKOB
B3aUMOJICHCTBUSI C TMpenojaBaTesiiMM W oOydaroIIUMHCS B 00pa3oBaTeIbHOM IpoIEcce,
YBOKUTEILHOMY OTHOIIEHUIO K WHOMY MHEHHIO M XYI0’KECTBEHHO-ICTETUYECKUM B3IIIsAJaM,
MMOHMMAHUIO MPUYHMH ycriexa (Heycnexa) cOOCTBEHHOW y4eOHOW IesiTeIbHOCTH, ONPEIESICHUIO
Hau6osee 3((HeKTUBHBIX CIIOCOOOB JIOCTHXKEHUS pPe3yabrara.

2. CTPYKTYPA U COAEP)KAHUE YYEBHOTI' O ITIPEJIMETA

VYuebHbIl MaTepuan pacnpenensercss 1o rogam oOyueHust - kiaccaMm. Kaxapiil kmace
UMeeT CBOM TUJIAKTHUECKUe 3a7aud U 00beM BpeMEeHH, HeOOXOAUMBIN 11 OCBOEHHS y4eOHOTO
Marepuana.

Bupl BHeaynuTopHO#M paboThI:
- CaMOCTOATEIIbHBIE 3aHATHS 110 ITOArOTOBKE UCIIOJHUTEIBCKON IIPOrPAMMBI;
- IIOJATOTOBKA K KOHTPOJBHBIM YPOKaM, 3a4€TaM U DK3aMEHaM;
- IIOJATOTOBKA K KOHIIEPTHBIM, KOHKYPCHBIM BBICTYIUICHUSM;
- IOCEIEeHNEe YUPEKICHUH KyabTyphl ((pHIapMOHMIA, T€aTPOB, KOHIIEPTHBIX 3aJI0B, My3€€B);
- y4acTHe yJaluxcsi B TBOPUYECKHX MEPONPUATHIX (KOHKYPCHI, (hecTHBalU, MacTep-KJIacchl) U
KYJIBTYPHO-TIPOCBETUTENIbCKON IEATEILHOCTH 00pa30BaTeIbHOM OpraHu3aluy 1 Jp.




Toooevle mpeboeanus no Knaccam

Cpok o0yuenusi — 8 jer

IlepBblii Ki1ace
Ayoumopnvie 3anamus 2 yaca 6 Hedeno

B mocnenHee necsTHieTHE Cpenu IperojaBareliel  Kiacca Cakco(pOHA  IOTyYHII
pacnpocTpaHeHME M ONpPEICJICHHOE TNPU3HAHME MPAKTUUYECKUM OMNBIT  MCIOJIb30BAHUS
cakcoOHa-CONMPAaHO Ha HAYaJIbHOM J3Tane oOydeHUs. OITO OOBSICHIECTCS HE TOJBKO
HEOOXOIMMOCTBIO yueTa (PU3MUECKOro pa3BUTHS peOeHKa, HO U 0COOBIMHM KaueCTBAMH JAHHOTO
MHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM BBIPA3UTEIBHBIM 3BYKOM. J[aHHBIE ()aKTOPHI MO3BOJISIFOT
MOJIIEPKUBATh NHTEpEC peOeHKa K 3aHATHIM U €r0 JKeJaHHe UIpaTh Ha Cakco(OHE-COMPAHO.

3a y4eOHbIi roJl yyalmuiics JOJDKEH ChI'paTh JBa 3a4eTa B IEPBOM IOJIYrOAMH, 3a4eT U
9K3aM€eH BO BTOpoM mnoustyroauu. OOpa3oBaTesbHas OpraHu3alys MOXKET IUIAaHMPOBATh B KOHILIE
y4eOHOT0 rojia He IK3aMeH, a MEePEBOJHON 3a4eT.

[lepBBie ypokHu HEOOXOAUMO MOCBITUTH O3HAKOMIIEHUIO C CaKcO()OHOM, NOKa3y yA0OHOTO
crocoba Jep)kaHus, NIPABUIBHOTO IIOJIOKEHUSI KOpITyca, TOJOBBI, PYyK, MajblEeB M HOT,
OOBSICHEHHIO OCHOBHBIX MpaBHJI COOPKU/pa300OpKH U OOpalieHHs ¢ HMHCTPYMEHTOM, IOKa3y
CIOCOOOB JIbIXaHUsl, IPUEMOB U3BJICUEHHUS 3BYKa, APTUKYIISIIIMM, alNIUIMKaTypHOU MMOCTaHOBKE.

Urpa ramm, TpesByuuil, apnemkuo sBIseTCd HEO0OXOOUMOM dYacTbio OOydeHus Ha
cakcodone. [lepBpiMM raMMaMu Ui U3Yy4€HUSI MOTYT OBITh Ma)XOPHBIE U MUHOpPHBIE TaMMBI B
TOHAJIBHOCTSX C OJIHUM 3HakoM B ynoOHOM Ttemriie. OZHOBPEMEHHO HEOOXOAMMO OCBauBaTh
yIpa)XXHEHUs, 3TIONBI, a TAK)KE perepTyap B BUJE JIETKUX MbEC B Pa3HBIX CTUJISAX U KaHPaX.

[Ipu BbIOOpE pemepTyapa Aisi cakco(OHA-CONMPaHO TIOJIE3HO HCIIOJIb30BaTh HOTHBIN
Marepuan M3 IIKOJ, MOCOOMi, COOPHUKOB, XpEeCTOMATHH IJis KJIapHETa, HO C HEOOXOIUMOit
ajanTanuel, YyYWTHIBAIOIICH JHMarna3oH M aluMkKatypy cakcodona. JKemarenbHO, YTOOBI
OTIBITHBIE MPEINOAaBaTEeNIN BIAJCU YMEHUSIMHU JIENaTh MEPeNoKEHUsT pa3HOOOpa3HBIX MO JKaHPY
MPOU3BEJACHUN HAPOJHOM, KITACCUUECKOM, IPKa30BOM HHCTPYMEHTAIBHON M BOKAJIbHOM M Y3bIKH.

IIpuMepHBIi penepTyapHbId CIMCOK

Ynpasicuenus u smroown

'ammbl, aTIOABI, yrnpaxHeHus g cakcodoHa. 1-3 romel oOydenusi. CocTaBUTENb U
penakrop M.IllanomnaukoBa. M., 1988

Hpanor B. llIkona akagemuueckoi urpel Ha cakcodone. U.1. M., Muxaunn Jlukos, 2003

Pupuyn A. lllxona urpsi Ha cakcodone. Y. . M., 1965

Muxaitnos JI. IlIkona urpel Ha cakcodone. M., 1975

[IpopBuy b. OcHOBBI TexHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [TocoOue o HauanbHOMY 00y4eHHI0 Ha cakcoone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

Xpecromatus aJs kjaapHera. CocraBureau U.Mosrosenko u A.llltapk. Y. 1. M.,
2004:

Pycckas naponnas necust «Ilerymok», o6p. A.I'peyannHoBa



bnox B. «Konbibenbaas
Pycckas napoaHas necHsi «AX, BBl CEHU, MOU CEHI»
Pycckast naponnas necust «IIpo J{oOpbiaio»
Mouapt B.A. «Annerperro»
Pumcknii-Kopcakos H. «JleTckas necenka»
JIsnoB A. «3aitumky
Pycckas napoanas necusi «Koca b Mosi, KOCbIHBbKa», 00p. [1.HalikoBckoro
CnanaBexkkua A. «Ilecenka»
KabGanesckuit [Jl. «Hamr kpaii»
MsckoBckuii H.«Becennee HacTpoeHue»
lyGept @. «Banbe»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
Ovens H. «<Hawaiian Paradise»
Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»
Traditional «Grandfather’s Clock»
[Ipoxodres C. «Ilecus 6e3 cioB»
d:xazoBomy cakcodonucty. Yueonoe nocodoue 1 —2 kiaaceot JMII / CocraBurens u
penaktop M.3Bonapes. CII6, 2009 (ra BeIOOD mpemnoiaBaTess)
Megoaun  mkaza. AHrtosorusi. CocraBureiib B.Cumonenko. KueB, My3uuHa
VYkpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpumepsI nporpaMm nepeBoHOIO IK3aMeHa (3a4eTa)
1 Bapuant
JIsinoB A. « 3a0aBHas»
PaBenp M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapHMaHT
MsickoBckuii H.«Becennee HacTpoeHue»
Kab6anesckuii JI. «Hamn xpaii»
Forster S. «Swanee River»
Traditional «Good Morning Blues»

Bropoi ki1ace

3a y4yeOHBIH roj yyaluics JOJDKEH ChIrpaTh JIBa 3aueTa B IEPBOM IOJIYTOJUH, 3a4eT U
9K3aMEH BO BTOPOM HOJIYroguu. MaKopHble M MHUHOpHbIE TaMMbl [0 JBYX 3HAaKOB
BKJIFOUMTENbHO. Apnemkuo. Tpe3Byuns (B ymepeHHoM Ttemmne). 10-15 »3TiomoB cpenHeit
TPYAHOCTH (II0 HOTaM).

[Ibechl. Pa3BuTHE HABBIKOB YTEHUS C JIUCTA.

IIpuMepHBbIii penepryapHbIi CIIUCOK



Ynpasicnenua u smroon

l'ammBbl, STIOOBI, ynpakHeHUs i cakcopona 1-3 roger oOyuenusi. CocraBuTens U
penaktop M. Hlanomnukosa. M., 1988

NBanos B. llIkona akagemudeckoid urpsl Ha cakcoone. U.1. M., Muxaun [{ukos, 2003

PuBuyn A. lllkona urper Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkoma urper Ha cakcodone. M., 1975

[Ipopsuu b. OcHOBHI TeXHUKHM UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [TocoOue mo mHagamsHOMY 00ydeHHUto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecwt

Xpecromatus aiasa kiaapuera. Cocrasurenu M.Mo3rosenko u A.lllTapk. Y. 1. M.,
2004 (1a BBIOOp MpemnogaBaTers)

Po3zanos C. llIkosa urpsl Ha kaapHere. M., 1963:

I'enuke A. «Manenpkas nbeca» cod.6 Ne2

Tennens I. . Anaxxuo

I'muuka M. «Cesepnas 3Be3aa» (Ilechst)

AnexkcanapoB AH. «Ilecenka»

Tenquke A. «ManeHbKas mLeca»

XayatypsH A. AHIaHTUHO

Momapt B.A. Mapm u3 onepsl «BommeOnas duerita»

CrapunHbIf GpaHITy3cKuil TaHel] «M3eTT» U3 onepbl «ApMuIa»

[yman P. «Manenbkast mbeca» u3 «ApOoma It FOHOIIIECTBAY

Xpecromatus st kjaapHera. CocraButesu U.Mo3roBenko u A.llltapk. 4.2. M.,
1994:

T'occexk @. T'aBoT

Bebep K. «Xop oxoTHHKOB» U3 omnepbl «BomIeOHbIH CTpeIok»

baprok b. «Beuep B nepeBHe»

I'muuka M. Kpakossk u3 onepsl «MBan CycaHun»

berxosen JI. Conaruna

I'ernens I Annante u3 CoHatsl Uit CKPUIIKU U (OPTEITHAHO

Mengenscon @. Angaxkno u3 CoHarsl U1 Oprasa

CoOopuuk mnbec ans kiaapHera u ¢oprenuaHo. Cocraputean b.bepe3oBckuii n
I'Kynucoxk. M., 1980:

Mouapt B.A. «/lepeBeHckuil Taneny, nepenoxenue C.Po3anosa

I'enpens I.®. Capabanna, nepenoxenue C.Po3zanoBa

@®pankép @. Cunnnuana, nepenoxenue C.Po3anosa

bax U.C. Aurnes, o6padorka B.bioka

Menomnu  npxaza. A”rtonorusa. CocraBurear B.Cumonenko. Kues, My3uuna
VYkpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»



York:

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New

Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»

Bartlett J.C. «A Dream»

IIpuMepsI mporpaMM nepeBoIHOr0 3K3aMeHa (3a4era)
1 BapuanT

JIsnoB A. «KonbibenbHas»

Mormuapt B.A. Mapmr u3 onepsl «Bonmie6Hast dierita»
Bartlett J. C. «A Dream»

Brooks Sh. «<Some Of This Days»

2 BapuaHT

I'ennens I Annante u3 CoHarsl Uit CKpUIIKU U (OpPTEHAHO
bax U.C. Anrnes, o6pabdotka B.bnoka

Ross J., Adler R. & Howell D. «Even Now»

Black J. «When The Saints Go Marching In»

Tpernii kaace
3a y4eOHBIN roJ1 yUalIuics TOJDKEH ChITPATh JIBa 3a4eTa B TIEPBOM  TIOJYTOJUH, 3a9€T 1

OK3aMCH BO BTOPOM ITOJIYTOOWH.

[TepeBon ydamerocs ¢ cakcooHa-corpaHo Ha allbT-cakco(oH.

B HEKOTOPBIX CiTydastX MOXKHO IPOJIOJKATh 00YYCHHE Ha CaKCO(POHE-COMPAHO.

PaboTa Hag mocraHoBKoW aMOyIIropa, KOOPAMHAIIMEH MaJIbIIEB HA ATFTOBOM CaKCO(OHE.
l'aMMBl  MaXOpHBIE W MHHOPHBIE JO JBYX 3HAKOB BKIIOYHTEIBHO, Urpa

apreKUPOBAHHBIX TPE3BYUUH B JIB€ OKTaBbl. JIOMHMHAHTCENTAKKOPIbI K MaKOPHBIM T'aMMaM U

YMCHBIICHHBIC CCIITAKKOPAbI K MUHOPHBIM 'aMMaM.

XpOMaTI/ILIeCKaﬂ raMma B TOHAJIBHOCTAX (FaMMBI HCIIOJIHAIOTCA HITpUXaMH JACTAllC U

neraTo). Pa3BuTHe HaBBIKOB UTEHHUS C JINCTA. 3HAKOMCTBO C IIpUHOUIIAMH TPAHCIIOHUPOBAHWA HaA

MaTcpHraic HpOfII[CHHI;IX STIONOB H IIbCC

OcBOEHUE HABBIKOB MCITOJHEHHUS PKA30BOH MY3BIKH.

10-15 »TromoB (10 HOTam).

8-10 mbec.

IIpuMepHBIii penepTyapHbIi CIIHCOK

Ynpasicnenusa u smwowv

I'ammbl, aTIOOBI, yrmpaxHeHus g cakcodona. 1-3 romel oOydenus. CocTaBUTENb H

penakrop M.Illanomnaukosa. M., 1988

NBanos B. IlIkona akagemuueckoii urpsl Ha cakcoone. U.1. M., Muxaun uxos, 2003
T'ammel, sTronel. CoctaBurens I.ManuHoBckast, M., 2011

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkona urpsl Ha cakcodone. M., 1975

Mapxkun FO. [IxazoBslii cioBaps. M., Menorpad, 2002

IIpopsuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
Annpees E. [TocoOue no HauanbHOMY 00y4eHHIO Urpe Ha cakcodone. M., 1973
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985



Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbeix menoamii. Bemyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI ka30BOM UTPBI HA cakcodoHe. 12 mKa30BBIX YIPaKHESHUH.

10 mxazoBbeix menoamii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecwt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatust s cakcopona-aabra. HauvanbHoe oOydyenue. CocraBurteib U
penakTop M.lIanomuukosa. M., 1985:

Je6rocen K. «ManeHbkuii HErpUTEHOK)

wo0ya I1. «Becenpuak», «ManeHbKul Oaer»

berxosen JI. Conatuna

CrapunHblii GpaHITy3ckuid TaHer] «bpaHiby»

[Ipoxodnes C. «Ilecus 6e3 cioB»

Xpecromarus 11 cakcopona-anabra. Cocraurens b.Ilpopsuy. M., 1978:

[Ipoxodnes C. « 3enenas pomuia», op. 104 No2

Cwmerana b. Banbc

Bbaprok b. «Canoxkun»

I'pevanunoB A. «benopycckas amerus»

dxazoBomy cakcoonucry. Ydednoe nocodue 1 — 2 knaccol IMII. CocraBurenan u
penaktop M.3Bonapés. CI16, Komno3urtop, 2009:

Haponnas menomus «Coitnu Bau3, Mouceii» (Traditional «Go Down, Moses»)

Haponnas menomus «Hepuxon» (Traditional «Jericho»)

Ouaepau H. «Oun Crpunr» (Adderly N. «Ann Spring»)

Tpona mxkasa. IlonyasipHblie 3apy0e:KHbIe MeJIOAHM VI cakco(oHa u (oprennaHo.
Cocrasureas I.®@upTuy, CII6, Komnozurop, 2009:

Jennuc M. «Bce, uto npoucxoaut co muoi» (Dennis M. «Everything Happens To Me»)

Menomnu  gxasza. A”rtosorusa. Cocrasuress B.Cumonenko. Kwues, My3uuna
VYkpaina, 1984:

Kapnron B. « Txxa - [Ta» (Carlton B. «Ja — Da»)

IMunkapa M. «Munas J[xopmkus Bpayn» (Pincard M. «Sweet Georgia Brown»)

Honanncon B. «Ha 3akare» (Donaldson W. «At Sundown»)

Beiinbs K. «Mexku — nox» (Weil K. «Mack the Knife»)
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IIpuMepsI NporpamMM nepeBOHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
Heb6roccn K. «ManeHbkuii HEerpUTEHOK
Schomann R. «Scénes d’ enfants»: «Réverie»

Haponnas menonus «Coitnn Bau3, Mouceii» (Traditional «<Go Down, Moses»)
Kapnrron B. «J[xa - Ta» (Carlton B. «Ja — Da»)

2 BapuaHT

Beethoven L. «Petite Valse»

[Tpoxodres C. «IlecHs 6e3 cioB»

IMunkapa M. «Munas J[xopmkus Bpayn» (Pincard M. «Sweet Georgia Brown»)

Jennuc M. «Bce, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens To Me»)

YerBepThlil KIacC

3a y4eOHbIi roJl yyamuiics JOJKEH ChIIpaTh JiBa 3adeTa B MEPBOM MOJIYrOJAWH, 3a4eT U
9K3aM€H BO BTOPOM MOJIYTOJIUH.

MaxopHble U1 MUHOPHBIE TaMMBbI, TE€PIUH, aAPHEIHKUO TPE3BYUHMU C OOpalICHHUSIMHU B
MPSIMOM | JIOMAHOM JIBHKEHUH, JIOMHUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIC BBOJIHBIE CETTAKKOPIBI
B TOHAJILHOCTSX J0 TPEX 3HAKOB B YIOOHOM TemIie. XpoMaThyeckasi raMma, 0XBaThIBaIOI[asi BECh
TUana3oH WHCTPYMEHTA IITPUXaMH JIeTalie, JIeraro WM JPKa30BBIM IITpuXxoM. PazBurtne
HAaBBIKOB YTEHHUSI C JUCTA. TpaHCIOHUPOBAHHUE.

10-15 sTr0m0B (110 HOTaM).

8-10 mbec.

IIpumepHbIil penepTyapHbIil CIIUCOK

Ynpasicuenus u smroown

l'ammbl, 3TIOBI, ynpaxHeHus i cakcodoHa. 1-3 romer oOyuenus. CocraBuTenb U
penakrop M.IllanomnaukoBa. M., 1988

HauanbHoe oOyuenue urpe Ha cakcodone. Meroauueckas paszpaborka. CocTaBUTENb
A.Oceituyk. M., 1986

I'ammpl, aTroE1. CocTaBurens I.ManuHoBckas. M., 2011

Mapxkun 1O. JI)xa3oBsrii cnoBaps. Mesnorpad. M., 2002

PuBuyn A. Illlkona urper Ha cakcodone. Y. . M., 1965

Muxaitnos JI. Ilkona urper Ha cakcodone. M., 1975

[IpopBuy b. OcHOBBI TexHUKH UTPHI Ha cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
Amnppees E. [Tocobue no nayansHOMy 00ydeHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 1%a30B0il UTpbl HA cakcooHe. 12 Ka30BbIX YpaKHEHUH.
10 mxa3zoBbix Menouil. Beimyck 1. CI16, Komnosurop, 2004

10 mxa3zoBbix Menouil. Beimyck 2. CI16, Komnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz

etudes. Try Publishing Company, U.S.A.

ITvecwnr
Xpecromatuss s cakcopona-aabra. HauvanbHoe oOydenune. CocraBurteib u

penakrop M.llanomuukoBa. M., 1985:

MuTTe JI. OTION

Myman P. «Zlen Mopo3» u3 «AnpboMa i FOHOILIECTBa»

bax 1.C. Apus

Xana K. ®okerpor

Xpecromatuss s cakcooHa-aabTra. 4-5 roabl o0yuenus. CocraBuTeNb

M.IIanomuukosa. M., 2005:

I'muap P. Pomanc, cou. 45
JBopxkak A. FOMopecka
Mopuc II. «llecuss ams mambly, «llpiraHka» W3 CIOMTHI g cakcooHA M OpKecTpa

«Kapruns! [IpoBaHca»

Jlancen C. «Cakcodonmnanay

Mycoprckuii M. «KapTtuHku ¢ BbICTaBKM»: «CTaphlil 3aMOK»

Muxaiinos JI. llIkosia urpel Ha cakcodone. M., 1975:

Cen-Canc K. «JIebenp»

y6ept @. Cepenana

I'pur O. «Ilecus ConbBerr»

Yaiikosckuii [1. Banbse

Xpecromarus 1 cakcopona-anabra. Cocraurens b.Ilpopsuy. M., 1978:
[[InmanoBckuii K. Kpakosik

bax U.C. Apus

Ckpsioun A. Tpemoaust

:xa3zoBomy cakcoonucrty. YuedoHoe mocodome 1 — 2 kiaacent JAMII. CocraBurennb u

peanaktop M. 3Bonapes. CII6, Komno3zurtop, 2009:

Baprer 3. «Moii neuanpHbIi Masbi (Burnett E. «My Melancholy Baby»)
Kepn JIxx. «Dta nmecus — te1» (Kern J. «The Song Is You»)
H:xa3zoBomy cakcodonucty. Yueonoe mocoome. 3 kiuacc JMII. CocraBurenb u

peaakrop M.3Bonapes. CII0, Komnosurop, 2009:

Keccen A. «Tymn — oy ny» (Kassel A. «kDoodle Doo Doo»)
I'poce V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins Music

Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepbl MporpaMM nepeBoAHOrO YK3aMeHa (3a4era)
1 BapuanT

I'musp P. Pomanc, cou. 45

JBopxak A. FOmopecka

Bapuer 3. «Moii neuanbubIii Masbi (Burnett E. «My Melancholy Baby»)
Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Doo»)
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2 BapuaHT
Ckpsibun A. [pemonus
[Mnmanosckuit K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIsaThIi KIacCC

3a y4eOHBIN TOJl yJaluidics JOJDKSH ChITpaTh JiBa 3a4eTa B MIEPBOM MOJIYTOAHHU, 3a49€T U
9K3aMEH BO BTOPOM IOJIYTOIUH.

Ma)KOpHI)Ie U MHHOPHBIC TaMMBbl, TPpE3BYy4YHdA, aApICIKHO, AOMHUHAHTCCITAKKOPAHI,
YMCHBIICHHBIC BBOJHBIC CCITAKKOPALI B TOHAJIBHOCTAX A0 TPEX 3HAKOB B YMCPCHHOM TEMIIC.
XpOMaTI/I‘-IGCKI/IG TraMMBI. (FaMMI)I HUCIIOJIHAIOTCA IITpUXaMK A€Talle, JICTaTo W IKAa30BbBIM
mrpuxoM). Ytenue HOT ¢ nucta. TpancnoHupoBanue. HadaabHbIe 37IEMEHTBI HMITPOBU3AIIHH.

10-15 stromoB (10 HOTaM).

8-10 meec.

IIpuMepHBIii penepTyapHbIi CIIUCOK

Ynpasicnenus u smroowt

PuBuyn A. 150 ynpaxknenuit uig cakcopona. M., 1960

PuBuyn A. 40 >tromoB jy1st cakcodona. M., 1960

Coopuuk n30paHHbIX 3TIOAO0B s cakcodona. Cocrasutens E.Annpees. M., 1976

I'ammel, sTr0ABI. CocTaBuTtens [.Manunosckas. M., 2011

Mapxkun 0. JxazoBslii cioBapb. Menorpad. M., 2002

PuBuyn A. Illlkona urpel Ha cakcodore. Y. . M., 1965

Muxaitnos JI. Ilkona urper Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HawaneHoe oOydyenue urpe Ha cakcodoHe. Meroanueckas pazpaborka. CocraBUTEh
A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1ka30B0# UTPhI Ha cakcodone. 12 Ka30BbIX YIPOKHCHHH.

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot,
Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Ilvecor

Xpecromatuss st cakcodpoHa-aabra. 4-5 roapl o0yueHusi. CocraBuTeNb
M.l anomankoBa. M., 2005:

Kynepen @. [lunuxanc

Kopemnu A. XKura
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Pumckuii-Kopcakos H. «IlecHs lllemaxanckoi napuubb U3 onepbl «30J0TONH NETYIIOK»

HlocrakoBuu Jl. Pomanc u3 My3biki K KHHOQHIBEMY «OBOI»

Pamo XK.®. TamOypun

Mouapt B.A. Ponno

Muxaiijio JI. llkoJia urpsl Ha cakcodone. M., 1975:

I'pur 3. «Taneu AHUTPBI»

Pumckuii-Kopcakos H. «IlecHst unaniickoro rocts» u3 onepsl «Caako»

Hebroceu K. «Manenpkuii nactyx»

JIuct ®. HokrropH Ne3

Xpecromarus 18 cakcodona-aabra. CocraBurens b.IIpopsuu. M., 2005:

Ckpsioun A. Mazypxka. Op. 3, Ne3

[Tpoxodres C. «3enenast pouiniay

Cupunos I. «My3bikanbHbIil MOMeHT» U3 JleTckoro anbooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

d:xkazoBomy cakcodonucty. YueoHoe mocooume. 4 kiaacc JMII. CocraBurennb u
penaktop M.3Bonapes. CI16, Kommo3zutop, 2009:

Kaprep P. «Manenbkwuii Basibe» (Carter R. «Little Waltz»)

Masmuren [Ix. «[Tomuym» (Mulligan G. «Catwalk»)

3BonapeB M. «bimio3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpumepsI nporpaMm nepeBoOHOIO IK3aMeHa (3a4eTa)

1 Bapuant
Kynepen @. «/lunmxancy»

Kopennu A. XKura
Kaprep P. Manenskuii Bansc (Carter R. «Little Waltz»)
Mammuren k. «[loguym» (Mulligan G. «Catwalk»)

2 BapuaHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHs unauiickoro roctsi» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

IlecToi k1ace

Ayoumopnsie 3ansamus 2 yaca 6 Heodenio

3a y4yeOHBIH rojl yyaliuiicsi JOJDKEH ChIrpaTh JiBa 3aueTa B IEPBOM MOIYTOJUH, 3a4eT U
9K3aM€H BO BTOPOM IMOJIYTOIUU.

MaxopHble ¥  MHUHOpPHBIE TaMMbl B TOHQJIBHOCTAX JIO YETHIPEX 3HAKOB,
JOMHUHAHTCENTAKKOPbI, yMEHBIIICHHBIE CENTAKKOPABI U UX OOpalieHus. XpoMaTu4ecKue raMMbl
B TOHAIBHOCTAX (TaMMBl HCIONHSIOTCA INTPUXaMHU JeTalie H Jerato, JTu00 HKa30BBIM
mrpuxoM). YteHne HOT ¢ nucTa. TpancnonupoBanue. CeKBEHIINH.

10-15 »TromoB (110 HOTaM).
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8-10 meec.

IIpuMepHBIii penepTryapHbIil CIIUCOK

Ynpasicnenus u smioown

Puuyn A. 150 ynpaxnenuit uist cakcogona. M., 1960

PuBuyn A. 40 3tr010B 11 cakcopona. M., 1960

CoOopHuk n30paHHbIX 3TIOA0B s cakcodona. Cocrasutens E.Annpees. M., 1976

T'ammel, sTronsl. Cocrasurens [.ManunoBckas. M., 2011

Mapxkun 0. Jxa3oBbiit cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsel Ha cakcodone. U. . M., 1965

Muxaitnos JI. llkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodoHe. M., 1977

Hawansnoe oOydenue urpe Ha cakcodoHe. Meroauueckas pazpaborka. CocraBUTEh
A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue Mo MMIPOBH3ALUU JJsl CakcooHa M JpYyrux
MY3BIKQIBHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1)ka30BOM UTPhI HA cakcooHe. 12 mKa30BbIX yIpakKHEHUN

10 mxazoBbix menoauid. Beimyck 1. CI16, Kommosurop, 2004

10 mxazoBbix menoauid. Beimyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn LTD,
London, 1961

Ilvecwt

Xpecromatusa s cakcooHa-anabTa. 4-5 roabl o0yuenusa. CocraBurtesb
M.l anomuukosa. M., 2005:

Pasens M. Conaruna

I'ennens I.®. Apus ¢ BappanusiMu

Po3oB A. «B nogpaxanue benuu 'ynmeny»

UYyrynos lO. «bmro3 — mapu»

Xpecromatuss st cakcodoHa-ajabTa. 5-6 roapl o0yueHusi. CocraBuTeNb
M.l anomankoBa. M., 2005:

Maprunu J[x. Pomanc
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[Tewertn . IIpecto

JBopxak A. «PomaHTH4ecKas nbeca»

PaxmanunoB C. «TanpsHckas moJibKay

Kocma K. «OnaBuiue mucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

d:xazoBomy cakcodonucty. YueoHoe mocoome. 4 kaacc JMII. CocraBurenns u
penaktop M.3Bonapes. CI16, Komno3urtop, 2009:

Hennuc M. «To, uto mpoucxoaut co muoi» (Dennis M. «Everything Happens To Me»)

Apnxaiim I'. «Crankas u uynecnas» (Arnheim G. «Sweet And Lovely»)

Crpeiixopn b. «I'pe3a» (Strayhorn B. «Day Dream»)

Bonda JI. «Jlackoseiii moxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI NporpaMM nepeBoHOIO IK3aMeHa (3a4era)

1 BapuanTt
Maptunu J[x. Pomanc
PaxmannnoB C. «TanpsgHCKas NOJIbKay
Kocma K. «OnaBuime mucTbsa»
CrpetixopH b. «I'peza» (Strayhorn B. «Day Dream»)

2 BapuaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «<On Green Dolphin Street»

CeabMol KJ1acc

3a ydeOHBbIii roJ] yJaluicss JOJKEeH ChIrpaTh JIBa 3a4€Ta B IEPBOM IOJIYTOJMH, 3a4€T U
9K3aMEH BO BTOPOM MOJIYTOIUH.

MaxopHble ¥ MHUHOpPHBIE TaMMbl B  TOHAJbHOCTAX JO MATH  3HAKOB,
JOMHUHAHTCENTAaKKOPAbI, YMEHBIIICHHBIE CEMTAKKOP/bI U UX 0OpaIIeHHUS.

XpoMaTHuecKre raMmMbl B TOHAJTbHOCTSX.

['aMMBI UCTIONHSIFOTCS IITPUXaMH JI€Talle W JIErato, TU00 JKa30BbIM IITpUXOM. UTeHue
HOT ¢ jucra. TpancnonupoBanue. Mrpa cekBeHui.

10-15 sTr0m0B (110 HOTaM).

4 npeckl U 1 mpou3sBeneHNe KPYTHOU (GOPMBI.

IIpuMepHBbIii penepryapHbIi CIIUCOK

Ynpasicnenus u smroon

PuBuyn A. 150 ynpaxnenuit st cakcopona. M., 1960

PuBuyn A. 40 stron0B 114 cakcodona. M., 1960

COopHHK M30paHHBIX 3TIONOB 111 cakcodona. CocraButens E.Aunpees. M., 1976

16



I'ammel, sTronsl. CocraBurens [.ManunoBckas. M., 2011

Mapxkus 0. [xa3zoBslii cioBaps. M., Menorpad, 2002

PuBuyn A. Illkona urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkomna urper Ha cakcodone. M., 1975

[Ipopsuu b. OcHOBHI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanpHoe oOyuenue urpe Ha cakcodone. Meromudeckas paspadorka. CocraBUTENb
A.Oceituyk. M., 1986

Nnemep K. Metoandeckoe mocoOue MO WMIPOBH3AIMU JUISL CakcopoHa W JIPYrux
MY3BIKQIBHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1)ka30BOM UTPhl HAa cakcooHe. 12 1Ka30BbIX yIpakHEHUN

10 mxazoBbeix Menoamid. Bemyck 2. CI16, Kommosurtop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.Mule.
Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn LTD,
London, 1961

Ivecor

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

Mys3sbika, koTopas noxopuiaa Mup. IlonyaspHbie npousBenenus 1A cakcogoHa u
¢oprennano. CocraBurespb u peaaktop B.Axrucos, CII6, Komnosurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

JxazoBomy cakcopoHucry. YdeOHoe mocodme. 5 kiaacc JIMII. CocraBurenab u
penaktop M.3Bonapes. CII6, Komno3urtop, 2009:

Bbpannr A. «Bot u Bce» (Brandt A. «That’s All»)
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JHennuc M. «Houb, koTopyro Mbl HazbiBasiu qHem» (Dennis M. «The Night We Called It
A Day»

Xab0apn ®. «Ter mist menst Bce» (Hubbard F. «You’re My Everything»)

Yunbsime C. «bito3 baiicun — crpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsI mporpaMM nepeBoIHOrO0 3K3aMeHa (3a4era)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jennunc M. «Houb, koTopyto mMbl HazeiBau auéM» (Dennis M. «The Night We Called It A Day»
Xab0apn ®. «Ter w1t menst Bce» (Hubbard F. «You’re My Everything»)

Bocbmoii kaace

VYyamuecs MOryr wurparb Ha 3adeTrax Jio0ble MPOU3BENCHHS Ha YCMOTpPEHHE
MIpernoaBaTesisi; KOJMYeCTBO 3a4€TOB M CPOKHU CIIEUANbHO He ompenaesneHsl. llepen uroropsiM
9K3aMEHOM Yy4allHuiicsi OOBITPHIBAET BBITYCKHYIO MPOrpaMMYy Ha 3aueTaX, KJIACCHBIX Beuepax u
KOHIIepTax.

MaxopHble U MUHOpPHBIE TaMMbl B TOHAJIBHOCTSX JI0 MSATH 3HAKOB, B TOM 4YHCIIE
JOMHUHAHTCENTAaKKOPAbI, YMEHBIICHHbIE CENTakKkopAbl M HMX oOpamienus. HcnomHsaTs B
MOJIBUYKHOM TEeMII€ pa3iNYHbIMHM ITpuxamu. Urtenue HOT ¢ nucra. TpancnonupoBanue. Urpa
CEKBEHLUH.

15-20 sTromoB (110 HOTam).

4 bechl ¥ 1 MpousBeAeHUE KPYITHOU

IIpumepHbIil penepTyapHblil CIIUCOK

Ynpasicuenus u smroown

HBanoB B. 18 xapakTepHbIX mbec B hopMe 3TIONOB I cakcodoHa - cojo. M., 2002

HpanoB B. IlIkona akagemuueckoi urpel Ha cakcodone. Y. 2. M., Muxaun Juxos. 2004

PuBuyn A. 150 ynpaxknenuii uia cakcodona. M., 1960

PuBuyn A. 40 stronoB s cakcodpona. M., 1960

COopHuk n36paHHbIX 3TI0N0B Juia cakcodona. CocraButens E. Auapees. M., 1976

I'ammpl, sTronbl. CocraBurens I.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBslii cnoBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkona urpsl Ha cakcodone. M., 1975

ITpopsuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodone. M., 1977

HauaneHoe oOydyeHue urpe Ha cakcodone. Meroguueckass paspaborka. CocTaBUTENb
A.Oceituyk. M., 1986

Wnemep K. Metoauyeckoe mocoOue MO MMIPOBH3ALMU ISl cakcopoHa U JAPYTUX
MY3BIKQIbHBIX MHCTpYMeHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot,
Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.Mule.
Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn LTD,
London, 1961

Ivecot

AnmsOounonun T. Apaxwo. [lepenoxenue mns aneT-cakcopona  U.JleGenera.
My3bIKanbHBIM UHTEPHET — KOJUIEDK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
1996

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

My3bika, KoTopasi nokopuwia Mup. Ilomyasipabie npousBeneHus: AJasi cakcopoHa U
¢oprenuano. CocraBuresnb u penakrop B.Axrucos. CII6, Komno3urtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

JxazoBomy cakcoonucty. YueoHoe mocodue. 6 kiaace JMII. CocraBurenb u
penaktop M.3Bonapes. CI16, Komno3utop, 2009:

Omnunrton 1. «IIpocto npmwimuck ko mue» (Ellington D. «Just Squeeze Me»)

Ponnen A. «MBa miauer 060 mue» (Ronnel A. «Willow Weep For Me»)

Omnunrton JI. «Hactpoenune unauro» (Ellington D. «Mood Indigo»)

Knennep [x. «Bepusie apy3bs» (Klenner J. «Just Friends»)

ITpuMepsI NporpaMM BBIIIYCKHOIO 3K3aMeHa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
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Vinci L. «l Sonata» (111 —1V 4u.)
Goodman B. «Stompin’ At the Savoy»

VYyammecs, npojoipkaroniie oOydeHue B 9 kiacce, CIAIOT BBITYCKHOM SK3aMeH B 9
KJ1acce.

JeBATHIN KIacc

B neBsarom kmacce oOydaroTcsi ydamiuecsi, KOTOpBIC IIEJICHANIPABICHHO TOTOBATCSA K
MOCTYIUICHUIO B TPO(PECCHOHAIBHYI0O 00pa30BaTEIbHYI0 OpPraHU3AMI0. YUYEHUKH JEBATOTO
KJlacca WrparoT B y4eOHOM Tojy 3a4eT W IK3aMeH: B JekaOpe u mae. B nmexaOpe — kpymHas
dopma. Ha BeImycKHOW 5SK3aMeH (MTOTOBasl arTeCTalWs) BBIHOCHUTCS IporpaMma C
MprOaBIECHUEM IIbECHI.

Ma)KOpHI)IC u MHWHOPHBIC TraMMBbI B TOHAJIBHOCTAX pa(o) mIeCTu 3HAaKOB,
AOMHUHAHTCCIITAKKOP/JAbI, YMCHBLUICHHBLIC CCIITAKKOPAbI M HX O6paIIICHI/I5[. Ucnonuenue B
IMOABUKHOM TEMIIC PA3JIMYHBIMU HITPUXaAMH. Brimonnenue MPAKTHUYCCKUX 3aJa4 Ha NUCIIOJIHCHUC
ramMMm 10 KBUHTOBOMY KPYT'y B MOPSJIKE YBETMUEHHUS KOJIMYECTBA KIFOUEBBIX 3HAKOB. 3HAKOMCTBO
C raMMaMu B TOHAJIBHOCTAX A0 CEMHU 3HAKOB (B MCOJICHHOM TCMHC). Yrenne HOT C JIMCTA.
TpancnionnpoBanue. CeKBEHIUU.

15-20 »>TromoB (110 HOTam).

4 eechl U 1 ipon3BeicHUE KPYIMHOU (DOPMBL.

IIpuMepHBIii penepTyapHbIi CIIUCOK

Ynpasicuenus u smroowv

HBanoB B. 18 xapakTepHbIX mibec B (hopMe 3TIOAOB 1715 cakcodoHna-coso. M., 2002

NpanoB B. lllkona akamemuueckoi urpel Ha cakcodone. Y. 2. Muxaunn Jlukos. M., 2004

PuBuyn A. 150 ynpaxkuenwnii aist cakcodona. M., 1960

PuBuyn A. 40 >tromoB jy1st cakcodona. M., 1960

CoopHuk n30paHHbIX 3TIOAO0B A1 cakcodona. CocraButens E.Annpees. M., 1976

I'ammpl, sTroEl. CocTaBurens I.MannHoBckas. M., 2011

Mapxkun 0. JxazoBbiii ciaoBapb. Menorpad. M., 2002

PuBuyn A. Illlkona urpel Ha cakcodone. Y. . M., 1965

Muxaitnos JI. Ilkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HauanbHoe oOyuenue urpe Ha cakcodone. Meronuueckas paspaborka. CocTaBUTENb
A.Oceituyk, M., 1986

Nnemep K. Meronmdeckoe mocoOue MO MMIPOBU3ALMU AN cakcopoHa M JIPYTHUX
MY3BIKaJIbHBIX HHCTpyMeHTOB. M., Muxaun [lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn LTD,
London, 1961

Ilvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc, Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

CamnapoB B. Conaruna Juis anbsT-cakcodoHa u poprenuano, WWw.partita.ru

My3bika B cTHje peTpo 1Js cakcodona u ¢oprenuano. CocTaBuresb U pelaKTop
M.IIanomuukosa. M., 1996

AOpay 3. «Tuko — THKO»

Kepma B. «llanbust Pynn»

Bunodt P. «Mazanerra»

Jlakt M. «Py6aro Bunodrar

Makkep P. «Konrmnep»

PuBuyn A. «KoHUEpTHBIN THO»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry Lemoine,
1996

d:xkazoBomy cakcodoHucty. YueoHoe mocoome. 7 kiaacc JMII. CocraBurtenanb u
peanaktop M.3Bonapes. CII6, Komno3zutop, 2009:

Konmuir JI. «3kcra3 Kopu» (Konitz L. «Kary’s Trance»)

Mamnuran [Ix. «JIsBunas Tpona» (Mulligan G. «Line For Lyons»)

I'epuBun JIx. «Jletrsist mopa» u3 onepsl «Ilopru u bece» (Gershwin G. «Summertime»
from the opera «Porgy and Bess»)

Apnen I'. «Beck mup Ha crpyne» (Arlen H. «I’ve Got the World On a String»)

IIpumepbl NporpamMM BBIILYCKHOI0 IK3aMeHAa

1 Bapuant
Canapos B. Conaruna i anst-cakcopoHa u GopTenuano
I'epmBun k. «JletHss nopa» u3 onepsl «Ilopru u Bece» (Gershwin G. «Summertime» from the
opera «Porgy and Bess»)

2 BapHMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I'. «Bech mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String»)

T'oooevie mpedosanusa no knaccam
Cpok o0yueHusi — 6 et

IlepBbIii Ki1ace

VYuuThiBasi BO3pacTHbIE U UHJUBUIYaJIbHbIE OCOOCHHOCTH YYEHHKAa MOXKHO Cpa3zy BECTH
oOyueHue Ha anbT-cakcoone. Kparkue cBeieHUs MO HCTOPUU HHCTPYMEHTA. YCTpPOMCTBO,
Ha3BaHHUeE yacTel U MpaBUiIa yX0/1a 3a CaKCO()OHOM.
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[Tonoxenue kopiryca, HOT, TOJIOBBI, PYK U TAaJIbLIEB, @ TaKXKe HWHCTPYMEHTAa BO BpPEMs
urpsl. Micnonxutenbckoe Abixanue. [1oarotoBka K 3ByKOM3BICUEHUIO: YCTAHOBKA MYHAIITYKA BO
PTY, PEryIMPOBAHUE SI3BIKOM JIBH)KEHHUE BBIABIXa€MOM B MYHAILITYK CTPYyH BO3ayxa. M3Bieuenue
MIPOJOKUTENBHBIX 3BYKOB. OOBSICHEHHE U MPAKTUIECKOE 3HAKOMCTBO C MOHITHIMH aMOYIIIOP,
aTaka 3ByKa, IITpuxu. M3yueHue anmimkarypsl.

3a y4eOHBIN TOJl yJaluiics JOJDKSH ChITpaTh JiBa 3a4eTa B MICPBOM TOJIYTOAHHU, 3a4€T U
9K3aM€H BO BTOPOM MOJIYTOIUU.

['amMMBl Ma)KOpHbIE U MHUHOpPHBIC, TOHMUYECKHE TPE3BYYUS B TOHAIBHOCTIX 10 JBYX
3HAaKOB B YMEPEHHOM TEMIIE.

["aMMBI HCTIOHSIOTCSI IITPUXAMHU JIETaIIEe U JIETaTo.

15-20 »>TromoB (110 HOTam).

6-8 mbec.

IIpuMepHBIii penepTyapHbIi CIIUCOK

Ynpasicnenus u smioowt

'amMMmbl, 3TIONBI, yhnpakHeHUs i cakcopoHa 1-3 roxapl oOydenus. CocTaBUTENb U
penakrop M.IllanomnaukoBa. M., 1988

PuBuyn A. lllxona urpsel Ha cakcodone. Y. I. M., 1965

WBanos B. IlIkona akanemuaeckoii urpsl Ha cakcodone. U.1. M., Muxaun [uxos, 2003

Muxaitnos JI. Ilkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TexHUKH UTPBI Ha cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Anppees E. [Tocobue mo HauanpsHOMY 00y4deHHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

Xpecromatusi s cakcodona-aabra. HavaabHoe oO0ydenume. CocraBuresib M
penakrop M.llIanomuukoBa. M., 1985:

CrapuHHas JTUTOBCKas MECHs «Sl y MaTylIKy KUJay

CymapoxoB B. «Becenas kykymika» U3 nukia «JIecHple KapTUHKU»

CymapoxoB B. «JleHuBbIil MEABEKOHOK» U3 IUKIIA «JIeCHbIE KAapTUHKI

CymapokoB B. «Ilecenka 0XOTHUKOB» U3 UKJIA «JIeCHbIE KApTUHKN»

Hly6ept @. Banbe

bax U.C. Ilecns

Kapennckasa Hapoanas necHs «Kpacnas nesuna»

bax U.C. «YTpo»

berxosen JI. Dxoce3

Prrounkuii @. MajneHbKHI masi]

AmepukaHckas HapojHas necHs «IIpocreukuit napens bumn»

[Mocrakosuu 1. «Bpone mapra»

Pycckas naponnas necHst «Oil, yTylika MOsi TyroBasi»

lyman P. «Menonus» u3 «AnpOoma JUTsl FOHOIIIECTBA»

Komnaneen 3. Banbc

Myp3sun B. «/leHb KOHUUIICA»

AMepuKaHcKas HapoJHas necHs «Yapnu u measenb»

Henno — JIxoiio H. «be3nemymikay»
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HNBanos B. Illkosa akaxemudeckoii urpbl Ha cakcogone. Y.1. M., Muxaua /luxos,
2002:
Bboprusuckuit JI. Konbioenbnas
Pumcknii-Kopcakos H. «JleTckas necenka»
Pycckas naponnas necus «Ha 3ape»
NBanos B. «3amok ["'amnera»
I'pevannnoB A. «CTyuuT — OpeHIUT»
Pycckas naponnas necHs «Ha rope — 1o xajinHa»
berxosen JI. Conaruna
[MIyman P. «IIpuBer»
Huabennu A. Ckepiio
HlyGept @. «Ox0»
Tpona mxasa. [lonyasipHble 3apy0e:kHble MeJIOAHM A cakcooHa u ¢oprenuaHo.
Cocrt. I. ®uptuu. CI16, Komnoszutop, 2003:
baiipax P. «Bsi3» (Beirach R. «EIm»)
Sur B. «IIpekpacHas mo60Bb» (Young V. «Beautiful Love»)
Jennuc M. «Bce, uto npoucxoaut co muoi» (Dennis M. «Everything Happens To Me»)
150 AmepukaHckux [1ka3oBbIXx TeM. Bbimmyck 1. CocraBuTeslb M peIakTop
B.Kucunes. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «l Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpumepsI nporpaMM nepeBoOHOIO IK3aMeHa (3a4eTa)
1 BapuanTt
Kommnaneen 3. Baibc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
Baiipax P. «Bs3» (Beirach R. «Elm»)
2 BapHMaHT
[IIyman P. «IIpuBer»
Juademmu A. Ckepiio
Kern J. «Yesterdays»
Sur B. «IIpekpacuas mo6ose» (Young V. «Beautiful Love»)

Bropoii kaace

3a y4eOHBIii roJ] yJamuuics JOJKEeH ChIrpaTh JIBa 3a4€Ta B MEPBOM IOIYTOJIWH, 3a4eT U
9K3aMEH BO BTOPOM IOIYTOAMH.

KonTpons 3a mocTaHOBKOH KopIlyca, TOJIOBBI, PYK, MalblIeB, amOyIIOpa; PEeKUMOM
JbIXaHUS U apTUKYISINEH.

MaxopHble U MUHOPHbIE T'aMMBbl, T€PLUUHU, TPE3BYUHS, APIEHKHUO B TOHAIBHOCTAX [0
TpEeX 3HAKOB B CPETHEM TEMIIE.

l'amMMBl MCHONMHAIOTCS WTpUXaMU JeTame W Jjeraro. (O3HakoMJIEHUE C JIKa30BbIM
LITPUXOM.
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3HAKOMCTBO C MpaBHJIaMU pa3bopa HOTHOTO TEKCTa HEOOJNBIIMX MBEC, YIPAXKHEHUS IO
YTEHUIO HOT C JiucTa. POpMUPOBAHUE HABBIKOB MCIIOIHEHUS PKa30BOM MY3bIKU.

15-20 »>TromoB (110 HOTam).

6-8 mbec.

IIpuMepHBIii penepTyapHbIil CIIUCOK

Ynpasicnenus u smioowv

lammBbI, 3TIOABI, ynpaxHEHUs uis cakcodona. 1-3 romer oOyuenms. CocraBuUTENb U
penaktop M.Ianomnukosa. M., 1988

PuBuyn A. lllxona urpsel Ha cakcodone. U. . M., 1965

NBanos B. I1Ikona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

NBanos B. [lIkona akagemudeckoii urpel Ha cakcodone. U.2. M., Muxawn [ukos, 2004

Muxaitnos JI. [lkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTpBI Ha cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [TocoOue mo HavamsHOMY 00ydeHHIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI 1ka30BOM UTPhI HA cakcodoHe. 12 mKa30BbIX yIpakHEHUN

10 mxazoBeix Menoauid. Bemyck 1. CI16, Kommosutop, 2004

ITvecwr

Xpecromatusi s cakcopona-aabra. HavaabHoe oOydenume. CocraBuresib M
penakTop M.llIanomnukoBa. M., 1985:

Yaitkosckuii I1. «Ha 6epery»

[[loctakoBuy [l. «Xopoummii AeHb»

XayatypsH A. AHIaHTUHO

berxosen JI. «<Hapoansiit Tanem

Mycoprckuii M. «Ilecuss Mapdsn» u3 onepsl «XOBaHIIIHHA»

Teunens .. Agaxuo

bpamc U. «llerpymikay»

Mouapt B.A. «/lepeBeHckuit TaHe

I'enpens [®. «["aBoT ¢ BapuanusMum»

dxazoBomy cakcoponucry. YuyeOHoe mocodue. 3 kiuacc JMII. CocraBurens u
penaktop M.3Bonapes. CI16, Komno3urtop, 2009:

Xancon VY., Muiic U. «Jlyanas gopoxkka» (Hudson W., Mills I. «<Moonglow»)

I'poce V. «Hexno» (Gross W. «Tenderly»)

Jxone K. «Cocumnraii» (Jones Q. «Count’em»)

Crpeitun JIx., Jluak X. «Manenskue miynmoctu» (Strachey J., Link H. «These Foolish
Things»)

Tépk P. «IIpoBoskast nomoit neymiky» (Turk R. «Walking My Baby Back Home»)

150 Amepuxanckux [Ka3oBbix TeMm. Bpmyck 1. CocraBuresb H pegakrTop
B.Kucuses. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepbl NporpamMM nepeBoAHOrO 3K3aMeHa (3a4era)

1 BapuanT

24



Mycoprckuii M. «Ilecust Mapdsi» u3 onepsl «X0oBaHIIHHA»
I'enpens I[.®. «I'aBOT ¢ BapranusamMm»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jlxone K. «Cocunraii» (Jones Q. «Count’em»)
2 BapuaHT
I'ennens I.®. Anaxuo
Momapt B.A. «JlepeBeHCckHii TaHEI»
Xancon VY., Muiic U. «Jlyanas nopoxka» (Hudson W., Mills I. «<Moonglow»)
Crpeitun [Ix., Jlunk X. «Manenskue rnynoctu» (Strachey J., Link H. «These Foolish Things»)

Tpernii kaacc

3a yueOHBIN TO/ yJaluiicsl JOJKEH ChIrpaTh JiBa 3a4€Ta B MEPBOM IOJYTOJUH, 3a4eT U
9K3aM€H BO BTOPOM MOJIYTOIUH.

MaxopHble 1 MUHOPHBIE TAMMBI, TEPIIUHU, TPE3BYUHs, APTIEHKUO, TOMHUHAHTCENTAKKOPIbI
B M@XOPHBIX TaMMaX M YMEHBIIIEHHBIC CENTAKKOPbl B MUHOPHBIX TaMMax B TOHAIBHOCTAX 0
TpeX 3HAKOB B CPETHEM TEMIIE.

Xpomarruyeckasi raMma.

["aMMBI HCTIOHSIOTCS IITPUXAaMU JIETaIlIEe U JIETaTo, a TAaK)Ke HPKA30BBIM IITPHUXOM.

VYpaxHeHUs 10 YTEHUIO C JINCTA U TPAHCIIOHUPOBAHHUIO JIETKOTO HOTHOTO TEKCTA.

10-25 s1romoB (1o HoTam). 8-10 mhec.

IIpumepHbIil penepTyapHblil CIIUCOK

Ynpasicuenus u smroowv

l'ammbl, 3TIOBI, ynpaxHeHus i cakcodoHa. 1-3 romer oOyuenus. CocraBUTENbh U
penakrop M.IllanomnaukoBa. M., 1988

I'ammel, sTionbl. CocraBurens I.ManuHoBckas. M., 2011

Npanog B. lllkona akagemuueckoit urpsl Ha cakcodone. U.2. M., Muxaun Jlukos, 2004

PuBuyn A. Illlkona urpel Ha cakcodone. Y. . M., 1965

Muxaitnos JI. Ilkona urper Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris., 2002

Annpees E. [Tocobue o HauaapsHOMY 00ydeHHIO Urpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1%a30B0il UTpbl HA cakcodoHe. 12 Ka30BbIX YIpaKHEHUH.

10 mxazoBbix Menoauid. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Xpecromarusa Aasa  cakcodoHa-aabra. HavyanbnHoe oOydenme. CocraBuTenb H
penakrop M.Illanomuukosa. M., 1985:
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[Tpoxodwes C. «Ilecus 6e3 coB»

Yankosckui 1. «I'pycTHas necenka»

berxogen JI. Conaruna

[Hutte JI. OTI01

bax U. C. Apus

Hebroceu K. «ManeHbkuii HErpUTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

d:xka3zoBomy cakcodonucty. Yueonoe nocodue. 5 kiaacc JMII. CocraBurtenb u
penaktop M.3Bonapes. CI16, Komno3urtop, 2009:

JIxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut JIx. «Tompko mis munopa» (Heath J. «For Minors Only»)

OBanc P. «<Huxkakoii ynsr» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl nporpaMMbl NEePeBOHOIO0 IK3aMeHa (3a4eTa)

1 BapuanTt
He6rocen K. «ManeHbkuii HErpuTEHOK»

Tartini G. Grave
Raksin D. «Laura»
DOBanc P. «Huxkaxoit nynsr» (Evans R. «<No Moon At All»)

2 BapHMaHT
Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»
Xut Jx. «Tonsko maus munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YeTBepThIil KJIaCC

3a y4eOHBbIii roJ] yJaluicss JOJKEH ChIrpaTh JIBa 3a4€Ta B IEPBOM IOJIYTOJIUH, 3a4€T U
9K3aMEH BO BTOPOM MOJIYTOIUH.

MaxopHble ¥ MHHOPHBIE TaMMbl B TOHAJNBHOCTSX JO YETHIPEX 3HAKOB,
JOMUHAHTCENTaKKOPAbI, YMEHBIIIEHHbIE CENTAKKOPABI U UX OOpalieHusl. XpoMaTHIeCKUE TaMMBbl
B TOHAIBHOCTAX (TaMMBbI HCIIONHSIOTCA INTPUXaMH JeTalle M JIeraro, 00 HKa30BBIM
HITPUXOM).

3HAKOMCTBO C MEJM3MaMHU, TEXHUKOW U CIIOCOOaMU UX MCTIONHEHUSI.

PerynsipHbie 3aHATHS MO0 YTEHUIO HOT C JIUCTA U TPAHCIIOHUPOBAHUIO HETPYIHBIX IbEC.
Pa3zyunBaHue 1xa30BBIX METOIUYECKUX (hpa3 AJsi CEKBEHIIHIA.

HauanbpHble HaBBIKKM UMIIPOBU3ALINH.
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10-15 sTromoB (0 HOTaM).

4 mpechl U 1 IpousBeieHNe KPYIMHON (DOPMBI.

IIpuMepHBIii penepTyapHbIil CIIUCOK

Ynpasicnenus u smioowv

T'ammel, sTronel. CocraBurens I.Mannnosckas. M., 2011

PuBuyn A. lllxona urpsel Ha cakcodone. U. . M., 1965

Muxaitnos JI. llkona urpsl Ha cakcodone. M., 1975

[Ipopsuu b. OcHOBHI TeXHUKHK UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Anppees E. [TocoOue mo HagasHOMY 00Y4eHHUIO UTpe Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1)ka30BOM UTPhI HA cakcooHe. 12 mKa30BbIX yIpakKHEHUN

10 mxazoBeix Menoamid. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menoamid. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Xpecromatust aasi  cakcopona-aabra. 4-5 roapl oOyueHus. CocraBuTeb
M.IIanomuukona. M., 2005:

Pasens M. Conarnna

I'enpens [L®. «Apus ¢ BapuanusiMm»

PozoB A. «B noapaxxanue bennu ['ymmeny»

Yyrynos 1O. «bmto3 — Mapu»

Xpecromatusi s cakcooHa-aiabTra. S5-6 roapl o0yueHusi. CocraBuTelb
M.l anomuukoBa. M., 2005:

Maptunu k. Pomanc

Ilemertu 1. IIpecto

JIBopxkak A. «PomanTHueckas nbeca»

PaxmanunoB C. «TanpsgHCKas nOJIbKa

Kocma K. «OnaBuime aucTbsa»

Konueprubiii penepryap cakcoponucra. COOpPHHUK mnbec ISl CAKCO(OHA-AJIBTA.
Boinyck 1. CocraButens B.Msicoenos. M., CoBpemenHas my3bika, 2008:

®ypmanoB B. «OcenHsist menoaus»

AxumoB K. « Tet-a-tet». Crouta s cakcodoHa-anbpra u GopTenuaHo

IIbecsr B mepesnoxenun st cakcopoHa u  ¢oprenuano A.PuBuyna. M.,
Hzpareanckuii 1om «Kommosutop», 2000

Hebroccu K. «Manenpkuii mactyx»

Heo6rocecu K. «JIyHHbIN cBET»

Pagens M. «IIbeca B popme xabaHeps»

PaBenp M. «IlaBana crisiieit kpacaBuLb»
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Pasenn M. «Paiickue nTuLb)
Xpecromarus 1Js cakcogona-anabra. CocraBurens b.IIpopsuu. M., 1978:
CrpaBunckuii 1. «Ilacropanb»
Ckpsibun A. Ipemromus op. 39, Ne 3
Ckpsioun A. Masypxka op. 3, Ne 3
Albeniz I. Tango op. 165, Ne 2
Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:
Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)
Corelli A. Adagio
Corelli A. Adagio&Giga from Sonate Ne 10
Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939
Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)
Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.Schirmer,
Inc., New York /London
Grieg E. «Album Leaf» from «Lyric Pieces». Op.12
Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth
d:xkazoBomy cakcodonucty. YueoHoe mocooume. 4 kiaacc JMII. CocraBurtennb u
penaktop M.3Bonapes. CI16, Komno3urtop, 2009:
Hennuc M. «To, uto mpoucxoaut co muoi» (Dennis M. «Everything Happens To Me»)
Apuxaiim I «Crnagkas u uynecHas» (Arnheim G. «Sweet And Lovely»)
Crpetixopu b. «I'péza» (Strayhorn B. «Day Dream»)
Bonda JI. «Jlackossiii goxkauk» (Bonfa L. «Gentle Rain»)
Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:
Kaper B. «<On Green Dolphin Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepbl NporpaMMel NepeBOIHOI0 IK3aMeHa
1 Bapuant
Maptunu . «Pomancy»
PaxmanunoB C. «TanbsiHCKasi OJIbKa»
bonda JI. «Jlackossriii goxkauk» (Bonfa L. «Gentle Rainx»)
Kocma XK. «OnaBuiue aucTbsa»
2 BapHMaHT
Chopin F. Nocturne. Op. Posth.
Ilemertu /1. IIpecto
Jennuc M. «To, uto poucxoaut co muoi» (Dennis M. «Everything Happens To Me»)
Kaper B. «<On Green Dolphin Street»

IIsThIi KIaCC

VYuamuecs MoOryr wurparb Ha 3adeTax JroOble TPOU3BEICHUS 10 YCMOTPEHHUIO
IperoaBaresis; KOJIMYECTBO 3a4€TOB M CPOKU CIIEIHUABbHO HE OIpeeNeHbl. YYHUThIBas
¢u3nonoruueckue 0COOCHHOCTH W JKEJIaHUE y4alllerocsi BO3MOXHO JaibHeiIiee o0ydeHue Ha
TEHOpP-cakcodoHe.
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I'maBHas 3agaya nATOrO Kilacca — IPeJOCTaBUTh BBIITYCKHYIO IPOTPaMMYy B MAaKCUMAJIBHO
KauecTBEHHOM Bujie. [lepen sk3amMeHOM ydaluiicsi OOBITPHIBACT BBIMYCKHYIO MPOTpaMMy Ha
3a4€Tax, KIIACCHBIX BCYCPAX U KOHLCPTAX.

Ma)KOpHLIe u MHWHOPHBIC raMMbI B TOHAJIbBHOCTAX a0 IISITH 3HAaKOB,
AOMHUHAHTCCIITAKKOP/JAbI, YMCHBIICHHLIC CCIITAKKOPAbI W HX 06pameHI/1$1. XpOMaTI/IlIeCKI/Ie
raMMmel. MIcioIHATE B IMOABHUKHOM TEMIIC PA3JINYHBIMU HITPUXAMHU.

CucreMaTnyeckue YIIPAXKHCHUA IO YTCHHUIO HOT C JIMCTA U TPAHCIIOHUPOBAHHUIO JICTKHUX
neec. Pa3yunmBaHMe KAa30BBIX MEJIOIUYECKUX ¢pa3 Uisd CEKBEHIWH. Pa3BUTHE HaBBIKOB
HUMIIPOBU3AlUH

15-20 »>TromoB (110 HOTaMm).

4 eechl U 1 ipou3BeeHUE KPYIMTHOU (POPMBI.

IIpuMepHBIii penepTyapHbIi CIIUCOK

Ynpasicnenus u smioowt

PuBuyn A. 150 ynmpaxxnenuii uig cakcogona. M., 1960

PuBuyn A. 40 str010B /U1 cakcopona. M., 1960

Coopuuk n30paHHbIX 3TIOA0B s cakcodona. Cocrasutens E.Annpees. M., 1976

I'ammer, sTr0oABI. CocTaButens [.Manunosckas. M., 2011

Mapxkun 0. JxazoBslii cioBaps. Memnorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. H. I. M., 1965

Muxaitnos JI. Ilkona urper Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HavanbHoe oOydenne urpe Ha cakcodone. Metomuueckas pazpadborka. CoctaButensp A.
Oceituyk. M., 1986

Nnemep K. Metogudeckoe mocoOue MO MMIOPOBH3AIUMU Uil cakcodoHA M JPYrux
MY3BIKaJIbHBIX HHCTPYMEHTOB. M., Muxawn [{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

Ilvecor

Xpecromarus 1js cakcoona-anbra. CocraBuresns u peaakrop M.Ilanomnukosa.
M., 1989

broccep I'. «Actypua» (DaHTas3usi Ha UCIAHCKUE TEMBI)
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1974

1951

Music

bax U.C. «Cununuana u Amnerpo» u3 Conarsl Ne 2 i (ielTsl U poprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:
Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, 0p.6, G.Schirmer, Inc., U.S.A
Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet, Conservatoire de Paris
Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo Muzyczne,

Kamnukosuy I «PomanTruecknii Banbe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse Leduc,

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz Robbins
Corporation, USA, 1962:
Ellington D. «Don’t Get Around Much Anymore»
Don Raye&Gene de Paul «Star Eyes»
Gooman B. «Stompin’ At the Savoy»
Young V. «Street Of Dreams»
Duk V. «Taking a Chance On Love»
Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:
Warren H. «September In the Rain»
Warren H. «Jeepers Greepers»
Hanly J.F. «Indiana»
JxazoBomy cakcoonucty. YueoHoe mocodue. / kiaacec [JMII. CocraBurenb u

penaktop M.3Bonapes. CI16, Komno3urtop, 2009:

bax U.

Yomep T.- bpyke I'. «Ueproe u neqansroe» (Waller Th. — Brooks G. «Black And Blue»)
Mupunr k. «KoneibenbHas ntrubero ocrposay (Shearing G. «Lullaby Of Birdland»)
Ipumepnbl MporpaMm BBIMYCKHOI0 3K3aMeHa

1 BapuanT

C. «Cunmnnana u Anmnerpo» u3 Conarsl Ne 2 i nelitsl 1 poprennano

Hanly J.F. «Indiana»

Young

V. «Street Of Dreams»
2 BapuaHT

broccep I. «Actypua» (DaHTas3us Ha UCTIAHCKHE TEMBI)
Mupunr k. «KonpioenbHas ntuubero ocrposa» (Shearing G. «Lullaby Of Birdland»)
Yomnep T.- bpykce I. «<Yéproe n newansroe» (Waller Th. — Brooks G. «Black And Blue»)
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VYyammuiicsi, npojopKaromuii o0ydeHue B 6 Kiacce, CIaeT BBIMYCKHOM 3K3aMeH B 6
KJ1acce.

IlecToii Kaacc

B mecrom kinacce oOydaroTcs ydaliuecs, KOTOpbIE LIE€JIEHANPABIEHHO TOTOBATCS K
MOCTYIUICHUIO B TMPO(ECCHOHATIbHYI0 00pa30BaTelIbHYI0 OPraHU3alldi0. YYEHUKHU MIECTOTO
KJjlacca UrparoT B y4eOHOM TOXy 3aueT M DSK3aMeH: B Jiekabpe u mae. B gekabpe — kpymHas
dopma. Ha BeImycKHOW »5SK3aMeH (MTOTOBasl arTeCTalWs) BBIHOCHUTCS IporpaMma C
JIOIIOJIHUTEILHON IEECOM.

MEDKOpHI)Ie u MHWHOPHBIC TraMMbI B TOHAJIBHOCTAX a0 IISITHU 3HAaKOB,
AOMHUHAHTCCIITAKKOP/JAbI, YMCHBUICHHBIC CCITAKKOPAbI W HX 06paHl€HI/I$I. Hcnonusare B
IMOABUKHOM TEMIIC PA3JIMYHBIMU HITPUXaAMH.

3HAKOMCTBO ¢ TaMMaMU B TOHAIBHOCTSIX IO CEMH 3HAKOB (B MEIJICHHOM TEMIIE).

Pa3BuTHe HaBLIKA YTEHUS C JIMCTA, YIPAXKHCHUA 110 TPAHCIIOHUPOBAHUTO.

AKTUBHBIE PETYIISipHbIE YITPA)KHEHNS B CBOOOHON UMIPOBU3ALIMYU HA 3a/IaHHYIO TEMY.

15-20 >Tr0m0B.

4 eechl U 1 ipou3BeicHUE KPYIMHOU (DOPMBL.

IIpuMepHBIii penepTyapHbIi CIIUCOK

Ynpasicnenus u smroowt

PuBuyn A. 150 ympaxxnenuii uig cakcodona. M., 1960

PuBuyn A. 40 stromoB jy1st cakcodona. M., 1960

CoopHuk n30paHHbIX 3TIOAO0B s cakcodona. Cocrasutens E.Annpees. M., 1976

I'ammel, sTionEl. CocTaBurens I.ManuHoBckas. M., 2011

Mapxkun 1O. JI)xa3oBsrii cnoBaps. Menorpad. M., 2002

PuBuyn A. Illlkona urper Ha cakcodore. Y. . M., 1965

Muxaitnos JI. Ilkona urper Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

HavanbHoe oOydenue urpe Ha cakcodoHe. Meroamueckas pazpadborka. CocTaBHUTEINb
A.Oceituyk. M., 1986

HNnemep K. Metogudeckoe mocoOue MO HMMIPOBU3AIMHU IS CAaKCOPOHA W JIPYTHX
MY3bIKaJIbHBIX THCTpYyMEHTOB. Muxaun Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967
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50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman, Vocco&Conn LTD,
London, 1961

Ilvecor

Xpecromatuss st cakcodpoHa-aabra. 4-5 roapl o0ydyeHusi. CocraBuTeNb
M.l anomuukosa. M., 2005:

Mopuc II. «Ilecust mist mambl», «l{piranka» n3 Crouthl sl cakcooHa W OpKecTpa
«Kapruns! IIpoBanca»

Muxaiijio JI. lllkosa urpsl Ha cakcogoune. M., My3bika, 1975:

Taiion M. Amaxuo

Hebrocen K. «Manenpkuii mactyx»

Jluct ®@. Hoktropa Ne 3

Tomuc A. «Munmnatopa»

Konueprubiii penepryap cakcogonucra. CoopHuk mnbec st cakcogoHa-ajbTa.
Boinyck 1. CocraButenns B.Mscoenos. M., CoBpemennasi Mmy3bika, 2008:

®ypmanoB B. «BaoxHoBeHue»

®ypmanoB B. Cxkepuo

MsicoenoB B. «Apxauk — 011103»

bax U. C. Ckeprro u3 croutsl h-moll

®unk H. «Bocnomunanue»

PuBuyn A. «KoH1epTHBIN 3THOM»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano, Intermediate
level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor, Paris,
2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
1996

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

JxazoBomy cakcooHucty. YueoHoe nmocodue. 8,9 kaaccol JJMII. CocraBurenb u
penaktop M.3Bonapes. CII6, Komno3urtop, 2009:

Sur JI. «I[IatuuacoBoit mkaii» (Young L. «Jive At Five»)

Kaprep B. «Jlerkue nensrm» (Carter B. «Easy Money»)

Xedtu H. «IIponumarensuo» (Hefti N. «Cute»)

IMapkep Y. «Mowu 3amiieBoie O6armauku» (Parker Ch. «My Little Suede Shoes»)

bponoenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIptouc JIx. «/xanro» (Lewis J. «Django»)

IIpumepbl NporpaMMsbl BHINMYCKHOT0 IK3aMeHa

1 BapuanT
PuBuyn A. «KKoHuepTHbIN 3THO»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano, Intermediate level
Xedtu H. «[Iponunnarensno» (Hefti N. «Cute»)
bponbenn A. «He cnpammsaii nouemy» (Broadbend A. «Don’t Ask Whys»)
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2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin, 1996
Sur JI. «[IatruacoBoit mxaiie» (Young L. «Jive At Five»)
JIprouc JIx. «/Ixanro» (Lewis J. «Django»)

3.JIVNTAHUPYEMBIE PE3VJIbTATBI OCBOEHMUSA

Pe3yibTaTom ocBoeHHMs TporpamMMbl yueOHOTO mpeamera «CrenuanbHOCTbY SBISETCS
npuoOpeTeHne 00yJaroIUMUCs CISTYIONINX 3HAHUH, YMEHUI U HABBIKOB!

- HaM4Kue y oOydaromerocss HHTepeca K My3bIKaJIbHOMY HCKYCCTBY, CAMOCTOSITEIIbHOMY
MY3BIKAJIBHOMY UCIIOJIHUTEIIbCTBY;

- chOpPMHUpPOBAHHBI KOMIUJIEKC HCIIOJIHUTEIbCKUX 3HAHUM, YMEHUW U HaBBIKOB,
MTO3BOJISIFOIIMN MCIIOJIb30BAaTh BO3MOYXKHOCTU JJYXOBOI'O MHCTPYMEHTA JUIsl JOCTHKEHUs HanboJuiee
yOeIuTeIbHON UHTEPIIPETAllil aBTOPCKOTO TEKCTAa, CAMOCTOSATEIbHO HAKaIUIMBAaTh penepTyap u3
MY3BIKQJIbHBIX TPOU3BEACHUN PA3IIMYHBIX 310X, CTUJIEH, HAlIpaBJICHUMH, )KaHPOB U (hopM;

- 3HaHWE penepryapa JUisl JyXOBOTO MHCTPYMEHTA, BKIKOYAIOUIErO MMPOU3BEIEHUS Pa3HBIX
CTHJIEH U JKaHPOB B COOTBETCTBUU C MPOTrpaMMHBIMU TpeOOBaHUSAMU;

- 3HaHHE XYyJ0’KECTBEHHO-UCIIOJHUTEIbCKUX BO3MOKHOCTEN JyXOBOTO UHCTPYMEHTA;

- 3HaHWE TEPMHUHOJIOTUHU MY3BIKAIIBHOTO UCKYCCTBA;

- YMEHHE YUTaTh C JIUCTAa HECIIOKHBIE MY3bIKAJIbHBIC TPOU3BEICHUS;

- HaBBIKM M0 BOCHUTAHUIO CIYXOBOTO KOHTPOJS, YMEHHUIO VYIPABIATH IPOLECCOM
WCIIOJTHEHUS MY3BIKAIbHOTO IPOU3BEICHUS;

- HaBBIKU MO HCIOJIb30BAHUIO MY3bIKaJIbHO-UCIIOJHUTEIBCKUX CPENICTB BBIPA3UTEIBHOCTH,
BBITIOJTHEHUIO aHAJIN3a UCIOJIHAEMBIX MPOU3BEACHNN, BIAJACHUIO PA3JIMYHBIMUA BUJIAMU TEXHUKHU
WCIIOJHUTENBCTBA, UCIOJIb30BaHUIO XY0KECTBEHHO OITPABJAHHBIX TEXHUYECKUX IIPHUEMOB;

- HaJU4Me TBOPYECKOM WHUIMATHBBL, CHOPMHUPOBAHHBIX MPEJCTABICHUNH O METOJHUKE
pa3yuuMBaHUA MY3bIKaJbHBIX MPOU3BEACHUN M TMpueMax paboTbl HaJ HCIOIHUTEIbCKUMU
TPYIHOCTSIMU;

- HaJIMYue MY3bIKAIBHOW NaMATH, pPA3BUTOTO MEJIOJUYECKOTO, JIAJOTapMOHUYECKOTO,
TeMOpPOBOTO CIIyXa;

- HaJIM4YKe HABBIKOB PEMETUIIMOHHO-KOHIIEPTHOU pabOThl B KaYECTBE COJIUCTA.

4. ®OPMbI U METO/IbI KOHTPOJIS1, CUCTEMA OLIEHOK.

OI_IeHKa Ka4CCTBa pcalu3alilin yqe6H0r0 npecamMeTa «CHGL{H&J’ILHOCTB» BKJIFOHACT TGKYH_IHﬁ
KOHTPOJIb YCIICBACMOCTH, IMPOMCKYTOUHYIO U HUTOIOBYHO aTTCCTALIUIO o6y11a10umxc;1, KOTOPBIC
OMPCACIICHBI B JIOKAJIBHBIX aKTaX I xomkI.

«Ilonoxenue o (bopMax, NEPpUOANYHOCTHU U NOPSAAKE TCKYILICIO KOHTPOJIA YCIICBACMOCTH,
HpOMe)KYTOqHOﬁ arTcCTaluu 06yqa}01u1/1x051 MO0 AOIIOJHHUTCIbHBIM Hpe,[[HPOCI)CCCI/IOHaJIBHBIM
nporpamMmmam B obmactu HCKYCCTB»,

«Ilomoxenue o MOpAAKE U cbopMax MMpOBCACHUA HUTOTOBOM aTrTecTaIluu O6yanOHlHXCH,
OCBOMBIIHNX AOMNOJHHUTCIBHBIC HpCIalO(I)CCCI/IOHaHLHLIC IporpamMmsI B obmactu HCKYCCTB».
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[Ikono#t paszpaboransl PoHABI OLEHOYHBIX cpeacTB (manee POC) mpoMeKyTOUHOH U
utorooi arrecrauuu. @OC orpaxaror OI'T, cOOTBETCTBYIOT LENAM U 33Ja4aM IPOTrPaMMBbI
«JlyxoBbI€ ¥ yIapHbIe HHCTPYMEHTBI», €€ YUSOHOMY IIJIaHy.

@®OC npuzBanbl 00eCIEYNBATH OLIEHKY Ka4yeCcTBa MPHOOPETEHHBIX BBITYCKHUKOM 3HAHUM,
YMEHUM, HABBIKOB M CTEMEHb TOTOBHOCTH BBIMYCKHHKOB K BO3MOXXHOMY IIPOJOJDKEHUIO
oOpa3oBaHHs MO 00pPa30BaTEIBHBIM MPOTPAMMaM CPEIHEro MPOPECCUOHATBLHOTO W BBICIIETO
o0pa3oBaHMs B 00JaCTH MY3bIKAJILHOTO UCKYCCTBA.

®OC BKJIIOYAIOT B Ce0sI THIIOBBIC MPOTPAMMBI, 3aJaHUS, TECThI, OWJICTHI, KOHTPOJIbHBIC
paboTBI M METOJIBI KOHTPOJIS, TTO3BOJISIONINE OIEHUTH MPUOOPETEHHBIC 00yJarONIMMUCS 3HAHWS,
YMEHUS U HaBBIKH.

B kauectBe CpeACTB TeKyllero KOHTPOJSI YCIIEBAEMOCTH HCIIOIB3YIOTCS aKaJeMUYECKHe
KOHIIEPTHI, TPOCIYIIUBAHUS, TEXHUYECKHE 3a4eThl. TEeKyIH KOHTPOJIb YCIEBAEMOCTH
00yJaroIuXcsi IPOBOJUTCS B CUET AyTUTOPHOTO BPEMEHHU, MTPeaycMOTpeHHOTO Ha YII.

[lo oxoHUaHuMM NOJIYroAMi y4yeOHOro roja M (WMJIM) YETBEPTH OLEHKH OOy4aromuMcs
BBICTABIIAIOTCA MO KaxkaoMy YII.

IIpome:kyTouHasi aTrTecTalMs OCYIISCTBISETCS IO TOJYroausM: B ¢GopMe KOHTPOIBHBIX
YPOKOB U 3a4€TOB — B TPEThIO Hemenmio nekaodps (3a I, 11 yerBepTn) u B 4eTBepTYyIO Hememo Mas (3a
III, IV yeTBepTH) B CUET ayIUTOPHOTO BPEMEHH, IIpeaycMOTpeHHOTro Ha YII.

[IpomexxyTouHass arrectamusi MPOBOAUTCS B (GopMe 3aueTOB W dk3aMeHOB. KoHTposbHBIC
YPOKH, 3a4€Thl M DK3aMEHBI MOTYT MPOXOJWUTH B BHJIE TEXHUYECKUX 3a4ETOB, aKaJEMUUYECKHX
KOHIIEPTOB, UCTIOJHEHUSI KOHIIEPTHBIX IPOTPaMM, MUCbMEHHBIX paObOT U YCTHBIX OMPOCOB.

DK3aMEHBbl B paMKax MPOMEKYTOYHOW aTTECTALMU MPOBOIATCA 3a MPEAEIaMH ayAUTOPHBIX
3aHATUH.

CopnepxaHue TPOMEKYTOUHOW aTTECTALMM, YCIOBUS €€ IPOBEICHHUS, a TAKKE KPUTEPUH
orieHoK pazpadareiBatorcs JIIIIM Nel2 na ochoBanuu OI'T.

HroroBasi arrecraums. Jlara u Bpemss NpOBEACHUS KaXXJOrO BBIIYCKHOTO 3K3aMeHa
ycraHaBnuBarTcs npukazom M Nel2 mo comacoBaHuio ¢ mpencenaresneM SK3aMeHalMOHHOMN
KOMHCCHH.

[Ipuka3 10BOAMTCS 10 CBEIEHUS BCEX YJICHOB HK3aMEHAIMOHHOW KOMHUCCHUU, BBIITYCKHUKOB U
UX pOoJuTeNeH (3aKOHHBIX MPEACTaBUTENCH) HE Mo3aHee YeM 3a 20 JHEH 10 MPOBENCHUsS TIEPBOTO
BBIITYCKHOTO 9K3aM€EHa.

BpemenHoil uHTEpBanm MeXIy BBINYCKHBIMH JK3aMEHAMHU COCTaBJISIET HE MeHee 2
KaJICHJApHbBIX JTHEH.

Wroroas arrecTarus mpoBoAUTCS B POPME BBHIITYCKHBIX 9K3aMEHOB:

a) CIeluaIbHOCTD;

0) conbhemKno;

B) My3bIKaJbHAs JIUTEpaTypa.

TpeboBanus K COJAEpKAHUIO HMTOTOBOM aTTecTallud OOYyYaroIIUXCs, KPUTEPUSM OICHOK
omnpenenstorcs U pazpadareiBatores LN Nel2 na ocHoBanuu OI'T.

[Io wToraM BBINYCKHBIX 3K3aMEHOB BBICTABISIIOTCA OLEHKH "oTaumyHO", "xopomo",
"yIOBIETBOPUTENILHO", "HEYIOBIETBOPUTEIBHO" .

[Ipu mpoXoxkAeHUU UTOTOBOM arTeCcTalluy BBITYCKHHUK JTOJKEH MPOJIEMOHCTPUPOBATH 3HAHUS,
YMEHUS U HABBIKH, TOATBEPKIAIOIINE O0CBOCHUE 00pa30BaTEIbHOM MPOTpaMMBbl, B TOM UHUCIIE:
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a) 3HAHME TBOpYECKUX Ouorpadmii 3apyOeKHBIX M OTCYECTBEHHBIX KOMIIO3HTOPOB,
MY3bIKQJIbHBIX MPOU3BEACHUIN, OCHOBHBIX HMCTOPHUYECKUX IE€PUOJOB PA3BUTUSA MY3bIKAIILHOTO
HCKYCCTBA BO B3aUMOCBSI3U C JIPYTUMHU BUIAMH HUCKYCCTB;

0) 3HaHME TEPMUHOJOTMHM MY3BIKaJBHOTO HCKYCCTBa, perepryapa Juisi CTPYHHBIX
MHCTPYMEHTOB, aHCaAMOJIEBOIO U OPKECTPOBOTO peENepTyapa;

B) JIOCTaTOYHBIA TEXHUYECKUW YpOBEHb BIAJACHUS CTPYHHBIM HWHCTPYMEHTOM IS
BOCCO3JIaHHS XYJOXECTBEHHOTO 00pa3a W CTWIJIA HCIOJIHSAEMBIX MPOU3BENCHUN pa3HbBIX (OpM U
YKAHPOB 3apPYOCIKHBIX U OTEUECTBEHHBIX KOMIIO3UTOPOB;

I') YMEHHUE ONpENeNIATh Ha CIIyX, 3alllChIBaTh, BOCIPOU3BOIUTH TOJIOCOM MEJIOJUYECKUE,
WHTEPBaJIbHBIE U AKKOPJOBBIC ITOCTPOCHUS;

1) HaJIM4Ke Kpyro3opa B 00JaCTH MY3bIKAJIbHOTO UCKYCCTBA U KYJBTYPBI.

Kpurtepuu ouenuBanmusi:

JUIN Ne 12, B cootBerctBuu ¢ PI'T, pa3paboTaHbl KPUTEPUH OIEHOK, TO3BOJISIONINE
OTPEAETUTh YPOBEHb OCBOEHHUS OOyJaromuMucs Matepuaina, npegycmorpeHHoro OIl mo
y4eOHBIM MpeIMETaM.

Cucrema OLIGHOK B paMKax IOYpOYHOTO M TEKYIIEro KOHTPOJS, MPOMEXYTOUHOM
arTecTalyy IpearnoaraeT NATHOaIbHYIO HIKATY C UCTIOIb30BAHUEM IUTFOCOB U MUHYCOB.

«5», «5-», «4+», «bd», «4-», «3+», «3», «3-», «2»,

Cucrema OILIEHOK WTOTOBOM aTTeCTallMd TpefnojiaraeT MATUOANbHYIO IIKaly B
a0COJIFOTHOM 3HAYEHUH.

«5» - OTIMYHO, «4» - XOpOILIO, «3» - YIOBIETBOPUTENIBHO, «2)» - HEYIOBIETBOPUTEIIHHO.

HcnonHuresbckne My3blKadbHble THCIUILTHHBI.

CrenuajJbHOCTB.

Onenka «5+» cTaBUTCA 3a HEOPAWHAPHOE SIPKOE, APTUCTUYHOE, TEXHUYECKU COBEPILIEHHOE
WCIIOTHEHUE MPOTPaMMBI, CIIO)KHOCTh KOTOPOM TpeBbIlIaeT Tpedboanus mporpammsl (1IN, B
MHTEPIPETAIUH NPOU3BEICHUN JTOJKHBI IPUCYTCTBOBATH BHICOKAs CTUIIMCTHYECKAs KyJIbTypa U
TBOpYECKasi UHAUBUAYAIbHOCTh UCTIOJTHUTEJIS.

Onenka «5» CTaBUTCA 3a ApTHUCTUYHOE, TEXHUYECKH KAueCTBEHHOE, MPOIyMaHHOE H
MPOCIyIIaHHOE HCIOJHEHUE IMPOrpaMMBbI, COOTBETCTBYIOUIEH TpeOoBaHUSAM O0Opa3oBaTeIbHON
mporpaMMmbl. B uHTeprperanuu Npou3BEeNEHUIN OJDKHBI IMPUCYTCTBOBATh CTUJIIMCTHYECKAs
KyJIbTypa U KyJAbTYpa BIIAJCHUSI MHCTPYMEHTOM, SICHO€ MOHUMaHUE XylI0)KECTBEHHOTO 3aMbIClia
KOMITO3UTOPA.

OneHka «5-» CTaBUTCS 3a apTUCTUYHOE, CTUIUCTUYECKUA TPaMOTHOE M IMPOCIYIIAaHHOE
UCIOJIHEHUE TMPOrPaMMbl C HE3HAUUTENBHBIMH MOTPEIIHOCTSIMU TEXHUYECKOT'O0 XapakTepa
(cBSI3aHHBIMM C BOJIHEHHEM WJIH TPHPOJHBIM HECOBEPILIEHCTBOM WIPOBOrO ammapara). B
WMHTEPIPETAIUN MTPOU3BEICHUM JOMYCKAIOTCSI HEAOYEThl, HE HapyIIAIONIUe B I[EJIOM OCHOBHOMN
XyfaoxkecTBeHHOH uaen. OOydaroniuiicss IOMKEeH MPOAEMOHCTPUPOBATH JOCTATOYHO BBICOKYIO
3BYKOBYIO KYIbTYPY U UHAUBUIYaJIbHOE OTHOILLIEHUE K UCTIOIHSAEMOMN MY3bIKE.

Onenka «4+» cTaBUTCS 3a Ka4eCTBEHHOE, CTAOMIBHOE MY3BIKAIBHOE HCIIOTHEHHE
MpOrpaMMbl, HE OTIIMYAOLIECHCS TEXHUYECKON CII0KHOCTHIO, HO MPHUBJIEKAIOIIEH MPOIyMaHHON
cOaNaHCUPOBAHHOCTHIO M CTUJIMCTUYECKUM pPa3HOOOpa3veM TMpOM3BEACHUN, a Takke —
3aMHTEPECOBAHHBIM OTHOIIEHUEM K MX UCHOJIHEHHIO. JlaHHas olleHKa MOXeT OBbITh MOCTaBJICHA
3a JI0CTAaTOYHO TEXHUYHOE M MY3BIKAJIbHOE HMCIOIHEHHUE CIOXKHOW MpOTrpaMMbl, IPU HAIWYUU
MOMEHTOB 3BYKOBOM M TEXHUYECKOIN HEAKKYPaTHOCTH, a TAK)K€ MOTPEHIHOCTEN CTUIIMCTUYECKOTO
Xapakrepa.
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Onenka «4» craBUTCS 3a YBEPEHHOE, OCMBICIEHHOE, JIOCTaTOYHO KadyeCTBEHHOE
WCTIOJHEHUE TMPOTpaMMbl YMEPEHHOH CI0XXKHOCTH, B KOTOpOM OoJiee OYeBHJIHA T'PaMOTHAs U
npodeccuoHanbHas pabora IpernojgaBarelns, Hexenu camoro oOydaromierocs. CIl0XHOCTb
IIPOrpaMMbl COOTBETCTBYET TPeOOBaHMUAM 0OpPa30BATEIBHOM MPOTpaMMbl JHOO HE3HAYUTEIHHO
YCTyHaeT UM.

OneHka «4-» CTaBUTCS 3a OrPAaHUYEHHOE B MY3bIKaJIbHOM OTHOILLIEHUM HCIOJHEHHE
MIPOTPaMMEI, B IIEJIOM COOTBETCTBYIOIIEH TPeOOBaHUSAM 00pa30BaTEIbHOM MporpaMmbl. OneHKon
«4-» MOXeT OBITh OIICHEHO BBICTYIUICHHE, B KOTOPOM OTCYTCTBOBAQJIa HCIOJHUTEICKAs
WHUIMATHBA TIPU JOCTATOYHOW CTAaOMIIBHOCTH WTPHl M HaoOopoT. HecMoTps Ha nomymieHHbIE
MOTPEIIHOCTH, 0OYyYaIOLIUIICS BCe-TaKu JOJDKEH MPOSIBUTH B LIEJIOM NMOHMMAHKE MOCTaBIIEHHBIX
nepes HUM 3ajad, KaK XylI0)KeCTBEHHOIO, TaK M TEXHHUYECKOro IJIaHa, BJIAJICHHME OCHOBHBIMU
WCIIOJIHUTENIbCKUMH HaBbIKaMHU.

Onenka «3+» craBUTCA TEXHUYECKM HEKAauYeCTBEHHYIO UIpy 0e3 MposBICHUS
WCIOJIHUTENIbCKOM MHULIMATHBBI MIPU YCIOBUHU HCIIOJIHEHHUS MPOU3BEIEHUN, COOTBETCTBYIOIIUX
nporpamMMe knacca. OueHkod «3+» MOXeT ObITh OIEHEHa HUrpa, B KOTOPOM OTCYTCTBYET
CTaOUIILHOCTH MCTIOIHEHHUS, HO TPOCMATPUBAETCSI MUHUMAaJIbHas UCIIOJIHUTEIbCKAsT MHUINATUBA,
BBICTPOEHHOCTh (opMbl. OleHKa «3+» MOXET ObITh TaK)Ke IMOCTaBJIE€HA 3a OTPAHUYEHHYIO B
TEXHUYECKOM U XyI0’)KECTBEHHOM OTHOLIEHUH UI'PYy MPU HAIMYUH CTA0OMIBHOCTH.

Onenka «3» cTaBUTCS B Cilydae HCIOJIHEHHs] OOy4aromIMMCsl MPOrpaMMbl 3aHM)KEHHOM
CIIO)KHOCTU 0€3 MY3bIKaJIbHOW WMHUIIMATUBBI M JIOJPKHOTO HCHOJTHHUTEIHCKOTO KauecTBa; TaKxkKe
OLICHKOM «3» OLIEHMBAETCA IOCTAaTOYHO My3bIKAJIbHAs W TPaMOTHAs UIpa C OCTAaHOBKAMH U
MHOTOYHCJIEHHBIMH  HCHpPABICHUSMH  INPU  YCIOBUUM  COOTBETCTBUSA  TpPEOOBaHUAM
00pa3zoBaTeabHOM MPOTPAMMBI.

OneHka «3-» CTaBUTCSA B ClIydae CyLIECTBEHHOH HEJOYYEeHHOCTH MPOrpaMMBbl (BCIEICTBHE
HE3aMHTEPECOBAHHOIO OTHOIIEHUS OO0yd4aromerocs K 3aHATHAM), HCIOJIHEHUS HE BCEX
TpeOyeMbIX IPOU3BEAECHUH; OLICHKON «3-» MOKET ObITh OLlEHEHa Urpa oOydarollerocs ¢ KpaiiHe
HEPSILJIMBBIM OTHOLIEHHWEM K TEKCTy MCIIONHIEMBIX IPOU3BEICHUM, a TaKXKe TEXHUYECKH
HECOCTOSATENbHAS UTPA.

OneHka «2» cTaBUTCA B ciiydae (pparMEeHTapHOTO UCIIOJIHEHUS NPOU3BEICHUN MPOrpaMMBbI
Ha KpalHEe HU3KOM TEXHMYECKOM YPOBHE; a TAK)KE B CIy4ae OTKa3a BBICTYNATh HA DK3aMEHE I10
IIPUYMHE HEBBIYYEHHOCTH IIPOTPaMMBI.

HTorosast arrecranus.

[Ipu utoroBoii aTTecTanyy MO0 OKOHYAHUH 00yYEHUS YCTaHABIIMBAETCS CUCTEMA OIEHOK:

OueHnka «5» cTaBUTCA 3a APKOE apTUCTHUYHOE, CTUIMCTUYECKU IPAaMOTHOE, ITPOIyMaHHOE U
MPOCIyIIaHHOE HCIOJHEHUE IMPOTrPaMMBbI, COOTBETCTBYIOUIEH TpeOoBaHUsAM 0Opa3oBaTeIbHOU
MPOrpaMMBbI JIMOO MPEBBIMIAET UX. B UCTIOTHEHUH JOMYCKAOTCS HEIOYEeThl, HE HApYIIAIOIINE B
LIEJIOM OCHOBHOM XY/IOXXECTBEHHOM HJIEU, B YACTHOCTH, HE MCKAKAIOLINE METPOPUTMHUYECKYIO
CTPYKTYpY mpousBeneHus. OOydarouiicss J0KEH MPOJEMOHCTPUPOBATh JOCTATOYHO BBICOKYIO
3BYKOBYIO KYIbTYPY U HUHAUBUAYaJIbHOE OTHOLIECHUE K UCIIOIHAEMOUN MY3BIKE.

Onenka «4» cTaBUTCS 32 KA4eCTBEHHOE, PUTMHUYECKM M WHTOHAIIMOHHO CTaOWJIbHOE
3aMHTEPECOBAHHOE WCIIOJIHEHUE TIPOrpaMMbl  YMEPEHHOW  CIIOKHOCTH, IIO3BOJISIOLIEH
MPOCIEAUTh CTUIUCTHYECKOE pa3HooOpasue B wuHTepnperanuu. CIOXKHOCTh MPOTPAMMBI
COOTBETCTBYET TpeOOBaHUSAM 00pa30BaTeNbLHON MPOrPaMMBI JTMO0 HE3HAYUTEIHHO YCTYMAeT HM.
OneHka «XOpOIIo» MOXKET OBITh TaKXKe IMOCTABICHA 3a KCIOJIHEHHE JOCTAaTOYHO CIIOXKHOU
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IIporpamMmsal, €CJIM B UCHIOJIHCHUU ITPHUCYTCTBOBAJIM TCXHUYCCKAA HCPAIIJIMBOCTh U HCAOCTATKU B
KYJIBTYpC 06pameHH51 C UHCTPYMCHTOM IPpH HAJIMYHUH B LCIIOM ACHOI'0O NOHUMAHUA COACPIKAHUSA
HUCITOJIHACMBIX HpOH3BCI[CHPII>i.

Onenka «3» CcTaBUTCA 3a TEXHUYECKM HEKAYECTBEHHYIO WUTrpy 0Oe3 TpOsSBICHUS
HUCIIOJIHUTEILCKOU HWHULUMATHUBbI IPpHU YCIIOBUH HCIIOJIHCHHA HpOI/I?,BCIIeHI/II‘/JI, COOTBCTCTBYIOIIMX
TpeboBaHUs 00pa3oBaTeNbHON mporpamMmbl. OlEHKa «YIOBJICTBOPUTEILHO» CTABUTCS B CITydae
WCIIONHEHUST OOy4arolUMCsl TpOrpaMMbl  3aHMI)KEHHOW  CIIOKHOCTH 0€3  MY3BIKaJbHOU
HHUIHUATUBBI W JOOJDKHOI'O0 HMCIOJHHUTCIBCKOIO Ka4eCTBa, 3Ta XKC OLCHKa CTaBUTCA IIpH
JOCTATOYHO MySBIKaJIBHOfI n FpaMOTHOﬁ urpe C€ OCTAaHOBKaMM W MHOI'OYMUCIICHHBIMU
HCIPABJIECHUSAMU IIPU YCIOBUU COOTBETCTBUSI TPEOOBAaHUSAM 00pa30BaTEIbHOM MPOTrpaMMBl.

OneHka «2» CcTaBUTCA B cCllydae CYIIECTBEHHOM HEAOYYEHHOCTH JIMOO TOJHOU
HEBBIYYEHHOCTH IMPOTpaMMbl, HCIIOJIHEHHS HE BCeX TpeOyeMbIX MPOU3BEACHUN, B Cilydae
HUCIIOJIHECHUSA C KpaﬁHe HEPANIJIMBBIM OTHOHICHHUEM K TCKCTY HMCIIOJTHACMBIX HpOI/ISBeIleHI/II\/'I, a
TaKKe TEXHHYECKH HECOCTOSITEILHOU I/IFpOﬁ. OHGHKa «CHCYOOBJICTBOPUTCIIBHO» CTABUTCA B
ciydae (parMeHTapHOTO WCIOJNHCHHSI TPOU3BEICHHM NPOrpaMMbl Ha KpalHE HHU3KOM
TEXHUYECKOM M XYJI0KECTBEHHOM YPOBHE, a TAKXKe B ClIydae OTKa3a BBICTYIIATh HA dK3aMEHE I10
IMPUYNUHEC HEBBIYYCHHOCTH IIPOT'PaMMBEI.

5. METOAUYECKOE OBECIIEHEHUE OBPA3OBATEJIBHOI'O ITPOLIECCA

Memoouueckue pexomeHoayuu nedazocudeckum pabomHuKam

B pabGore ¢ ywamumcs TpenogaBaTeNb  JIOJDKCH — CJIENOBaTh  IPUHIIMIIAM
MOCJICIOBATEIBHOCTH, TIOCTETICHHOCTH, JIOCTYITHOCTH, HAMISITHOCTH B OCBOCHUU MaTepuaa.

Beck mpomecc o0ydeHHs MOIDKEH OBITh TOCTPOEH IO MPUHIUITY: OT TPOCTOTO K
CIIO)KHOMY - M YYUTHIBATh MHIMBHUIYaJIbHBIE OCOOCHHOCTH YYCHHKA: ero (pM3UYeCKHUe TaHHBIC,
YPOBEHb Pa3BUTHS MY3bIKAIBHBIX CIIOCOOHOCTEH.

HeoOxomuMbIM ~ yCIIOBHEM UL YCIIEIIHOTO OOy4eHuss Ha cakco(OHe sBISIETCS
dbopMHpOBaHHE Yy YYCHHKA YK€ HAa HAYaJIbHOM OJTalle TMPABWJIBHOW TMOCTAHOBKH T'y0, PYK,
KOpITyca, UCTIOJTHUTEIBCKOTO JIbIXaHUSI.

Pa3BUTHIO TEXHHKH B Y3KOM CMBbICIE cioBa (OEIIOCTH, YETKOCTH, POBHOCTH W T.JI.)
CIOCOOCTBYET CHCTeMaTHU4ecKass paboTa Hall yIpaKHEHUSMH, raMMaMd H dSTiomamu. [lpu
OCBOCHUH IraMM, YIIPaXHEHUH, 3TIOIOB U APYroro BCIIOMOTaTeIbHOTO MaTepralia pEeKOMEH TyeTCsI
MPUMEHEHHUE PA3JINYHBIX BAPUAHTOB — IITPUXOBBIX, TUHAMUYCCKHX, PUTMAYCCKHX H T. JI.

PaGora Hajg kauyecTBOM 3ByKa, MHTOHAIMEH, PUTMHUYECKAM PHCYHKOM, TUHAMUKOW —
BROXHCUIIIMMU CPEJICTBAMH MY3bIKAIBHON BBIPA3UTEIILHOCTH — JIOJDKHA IOCJIEI0BATEIBHO
MIPOBOJIUTHCS HA TPOTSHKCHUU BCEX JIET 00yYeHUSI U OBITh MPEJIMETOM MOCTOSHHOTO BHUMAHUS
nejarora.

[Ipu paboTe Haa TeXHUKOH HEOOXOAMMO JaBaTh YETKHE WHIUBUAYalbHbIE 3a/laHUS U
PETYIISIPHO TPOBEPATH MX BBHIMOJIHEHHUE.

B yudeGHOI paboTe Takke CHIeAyeT MHCIIONb30BaTh TIEPEIOKEeHUsS TPOU3BEICHUH,
HalMCaHHBIX JUIA APYrUX WHCTPYMEHTOB WM JJS rojoca. PeKOMEHAYIOTCS MepenoXeHus, B
KOTOPBIX COXpaHEH 3aMbICeNl aBTOpa M IIMPOKO HCIOJIH30BAHBI XapaKTepHbIE OCOOCHHOCTH
KJIapHeTa.

B pabGote Hag My3bIKaTbHBIMH TPOU3BEACHUSAMHU HEOOXOTUMO MPOCIEKUBATH CBS3b
MEXIY XY/I0’KeCTBEHHOMN M TEXHUYECKOW CTOPOHAMHU U3y4aeMOr0 MPOU3BEICHUSI.
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Pexomenoayuu no opeanuzayuu camocmoamenbHoi padbomol yuaujuxcs

1. CamocTosITeNbHbIEC 3aHATHUS TOJKHBI OBITh PETrYISIPHBIMUA U CUCTEMATHYECKUMU.

2. IleprOAMYHOCTD 3aHSATUIN: KaXK/IbIH JICHb.

3. KonnuecTBo 4acoB caMOCTOATENBHBIX 3aHATUN B HEJEIIO: OT JABYX JI0 YETHIPEX.

O0beM caMOCTOSATENBHON PAa0OTHI ONpPENENseTCs C y4eTOM MUHUMANbHBIX 3arpar Ha
MOJTOTOBKY JIOMAITHETO 33JaHUsl C YU4ETOM IMapajuleIbHOTO OCBOCHHS JETbMHU IPOTPAMMBI
OCHOBHOTO 00IIIero 00pa3oBaHus, a TAKXKE C YI€TOM CIIOKUBIIMXCS MEIarOTHYECKUX TPAAULINN B
y4eOHOM 3aBEeJICHUH U METOJMUYECKOH 11e71eCO00pa3HOCTH.

4. Y4ueHHK JOJDKEH OBITh (PU3MYECKH 37I0pOB. 3aHSATHS IPU MOBBIIICHHOW TEMIIeparype
OMacHBl JUISi 370POBbS W HEIeNnecooOpa3Hbl, TaK KaK pe3ylbTaT 3aHATUH Bcerma OymeT
OTPHIIATEIILHBIM.

5. NnmmBuayaneHas goMaimHsss paboTa MOXKET NPOXOIUTh B HECKOJBKO IMPUEMOB H
JOJDKHA CTPOUTHCS B COOTBETCTBHM C PEKOMEHAAIMSMH TIPEToaBaTeisl MO CIEIHATBHOCTH.
VYdeHUK TOJDKEH YUTH C ypOKa C SICHBIM TPEICTABICHUEM HAJ YeM eMy padoTaTh AoMa. 3amadn
JIOJDKHBI OBITH KPaTKO U SICHO C(POPMYITHPOBAHBI B THEBHUKE.

CopepxaHueM JOMAIIHHUX 33JaHU MOTYT OBITh:

e YIpaXHEHHS JUIS Pa3BUTHUS 3BYKa (BBIICP)KaHHBIC HOTHI);

e paboTa HaJ pa3BUTHEM TEXHHUKH (TaMMBI, YITPAXKHEHHUS, ITIONBI);

e paboTa HajJ XyIOXKECTBEHHBIM MaTepHalioM (TIbeChl WM TPOW3BEACHUE KPYITHOMN
opmsr);

® YTEeHHE C JIUCTA.

6. [leproguvecku cieayeT MPOBOIUTh YPOKH, KOHTPOJMPYIOIIHUE X0 JOMAITHEH paboThI
YyUEHHKaA.

7. Hns ycmemHOW peanu3anydud mporpamMmbl  «CHEIUanbHOCTh (CakCO(OH)» YUEHUK
JOJDKEH OBITh 00€CTICUeH JOCTYNOM K OMOMMOTedHbIM (OHIAM, a TaKXKe ayaro- M BHUICOTEKaM,
c(hOpPMUPOBAHHBIM I10 IPOTpaMMaM y4eOHBIX MPEAMETOB.
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